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“I have freckles, yes | do’, 
Steve Skrzyniarz, Jesse, John Atkins 
(who will let us steal some SEAWEED 
tracks someday!), Kristine SIMPLE 
Machines, Dragonly: Richard Stein- 
metz, and Var’s Ma& Pa... 


Make your fortune selling NO IDEA 
(hal): If you wanna, you can score afew 
from us for $2 each for five or more, OF 
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ntire contents of this ‘zine are 
copyright ©1990 Var Thelin. Opinions 
expressed may or may not reflect the 
views of the ‘zine in general, so there!! 
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punk. I got out of soccer and Dungeons and Dragons for the same reason. 
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and the seed of 
And to think that Sarah's brother may potentially 


create some music during this period is pretty inspiring. 


again, 
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And now I 
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I can just be whoever the hell I want 


But maybe that's what 
matter how silly some of those times were. Yet I can't help but to think 


of it. My rage might 


growth in my life, no 
Good luck Jonathan 
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were very proficient at playing instruments 
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't trade Sarah's brother for those 


It was tough enough just getting through them once. 


fined to the punk ethic either; 
But seeing it happening again in him brings back so much 


I still love the satisfaction of those intense moments 


when I can't tell if I'm emotionally traumatized or euphoric, 


those moments are much more calculated. 


starting to play guitar. I recently met him when I went to 
‘m responsible for myself. 


Var said that this kid was really lucky. Since he plays an in- 
strument, he'll have the chance to express himself during a period of 
his life that's like no other. By the time he's fifteen his mind could 


be as ravaged and lost in the fury of blind rebellion as mine was. I re- 
Var and I agreed that if we were in bands back then the music 


might have been shit, but the spirit would have been explosive. However, 
It's not that I've lost my anger or concern for the many things 


that frustrate and disturb me, but rather my rage is now more focused 
I know that I've gained so much since those early years. I've 


too. 
my hair short. And I stopped playing the flute because it wasn 
I wouldn 
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see(Green Day)Jat the Hardback. It was his first show and he seemed pretty 
wh 
and 
and 


into ity He's a nice kid, and if he stays in the same direction for the 
that I've lost something; when once I pushed for boldness and impetuous- 
ness, I now strain for knowledge and expression. I no longer have No Clue, 


probably be playing in some melancholy emo-core unit that uses esoteric 
and I'm somehow becoming proficient at forging the direction of my iden- 


our outlooks have grown a lot and our musical tastes are pretty develo 
post-hardcore rhythms and sings about gray clouds 


we wouldn't be smashing it out in some noise 
the chance to reflect the events that have led up to my 


have been blind and misdirected but at least the energy 


I really had no clue as to what it was all about. 
contempt were there. 


it really was all about: having no clue. 
thing than just sitting there and becoming a part 
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and we missed the opportunity. 
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THE TOURIST TRAP 


OR: THE TRAVELS OF THE NO IDEA CREW — ADVENTURES IN TOURISM 


This month: The Disney/MGM Studio 


The Disney/MGM Studio opened up this year in Orlando, and 
being the Disney fans that we are, we had to check it out. We ac- 
tually ended up going to the Studio twice in the one month — once 
with ourfriends Michael and Jesse, and then again with Sarah’s Ma 
and four brothers. (Talk about the car ride from hell.) 

One of the supposed big deals is the daily celebrity. So we were 
expecting, oh, |Idon’tknow, Audrey Hepburn or something. The first 
time, it was the guy who plays Mr. Belvedere. We didn't even try to 
see him in person. The second time, this big crowd was forming so 
we went to see what they were waiting for. Besides, we were tired 
and we wanted to sit down. Turns out, the daily celebrity was going 
to come put his hands in cement for us. It was the guy who played 
Radar on M*A*S:kH. Which was a little more exciting but not 
much. So let’s just say, “daily TV celebrities,” alright? 

- Another big deal is the “working” studios. Supposedly, you get 
to see TV and movie sets in action. Well, the most action we saw 
was a bunch of Mousketeers practicing a dance routine. Boring. 

But the rest of the attractions were pretty cool. There’s a pretty 
interesting 2-hour studio tour, where they show you how to do spe- 
cial effects and stuff. And they use real audience volunteers, too. 
(Unlike certain marine parks I could name.) The animation tour was 
really cool (but only during working hours). The television thing was 
intense. (More real volunteers.) And the Star Tours ride is really 
rad. Both visits we went on it like four times. 

Just walking around can be cool, too. There’s lots of incredible 


buildings and scenery. The Thirties area at the entrance had me 
mesmerized for over half an hour. And their New York set is totally 
rad. The only thing that was oretty lame was the live action shows. 
It’s okay the first time, but... (And the musical ones — argh!) 

But the coolestthing about the MGM park is that the employees 
aren't the usual Disney-ettes. Oh, they’re pretty clean cut, and 
they’re clean and polite. But some of them were incredibly sarcastic 
and verging on obnoxious. The other parks are full of simpering 
drones, but the MGM “cast members” have that nasty little edge 
that makes them seem like real people. It was a refreshing change. 

Another difference is the prices. T-shirts and stuff were normal 
prices, like $12-$15 for a t-shirt as opposed to the $20 you might 
pay over at the Magic Kingdom. And the stuff they had like videos 
and CDs were actually cheaper than mall-type prices. But it prob- 
ably won’t last, and the employees'll probably get nice. 

The only place we ate both times was the Prime Time Cafe, a 
Fifties-themed restaurant with great food, so | can’t tell you about 
the rest of the eateries. But the Cafe totally rules. If you want to eat 
there, go there when you first come ‘in to get a reservation. And if 
you want to get a cool table with a TV, get a reservation for 2 to 4 
people, and ask for a TV when you come back for your meal. 

One final word: the only reason we even went is that certain 
months of the year, (May, September & January or something), 
Florida residents get a big huge discount. So if you’re from out of 
state, get a Florida ID from someone you know, or get your parents 


to throw down. ’Cause Disney just ain’t worth 32 bucks. TN) 
_ Tune in next time to see: “Where will they go next?” © 
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DISSENT PHOTOS: VAR 


Bob: Twanging and screeching 

Todd: Banging and screeching 

Tim: Thunking 

interview by skater var and white mike 


. So, how did you get started? 

Todd: Bob and | started the band four years ago. We 
thought it would be a lot of fun, but we also had a lot of 
ideas. We were influenced by a lot of hardcore with really 
meaningful lyrics, and we saw it as a real outlet — a way 
to do something. You know, without worrying about mak- 
ing money or being famous and stuff like that. Our main 
objective has always been the meaning of the lyrics — 
what we're trying to say. 

Tim’s been with. us two years now. He’s our fourth and 
hopefully final bass player. We were a four piece for a 
while. We had two other singers before we became a 
three piece, and we will more than likely stay a three- 


piece. The most we’d ever do now is add another guitar , 


player, but we wouldn’t add a singer. 


Tell us about South Dakota. 

Tim: It’s not any different than any other place we go 
to. We live in a town that’s 50,000 people, and as far as 
the scene’s concerned — it used to be really cool. It’s 
going through changes, just like all around the country. 

Todd: In some ways you can say that it’s good, cause 
there’s a lot of people, but there’s a higher percentage 
of people now that are only going to be in it for a short 
while. Overall, commercialism is really on the rise. There’s 
a lot of bands on big labels — bands that don’t have 
anything to do with a lot of old punk ideals. Not that 
anyone can say what punk is or isn’t. It seems inevitable 
that there’s gonna be a really huge decline in the scene 
and the number of bands but it’s gonna carry on. And the 
people that carry it on are gonna be the ones that are 
really dedicated. We like to consider ourselves some of 
those people, because we're obviously not making 
money, or being famous, but we’re having a good time 
and we really believe in what we’re doing. We feel what 
we say in the lyrics and what we say in interviews and what 
we putin the record — in the last record, there’s a booklet, 
and we wrote some articles and stuff — we feel that’s 
really important. That’s a lot more important than any- 
thing else. 

Bob: | think Todd’s hogging the interview. myself. 


So do you run [the label] Amity? 

Bob: Yeah, and we have a record out right now by a 
different band, finally. Another local band called PAINFUL 
EXTREMITIES. And we’‘re gonna do a 10 band, 10 song 10 
inch thing. 

How did you decide to do it on your own? 

Bob: We decided we were gonna put a record out, 
because you do a demo tape or two, and that's as far as 
that goes. Rather than just try to get on a label, we asked 
some friends who were in bands how they put out their 
records. We just said, fuck it, we’re gonna do if. It’s really 
satisfying to put out your own records. You get them back 
in the mail and you're like, YEAH! 

Tim: The best thing is that you have control over every- 
thing that you do with it. 

Todd: Yeah, we control everything. We control the 
price, and we think it’s really cool to sell stuff for cheap. 
You hear a lot.of bands say things about t-shirts or records 
or whatever, like, “oh, we've been doing it for so long, we 
need to make money,” but, we sell our stuff pretty cheap 
and we're firm believers in-that you might eventually be 
able to make some money if you sell a lot of it at a 
cheaper price, than if you sell less for more. It’s totally true, 
becuase we've paid for some band repairs with t-shirt 
money. | mean, we've yet to break even, but | think it’s 


possible. If you go to a show and bands are selling their 
records for $9, no matter what they say, they’re making a 
profit. The idea behind selling stuff for that much money is 
to make a profit, and the idea behind us selling a shirt or 
records is to get the stuff ouf. 

What specific kind of action does the song, 

“Action,” refer to? 

Bob: | think it’s pretty self-explanatory. So many people 
try and face an issue, and try to change it — a lot of times 
it’s just a lot of talk, and people don’t do a whole lot. Even 
what we do, maybe it’s a lot of talk, but | think being in a 
band and trying to have a say in things still affects people. 
What you say might have been said a thousand times 
before, but if you get a new twist on if, it still affects you 
in a way that makes you want fo try a little harder. 

When you look at the world, all fhe problems we’ve had 
have been around forever. There’s always been homeless 
people, and people that are screwed over. It’s not like 
we're saying anything new. It’s just something we feel is 
important. | think that’s what that song’s about, ‘cause 
everbody can see what's wrong, but not many people 
take much “action” against anything. 

Todd: We try our best fo live our lives in a way so that 
we re not fucking people over or hurting people. If people 
can look at you and see that it is possible to live a life 
where your main concern isn’t money and profit, then 
that’s action too. y 

There’s things as simple as boycotting certain products 
— like if you're going to eat fast food, don’t patronize an 
establishment that uses styrofoam. Stuff like that is really 
easy and that’s action. 

If eveybody boycotted certain products, things would 
change. | mean, even fucked-up groups like the Moral 
Majority have proved that. They boycotted 7-11 until they 
stopped selling pornography. That might be fucked-up, 
but they proved that it’s effective. 

Tim: It’s like with Exxon. | mean, everybody knows about 
the oil spill, but you drive by their station and you still see 
people buying if. 

Todd: They think it’s far away from home. 

Bob: A lot of those issues that we talk about don’t hit 
home because we're not directly involved. If you live in a 
country where you're affected by it, or you lived in Alaska 
and saw what happened yourself, if would be a lot differ- 
ent. | think that has a lot to do with if. Just like when you 
see the news on TV, if it’s not directly affecting them, 
people don’t seem fo think that it matters. 

Todd: We're under this great delusion that our freedom 
of choice here is so important, but Exxon dumps billions of 
gallons of oil into the ocean and totally destroys the ecol- 
ogy and to make up for it they drop their prices in the U.S. 
5¢ lower than anyone else and everyone goes, “oh, cool,” 
and they go buy gas there. It’s like if some guy comes to 
your house with a telephone pole and says, “Can | stick 
this up your ass?” And you say, “No,” and he says “I'll use 
Vaseline,” and you say, “Yes.” (laughter) 

Bob: | don’t think I'd go for a telephone pole myself. 
(laughter) 

Todd: It’s the same fucking thing thing, though. And it’s. 
even our own country! They did so much damage fo the 
ecology up there and people still buy gas from them. 


Why’d you get the stick figure tattoo? 

Todd: The stick figure is very symbolic. There’s a group 
of people over here, (pointing at arm), tnat are faceless, 
and he is like happy, and it symbolises individuality. He’s 
an individual and he’s happy — he’s also purple with red 
hair, so he doesn’t really stand for any particular race, 
creed, color or anything. He’s just a fictional... It’s just a 
human being, it’s not male or female, and it shows him in 
nature being happy as opposed to people that are the 


same, like conformists, and they‘re unhappy and theyre 
faceless which is the truth. 

Bob: It’s punk rock is what it is. 

What do you think the major problems with 


this democracy are? 

Todd: Generally speaking, money is the main motiva- 
tion for everything, instea of compassion. 

Tim: Like this guy we talked,fo in D.C. by the (Vietnam) 
memorial wall, he said he was totally pro-American, and 
that you should be patriotic and all that stuff, but he also 
said that you should be able fo own a gun, in case the 
government fucks you over. It’s like, he’s totally con- 
tradicting himself. 

Todd: We live in a world where there’s no long-term 
concern for the condition of the Earth, and there’s a lot 
of looking out for #1, and, “The strong survive and the 
weak perish.” That's like cavemen. Scientifically and tech- 
nologically were for more advanced than we are emo- 
tionally because we have the power to blow up the world 
but we don’t know hat to do with it. 

Bob: Yeah. (That guy from D.C.) was saying the way to 
solve rape was for every woman to carry a gun. 

Todd: And what's that going to solve? Everybody’s 
going to be fucking shot! We’re beyond that, we should 
know that people are just people and that we should 
accept them for whattheyare. 

Bob: | mean. with all the technological power we have 
we can communicate with any corner of the globe. It 
seems like we can do something a little more positive than 
what we’re striving for now. | mean, it seems like the °80s 
got the big yuppie thing going, now it’s cool to have your 
BMW and whatever. 

Hopefully that’s not going to be the next baby boom is 
kids of yuppies, ‘cause it'd be really scary. There’d be like 
three times as many shopping malls and stuff — | couldn’‘t 
handle if. 

Have you ever been knocked unconscious by 


a blow to the head? 

(several “no’s” are heard) 

Bob: Actually, | have, twice. When | was little, before | 
went to kindergarten, me and my friend were throwing a 
rock over the swing set bar and it hit me in the head, 
(laughs), and then when | was between 7th and 8th grade 
| was riding my mini-bike down this alley and | was looking 
behind me and! went in this big pothole and flew off and 
_ was knocked unconscious. I’ve been knocked uncon- 
scious several times, actually. 

Tim: I’m a pretty mellow guy. 

Bob: Tim just sits around and watches TV. 

What’s your ealiest childhood memory? 

Bob: Scrambled egg on the airplane when | was about 
two, 

Todd: Runing from the ocean. (laughs) 

Tim: | remember getting a lot of shots in my butt. 

Bob: My scariest childhood memory was when | was 
about four, this gang of toy poodles attacked me (rau- 
cous laughter) and bit me in the ass and | had to get a 
tetanus shot in the butt and | couldn’t walk for like two 
days. 

[To Tim] Anything else noteworthy happen to 
you? 
Tim: | was on this swing, and | tried to see how 
far | could lean back — well, all of a 
. sudden | leaned back and | 
cracked my head 


open (laughs), my whole back was scarred so | remember 
for about a month they kept taking the bandages off and 
like pulled all my hairs. 

Bob: He’s a gorilla. 

Tim: The was probably the worst. And when | got my first 


.“F,” it was terrible — | went home crying. 


Bob: When he was five he tried to escape from Romania 
by himself and he got grounded, ha. (laughs) 

If you were eating at a salad bar anda 
cricket popped out of your lettuce and asked 
you, “What does you band sound like?” what 

would you say? 

Bob: I'd tell him it sounded like when a big-ass semi is 
coming down the road and he’s trying to jump across the 
road ...but not really. daughs) 

If you’re thinking about the cricket, though, you'd have 
to relate it to something he can relate to. Just like, wnen 
you're trying fo tell regular normal people what your band 
sounds like you say, “fast rock-n-roll,” or something like 


_ that. 


Is that what you’d tell a gas station atten- 
‘dant? 

Bob & Todd: Yeah! Exactly. 

Todd: At the Canadian border they asked what kind of 
music we played and | said, “| guess it’s rock-n-roll, it’s kind 
of fast and the lyrics are centered on political stuff.” 

Bob: Classifying things is really harsh, though. When you 
start classifying yourself you start taking away everyone’s 
imagination of what you can be. It’s like if you say you're 
straight-edge, automatically I’m going to think it sounds 
like a certain other band. | don’t like to say we're like 
anything else, not like I’m trying to piss off this cricket or 
anything. ‘ 

Todd: ‘Cause most crickets are pretty cool. (laughter) 

What’s your final comment? 

Bob: Final comments are hard. We really stress that 
people try and get in touch. when they read interviews, 
“cause, not like you have to write to every band that you 
read an interview of, but we appreciate when people 
write to us. We really try and answer things personally. 
We've met a lot of great people throught the mail, and 
then gotten to meet them on the road, andit’sreally cool, 
‘cause you get to know fhem through letters, and then 
you meet them and it’s usually always really cool, so if 
anybody reading this wants to write us they can. 

Todd: Just remember that you don’t have to fuck peo- 
ple over to survive, and that’s like something you'd see on 
a bumper sticker, but it’s totally true, and it’s a good 
motto. It’s true that you don’t have to fuck people over 
to survive. Something you say to an individual or the prod- 
uct you buy is going to affect other people, for good or 
bad. You have control over that — you have alot of 
power. 

Tim: That's not being political, that’s just being... 

‘Todd: ...numan. 
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Here is an interview with Gardner of 
CRINGER. I was going to use it in my new zine, 
“T_ost-Koz,” but due to several different reasons the 


promised Gardner Id print it. Thanks. 


Keith Thompson / 2600 Ist ST N / St Pete, FL: : 


337Gb ie 


What is the present line-up and how long have. yon 


been together? 


and I play bass. Lance and | started CRINGER about 
five years'ago. Since then we have changed many mem- 
bers. § 
What was your reason for leaving Vinyl Com- 
munications and going to Lookout!? aio y 
We haven’t left Vinyl Communications. Lawrence 
(Lookout!) did this special. deal: of ten 7"s by bands -/ 


from the Bay Area. He asked us to do one, so we'said,”.” 


“Sure,” because I have always liked Lawrence and 
Lookout! a lot. At this point, if we put out something 


after this 7" itll probably be on Vinyl Communications. 


Why was there such a sudden change in your . 
sound from your first 7" to Zen Bones? 


One thing was that we lost our drummer and bass | 


’ 


player, so. Lance was playing drums.and I played bass. 
We also got a new guitar player, ‘so the musicianship 
wasn’t as good: anymote. As for the songs, they may be 
pretty different from the first 7"; but they weren’t that 
different from many of the other songs we had back 
then that never got recorded. I guess we were changing. 
Lance was growing ’as a songwriter or whatever. We 
didn’t sit down and say,“Let’s. change.” 

Lance has the distribution thing going and you 
both do things with Maximum Rocknroll. Do you have 
future plans for anything else of this nature? 


Right now I am just trying to figure out what I am - 


doing. There are lots of things I would like to do, but 
real life realities (ob, ete...) are not good for me right 
now 


going to Europe? 

I hope this doesn’t offend people, but at this point 
I personally don’t feel the desire to see all of the US and 
I get the feeling that the band feels pretty, much the 
same. Europe looks sketchy, but still possible. . 

A lot of your songs deal with issues that are tmpor- 
tant. Where do-you get ideas for your songs? 

Well...Lance writes them, but Pll say that issues 
that he writes about are important to him, things he 
thinks about. While we hardly ever totally agree, in 
general we have the same world view, which is impor- 
tant to me as far as being ina band. 

Where do songs like the “Dumb Song” and “Cot- 
tlestone Pie” come from? 

Lance wrote “Cottlestone Pie”, probably after read- 
ing The Tao of Pooh, which is a great book “Cottlestone 


“your own type? 


Do you have plans to tour the US and are you still = 


Pie” is a nonsense song that Winnie the Pooh sings. 
Lance wrote the music. I wrote the “Dumb Song” and it 
is about lots of different people and the way I felt about 
them and myself at that one point. It was pretty self in- 


sine dida’t happen, I hope xongancueedisbecnemb ets Ohta pace, poss 


«Do yom listen to different types of music besides 
Derek doesn’t even 


<< Definitely. We like all 


ep “really like most pop-punk. T like all kinds: pop, thrash, 


©~"reggae, college radio stuff; you name it. 


What do you think of labels like Very Small and 


Lance: guitar, vocals; Harry: guitar; Derek: drums: 1 Seele-Pop who perigee imossly limited records, compared 


to Lookout! or Dischord who do unlimited pressings? 
Well now; my impression:is that Very Small does it 


. because David Hayes thinks it’s more fun that way and 


more interesting. Sub-Pop seems to do it. to create 


-eollector’s items:,So those are two pretty different 
>’ reasons. I think collector’s items are’silly, but I couldn’t 


care less, though it would bum me out if, say, OP IVY 
put out)500 copies of a record and then I couldn’t get 


“one. If youre going to put it out, put it out. 


Would you consider doing a limited record, like 


with Very Small? 


Sure, because David is a cool guy and very cute be- 


ys . sides: But we would deal with that if it ever came up. In 


a way I would feel upset if, say, We put out two or three 


»really good songs and then only 500.people heard 


them, Not that we sell that many records anyway. 

Now that you live in San Francisco, are you doing 
more with projects like MRR, Gilman, Blacklist, etc? 

Of course. Lance moved into the AZRR house and. 
you have to do shitwork to live there. Lance has always 
been into working’on zines anyway; So he-does inter- 
views and other'stuff for them. Tve been reviewing 
tapes. I'd like to:do more. There’s lots of nice people 
here. 
The song “Sentient” deals with animal cruelty. 
Are you involved in this issue? 

Nothing more than talking about it. We would do 
benefits for it; we have in the past. None of us are really 
in any organizations. Thave a problem with most or- 

tions. 

Is CRINGER vegetarian? 

Yeah. I eat chicken sometimes, like if my Mom 
makes it for me. But no one else does. 

Some of your songs deal with politics. What ts your 


Sc apinion of the government and its policies towards other 
countries? | 


Lance is different from me: I think this government 
is terrible. This country is run by and:on the world as 
seen by the male dominated white protestant culture. I 
don’t know how this society should be governed. I 
think it needs to be overhauled and attitudes changed. 
I’m not too hopeful. : 

& Any final remarks? | 

These are just my opinions. Other members are all 
‘different, so, uh, anyway... Have fun, drop this tough 
guy shit —it’s real boring. Be happy and stop scowling 
all the time. I always say that... 
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Pt. Ue ges dis O&B, G’ville.” 
What's the BIM § CALI .BIM story? 

Dan: About late 485, we all goPtogether and 
pretty muctf Went Fight»into the studio after 
rehearsing for a@@uple otmonths, and did our 
firstalbum.. © 

Vince: We did ourfststow the.aStof August. 
And our fi im came ‘Out in '86. 
2?: April Boo ff 

Dan: Then that came outkand we got a lot of 
airplay nationally” ‘sO comesSeptember, we 
headed ot POUT first nationaltour. Where'd 
we go, John? 4 


> John: ‘Wa welito New York. We went to the 


yaperzegpiogsen broke down. (laughter) ; 
We nN epigine after only one or two 
shows. We endéd up am a'74 Miller Beer 


the Paraguayan ‘Gab 
7?: Itwasseally sick: weraate kick out bums’ 
belongings. ' 

72: And it Would only goabout HE-29 miles an 
hour up the Ler 2s 


. that’s a lot of stops for gas. tiybredn 
2?: It's also a lot of running out of gas. 
27: We stopped about 10,000times .. . atleast 
100. 


2?: So that was our first tour. 
2?: Then we had to sell the sell the thing and 
get rid of it, which we Cid, sae. 

?2?: Parts of it were really gr a We had never 
toured before. The Second four things got 
better, and then theghird tou 
This is our eighth tour. » \ 
22: Three national tours; ec : 


EAbiand and Séetland with BAD. 

and the whoole U.K. Skaexplosion. ee 

22: Where We all explocdedy os yA 

Didn’t you actually form befor "85? 

Dan: There was a formatiogrOr the band be- 
tween '83 and#84,Withidrk an 

77: The amoefa cell stage. 

Dan: We were’sorta similar to what we are 
now, but @fiavBe with rougher edges. We 
started out playing all hardcore shows, So we 


were sorta out of place, but then again we: 


weren't. And then the people who were in the 
band, after about 9 months, realized that they 


musician. And | said, “Il don’t care, he’s a 
musician, so let him move in, that’s fine with 


me.” 
John: Next thing know, we're writing 
songs together. 

Dan: So we've been together with the same 


hard, touring all the time® innie's the most 
recent member and he’s been with the band 
for three years. 

So where’s your female singer? 

Dan: Jackie left the band to move to Califor- 
nia. Sortathe same destiny of our other female 
singer, Lauren, who was on the first album. 
Right after we finished the album she left for 
California. She’s back since, and comes to 
see the band a lot. 

??: Wishes she hadn't quit. (laughter) 


Vinnie: Then there was this time when John i 


—we put him on this string and he flew across 
the audience. 


You did a song 
right? 

Dan: He's on trwo cuts on Tuba City. We've 
gotten a lot of inspiration from some of the 
originals. Roland Alphonzo, Torry McCook 


and Jah Nims, a lot of the original i 


SKATALITES. They’re very, very . . . inspira- 
tional to us. They all love us, they all like our 
music and tell us how to keep doing tt. 

We made friends with Laurel Aikens. He did 
eleven shows with us. Laurel Aikens, who is 
known as the godfather of ska, because he 
had the first ska hit, supposedly bakc in 1960, 
or '59. Way early. Very, very early. Which 
Ranking Roger stole and made “Full Stop” out 
of. And he sued the ENGLISH BEAT and won. 
??: They also covered a bunch of his songs. 
“Rough Rider” and shit. 
Dan: He was really inspiratio 
John: He stayed at jou e for the Boston 
part of the tour_and he amazing. He’d 

Ine.ne.comes walking 
, which is near the 
go to the bathroom. 


nal to us too. 


He just woke up, 
in my room and 
“John, man c your piano, man?” | 


at's yours is mine, 


comes in and starts playing and completely 
forgets himself. Like, 20 minutes later he's 
singing and playing. He goes, “I have this 
idea, man.” The man is like 60, or 62, he 
doesn't remember how old he is. 

Dan: Sometimes he says he’s 60, or 64. 


John: And before he has to piss in the morn- 
ing he’s got to play music. That just really 
made an impression. 

What do you think of the so called “ska 
revival”? 

Dan: We think the 
bullshit, ‘cause we ef: 
years now. When ra 


saying, “Why are y 

dead.” So it had thistbigysurge in the U.K. and 
America for a couple gf years and then it went 
away — it happened jG Be the largest, fastest 
growing pop trend istory. So, when it 
startyed slowing down, everyone just as- 


zines from all over the wore constantly the 
whole time we've been involved with it. It’s no 
revival. It’s just never gone away. People are 
just starting to realize it again. 

??: It hasn't really ever crested in America. 


le really 


val. ‘Cause it’s 


ACs 


college radio stations. It's the best that we've 
ever done with an album or the TOASTERS 
have done with their compilations. So, that's 
also more proof that things are picking up. 


-What’s your earliest child mory? 
Mark: | don’t have the f 
Dan: My earliest memory is, when | — what 


do they Call those things that go over ey crib 
and spin around? 

Mark: Yeah, whatever they're called. 

Dan: Yeah, | ate it. And | remember eating it 
and | remember like, “Maybe | shouldn't have 
eaten that.” - 

??: | stuck a plastic kni 
flew across the rogm 


Dan: Mark, you re c'mon, make it 

up then! 

Mark: Well, | rem ting a candy apple 
, one October. 


??: Did you break one of your teeth in it? 

Mark: No, | remember me and my brother 
were standing there eating this candy apple 
and my father took our picture. And we still 
have that picture. | remember feeling old when 
the picture was taken, but | look at the picture 
now and | must've been three. . . | remember 
the doctor saying, “It’s a boy!” (laughter) 

Joe: My grandfather on my father’s side 


_ throwing me up in the air. | never knewthe guy. 


He died when | was two. 
Mark: Well, there’s one — the one memory | 
have of my grandfather is that | was sitting in 


a corner eating a lemon. . . and_.he got mad 
at me. 

You're getting kinda popular n —doyou 
ever worry about losing your . ,. 

27: Integrity? 


Dan: As long as we’refe 


‘cause we're still just ge 
making a lot of money, 2 


sumed that it was dead. But the fact is that it’s lose your integri aping to get 
always been alive and well in aica, inthe by? 

roots of England, and i , Germany, We heard S6mé the N.Y. 

and Australia. We’ touch with fan- CITIZENS, like a/lot of peopiéthat used to 


see them don’Mike them anymore. 

Dan: Is that true? We just played with the 
CITIZENS the other night and they were great. 
They are going through a phase where they're 
trying to expand into funk and it’s not terribly 
comfortable for them. So, people who really 
go to see them just to see ska may be a little 
disappointed, but | still think they're a really 
good band. | mean, | don’t particularly care for 


. their funk songs.at all, but it still doesn’t ruin 


the night for me. 
‘Cause MArk can't play funk. 
We're not funky 


out, | suppose 
you're going to be apex pointing some 


people and turning o 


we're disappopinting. 
?: It would be fun to sell 100,000 records 
though, right? 
Dan: Yeah. We'd like to sell more records. We 
know we could sell more records than we do, 
‘cause with all the records we've ever put out, 
all we ever hear from people is that they can’t 
find them. And they're sold out, and we know 
it. There are some imports that you can buy, 
but they’re expensive and hard to find. Our 
record company is a bunch of jerks, and 
they're having alot of financial trouble. They're 
really broke. 
2?: It’s really my fantasy to have the wire 
attached to my back so | can go flying across 
the crowd. That's how big | want us to be. 
Dan: He wants to fly like Jon Bon Jovi. 
Are you trying to get signed to a label right 
now? 


Bart Yeah, there’s a coulpe labels that are 
interested in us. 

272: We just want to sell records. We want a 
company that will pay for the inom 
Dan: We hate to hear that peop! 

our records in stored. 


an’t find 


ordered t waited s6v€ral weeks, and then got 
an import and had to pay five dollars more. 
than you should. We want it fo be cheap, and 
a whole lot of them, and there for everybody. 


PHOTOS: VAR 


Do you have day jobs? 
All: No! 
72: Not anymore, God bles 


22: The main thing about Our music 
andthe whole ska movementis, we 
want people to dance and have a_ 


said, you disoriented, Blue?” 
And he turned to me and said, “That 
would be a great idea for a song.” 
And i said, “Well, I'll try to write into 


be on the albuii, “wer. ely 
different versions. Take care. 
(click.) 


l was wandering 
around, bored to death 
by a lack of CoppS matter when.Lfirst 
spied PIRATE CORPS beckoning\ftem a 
> Fi GOPAICS Nowethis loons: 4ike 
i ought. And, Reypiie-s-gat a BIM 
DAteh-ertOoett This hagegotta 
kl teeth te | WQS irighP al immedi- 
ately fice qh offLa néfe to Avan /Dorkin {ithe ge- 
nius bebind-PIRATEC ORPS!) to findleut just 
where |the elt Genretrort ena? bégged 
for (WelkmoKCRE LPAI forthem Dddk issues. 
| was lugMernougrto snag one af ihe last 
copies GeeaHa! Lose) as well.as ll, 8B &4, 
and PIRATE CORPS! shortly becamesthe offi- 
cial CONTER@IN QIDEAZATIC Now IAfink it’s 
time for\itfobecome everyone Sel sfavor- 
ite, too. Piis*intermewAvas cQndudted by 
mail between myself andy Gazwhi help 
on the “s@étlous \\COMicwworld questions: 
from Gedff, Plesseynote: Al refeienees 10 
BIM SKALA’BIM Ot Dereteeo incidemtaltRe- 
ally! We're no# ifvings 10 push (hem\on, yeu 
or anything . 5 
Gimme a brief spnonsis'or f the PIRATE: corPs 
verse. 7 —¢ : 

Brief, huh? aay, <a this “ake me “and some friends, 
load us up in a Camper and set us loose in the world — no 
money, lots of albums and beer, and a lot of dreams of what 


PHYLL, BABE, YOU CAN 
SUCK PULITZER. AN’ FOR 
THE REST OF YOU-=—~ 
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— hate and envy. The future of PC$ 


_ shop I’veiworked@iat off and on for 6’ years 


we grew up thinking America was like — then we get de- 
pressed, drunk, bitchy and in trouble. Now, PC$! is that 
scenario in the future, 2674 — a group of guys who can’t 
play by the system that they grew up with, and desperately 
! is a Satine on modern 


society, mainly American — it's 


ployed with lousy. shorts and enterts 

around in a broker /down ship, an 
work as a Pirate.Corps crew == Ships that r 
or steal outright)/War and apathy have | left 
chaotic economic state, SO my characters 
version of ie a8 S MTV-USA Today-post_Ree 


reality intrudps, Their lousy choice 
shit. aoe 


because all that happens is the-trew ge! fui 
White Castles andg08s!"to-Showsana 
girlfriends jand /thoah-and- bit cl’ = W7sego 
stories, except the” frietids ares alti $s 
aliens ang stuffs Aig brief, nun 


ty 
ed. tp and eats 
hts?with their 
Wegfriendship 


| was Ring j in\bhe ying of Jim he” arse, the comic 
is thrown out 
of my house for a few-months» Hi Mom!) ¥imeeded work, two - 
guys at Eternity knew me and my Idea=foreRC$! (which was 
much more action-“comics” oriented than PC$! is now) and 
were adding titles for publishing. They asked, | answered and 
| did the cover for PC$! #1 in the cold the next night. (No 
heat). Wheee! 
What exactly happened with them, anyway? 

The book sold lower than expected, | fell behind schedule 
for financial and immaturity reasons — PC$! never made me 
enough to live on comfortably — especially now, cripes. So, 
after #4 Eternity.cancelled it. The readers were very support- 
ive, only there weren’t efough-of them. 
How did you get picked up by Slave Labor-after that? 

| met Dan and Scott of Slave Labor when PC$! #1 pre- 
miered, at the San Diego Conventionthree years ago./| was 
at the table next4o° them, bullshitting aWay and being/a jerk 
playing this wip@-up monkey | bought on a street in NeW York 
at 2 a.m. fof a buck — anyway) they gave 
constructivé Criticism on my*stupid comic — | inked li 
worse than! now — and’my\ writing was worse . \. 
next con 4 year later, | was cancetied from Eternity, 
get a publisher — Seen Hanley ghdamy friends thr 
room party one night at the Cons". ended up piss\ 


a hotel 


hands on the deal Yel gods, | had a publisher! j 
‘thing is,/the next morning avoided Dan because | 
he made the decision beéduséhe was whacked, 
hima chanoe to backout! Welt, he ee Ae, 
Labor beok + 4Osing money every issue ~ 
Do you tHink ittdo better this: hide: 
The} Hook’ ig-odking,better > time. -pa 


bettey than | Wassthank-sed.tcarttock at 
can Pee ie Sturt | did ast met Non ne A Tey" 


l’ve gotten 
Id shit — | 
lave is the 
n the goddam 
‘enthusiasm. 
better about 

PAD ng hell — the 
industry is ass backwards in BatshiCor ehero shit. That 
stuff has its place — | grew up on it — but it’s choking the 
life out of the small companies with meritous books — 
hearltfelt books — it’s like MILLI VANILLI and NEW KIDS shit 


as o eh as Dan and | are committed to it 
sae a mini-comic to Ne it out - a = POM. 


beyond money for our Wark — just money 4 _ 
ges, each one alike, gimmemy check, | draw*this™ 


ges of disie or can getacan... give, me 


Adve because it’s just natural — the b 
sts, there’s pop culture references ail: 


oons, junk food joimts, bands, plays and 
so | reflect hatin PC$! Hal and Blue are into banging around 
in clubs, the other characters’ tastes are different owing to 
Datsun likes jazz, Charlie e into classical _1. different 
moods, different, references 
e’ book,-adds Character and 
background — the visuallok of 
PC$! incorporatés’a lot of ska 
and band logos and riffs. It’s a 
signature of the book — walk 
the street in New en 
and seewdozens of jg , 
“\ 
vads, posters, 
“bills. oat 
cel 
Just hae ‘wil ska 
: sound. like in 2674, anyway? 
sponsé tootod much future technologi- 
cal reliance in everything, especially 
down. It’s still a large sound; still 
multi-ethnie-(multi-racial-inter- 
_ pects of jazz-and heavy doses of 
hip- AO,p pemade.many bands — 
hardcore — faster, more .aggressive 
ank:— and add oddball instruments 
goddam-horn-section«w. it’s ska/sci- 
‘ériceé fiction — skank: fiction? Shit, no 
with’ imaginary—instruments like vibra- 
<<Stides and boomgongs, so what the fuck 
guitarists and four-armed bass players. Happy? 
The 


ste. All sorts*6f shit floats around yourdifes 
their pers: alities:. Those tastes also/reflect my own — 
Secondly, the ‘music colors 
visuals, checks, twetone — 
musicst@e shirts, Lag SS 
bs : 
for, PCS! 
Fairly similar, to modern ska — in re- 
music, ska in 2674 is stripped 
planetary) and socially aware. As- 
some are mixtures of’ska, rap.and 
jat_are from alien cuitures — crazy 
+-well, it’s hard-to“picture” music 
do | know? BIM SKALA BIM with African tribal horns and three 
- 


ve been black and white. How do you like (or 
e) doing: all black-and-white work? 


i'm illiterate about the coloring process — well, more so back 
then, ledidn’t color the»book. If |. could.I’d probably do the 


book in color and handpick the colorist — dreams run cheap. ~ 
Comic readers havea bias against black and white-books, 
but all | read tend to be black and.white. It forces you to 
rmore intelligently (not that |-do!). Youcan’t have color 


‘Our ass when you get lazy. I’ve gotten better at working 
“and white — ae m learning. | don’t know if it’s less 
- maybe — it does remove a step you design 


nic artists are tike McDonalds workers filling orders es 


= Do you. want to work in the “majors” unde or PDC]? r 


hree (Eternity) issues were in full Color; the Ne Have-you tried out with them. yet?. What basr ae 


lovesblackand white. Black:and white films, photos: } 
fo-Tone all the way. The color on PCS! #1 and 2 sucked =~ 
4ad-no control or-balls to do anything about it, technically= 


with — | guess it is. What wasthe question? 
sucks. 
The art seems to Show a distinct Keith Giffen influ- 


_ ence. Would you, say he was.a big influence? What 


0. you think of his latest work on the justice league 


i titles? 


Keith. Giffen? Nothing*against the guy, but file no. Ew. 
_Sorry..Uh uh, Everybody compares you torsomeone different 
but this is a first. Jesus. What. ame doing wrong? Justice 
fue sucks. | look through the superguy. books to keep up 
m Out of.a) curiosity; and b) Istilwork at a comic store 
- and you get bored, etc. Giffen? Jesus. a. . no 


"CME AIb kas a lot like ambush bug — is-that-another 


Giffen left over? Also — PC! is light hearted like the 
~ bug and justice league titles —- does ‘that mean you 
don’t like the heavier “cosmic” tone comic books 
sometimes have? 
Now the 
o—_ Ron. / Am- 
.- oe DUSh = Bus 
stuff came 
up in an 
Amazing 
Heroes re- 
_»~ view and*atet- 
““F ter or two —*% 
-here’s the deal: | 
the origin of the 
_.. “| Corp$! goes back | 
= “<9 years, When “/ 


hero fan 


villians for samples. | 


ee e / saw Ambush Bug. A 
green bug’— not very orig- 
inal. 


ing against any*kind of story — if, 


and terrible, in-jokes-for comic 
nerds. It’s not*funny.if you don'té 
know ten years or-so~ofsDC comic 


means. Osear F’n Wilde or Python 
or even The Ropers, but people 
who don’t “like” comics write Me; 
that PC$! appeals to them, evenice 
with the space shit, whichi$ Mot” 
stresed-as opposed to the characters. I’m trying : 


Rvé done a two-page Marvel thing and a “new talent”, ~ 
“no talent” story six years back with DC. I’m not intiAsi¢élly Ae i 


»fagainst” the majors, | just know my work will be limited by 
their/standards. They sell lunchboxes @nd movies and:toys 


—-.comics.are there to.sell licenses for marketing merchan- 
dise..Nothing really wrong with that =.a lot of their operating 
procedurés are shitty, they rip off styles and the carrotethey 
offer isAmmediate pay =~ it’s»good pay, shit compared to 


_ magazine and book work, but great compared to my artwork 


money. The creators are on an assembly line. End of story. 


Frankly. I'd like to-do limited work with some of/the 
characters, for kicks, for a childhood goal, and money. and 
exposure. As a teen | wanted to do nothing.but yes 
I’m better now. 


was still a super,“ 
oP, 
signed them As 


; ‘ a never sent to Marvel <——_ 
This. is*before: ever. 


| hate thescomparison, « 
but it’s valid. And | ‘have. noth-_ / 


it’s done well. Justice League is-glib_/ 


history. That's bullshit. PC$!s by no, 


Our AND CLEAR, 
Mé BITCH. 


SORRY, MARSHA... REN, 
WHERE YA GOING? T 
GOT FIVE RUNS WIT! 

DRESSING / 
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I A GET 7.UP 
SYRUP... THE TANKS ’RE EMPTY 
AND SOME FAT BROAD’S BEEN 
WAITING TWENTY MINUTES.” 
Ma 


Caption, caption, what is the caption? 


Bob Burden, who does Flaming Carrot, told me, “.. . use 
them like they use you. Get in there, draw some goofy stuff, 
take the money and do what you really want.” Sounds good, 
but steady money corrupts so many solid artists — they 
never stop, never do what they set out to do. They get 
comfortable, lazy — turn into John Lydon or Dan Ackroyd. Fat 
and useless. One day you're this on-target manic comic, then 
you’re in Caddyshack II with a lawndart in your ass. Sure 
you’re rich, but you’re a dick with a lawndart up your ass. 
So you prefer independents? . 

Definitely. A tough world — lousy distribution, biased 
buyers, awful schedules, shit money — but: complete free- 
dom and no bullshit from the big publishers — jesus, the 
backstabbing and hypocrisy — just like large corportions, 
only with thirty year old men energy blasts and changing 
Robin the Boy Wonder’s jock strap. Feh. It’s a lot like the 
music biz. | hear stories from John at BIM SKALA BIM 
— dopes run everything, because dopes can’t create, so 
they have to run the creations. Freedom to create usually 
leads to stuff people aren’t used to, so it gets buried. And 
PC$! is actually pretty tame — I’m speaking about real 
cutting stuff. Independents are wonderful and frustrating and 


_ suicide. It’s for me! 


How do you feel about the creator’s rights contro- 
versy? 


What controversy? If you want to 
own your own work, don’t give any- 
thing away. Marvel and D€ want mer- 
chandising rights, product, product, 
product. Some of the so-called “in- 
dependents” are suckmeisters, lit- 
tle copies of the big two, who offer 
some rights, but not all. No one 
sells their favorite work to anyone 
who won't let them own it — another 
reason so many Marvel and DC 
books are lousy. People die with 
their best work in a drawer at home 
because they don’t want to self pub- 
lish to a miniscule audience or sell 
to the Marvel or DC devil to achieve 
a wide readership. 

lf you work for the big two you 
know what you’re in for, so that’s 
that. If you have a unique, personal 
vision, it has no business with Mar- 
vel or DC. You can see that by look- 
ing at their books, rife with rip-offs, 
“homages” and “parodies.” Dave 
Sim of Cerebus has the balls to put 
his own work out and succeeds. 
Hope it occurs more. : 
You own all your PCS! charac- 
ters, right? How far are you willing to take PC! or any 
subsequent creations commercially? Can you see 
yourself licensing characters to Archie comics or to 
cereal companies someday? 

Yes, the little shits be mine. No, | can’t see these guys or 
my other work becoming Archie comics or Ninrtendo games. 
| could conceivably create someting awful enough for a 
Garfield-starved public, and if so, would sell it for whatever 
| could get. But not the stuff | care for. |’m doing shirt designs 
for BIM SKALA BIM with PC$! characters, and some buttons 
for Mindgame in May. Small scale stuff, no real $ for me, but 
| want a button for my book — y’know? Rock-n-roll type stuff, 
posters, shirts, buttons, makes sense. Toys? Cool, | guess 
— in a way — but it would ruin everything. Besides, who the 
hell would merchandise this stuff anyhow? 

You write, draw and ink PCS$!. Which do you prefer 
doing? 

Writing. Once it’s written, the story is 95% done — visual 
shticks add the other 5% for me. I’m talking pleasure — the 
pleasure of doing the story. Realistically the pictures and 
story should balance for the reader. But when | know what 
I'm generally going to do — |’m bored, the drawing can be 
repetetive to the pre-production work. Inking can be a real 
pain in the ass, especially since | don’t know what I’m doing. 


WE HAVEN’T HAP ANY 
NESTLE’S QUIK INA 
LONG TIME. WE'RE 
POOR. 


I’m a cartoonist | guess — | hope. | do everything on a job, 
ideally — not based on a company house style, or how it will 
sell. | just try to do what | like, and the conceptualizing, the 
planning, is always preferable to the physical doing. It’s 
great when it comes out in print, although | immediaiely hate 
it. 

Have you ever worked with inkers? How do you 
like/dislike it? 

l’ve worked with five people who've inked me. Generally, | 
hate it. | don’t have a reputation that warrants a top-notch 
inker. I’m not a “slick” inker. An editor at Marvel told me | 
was not a “Marvel” inker, and | am proud of that. He meant 
it condescendingly | think, and | should have said “thank 
you.” | may not be a good inker, but I’m not a Marvel factory 
inker. : 

Someone finishng 
your work is like some- 
one dressing your baby 
— it’s never what you 
want, even if it’s good. 
It's just not you. The- 
inking I’ve recieved has — 
been rushed and 
shoddy (a Ghostbuster 
job) to Marvel mediocre 
(a Marvel Universe 2 
pager) to pretty cool 
(Scott Hannah’s inks on 
Wild Knights covers | 
did for Eternity). I’d 
rather do my own, it’s 
purer, even if flawed. 
PCS! always lists a 
“designer” (or cre- 
ative director or art 
director). What ex- 
actly does this per- 
son do? 

That’s my home boy, 
Mr. Holmes, the boy, 
the man, the land B-4 
time, my good and great 
Mr. Tommy Lynch. A 
saint. He’s the designer 
of the PC$! logo, the ge- 
nius behnd the Mr. B’s 
Ballroom letter and 
opinions section layout, 
logos, ads, the sticker 
designs, the enveloping 
look of PC$! 

He also does the pro- 
duciton on Mr. B’s, and saves my ass constantly. We bounce 
ideas off each other. | wish we could work together more, 
he’s a full-time graphics man, with design jobs to boot. I’m 
a bum. He tries to get me to calm down and shut the fuck 
up. | complain a lot. Anyway, he’s the best. | want him to do 
all he can on anything | do.| can’t wait to pay him one day. 


How is PC! produced — do you do all production and 
send it to Slave Labor, or do they put together me- 
chanicals from your art? 


| do all the interior pages, Tommy the Grinch does the Mr. 
B’s production and he invents all the stuff in it, the dancing 
rude boys, logos, it’s great stuff. | do a color sketch of a 
xerox of the cover and it’s four-colour separated by someone 
Dan knows in San Jose. Dan, Scott and some trained apes 
do the rest. Drew Barrymore staples the books when she’s 
on work release from the Ford clininc. 


Do you prefer to do a full script first, then the art (the 
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Socko Vroom and members of the Screaming Retinas £ang. 


DC method) or do you do plot breakdowns and pace 
the story and dialogue, basing the script on the art 
(marvel method)? 

| full script anything | don’t draw. I’d like to full script 
everything but there’s no time. | went to N.Y.U. for film, | was 
technically illiterate and found | loved writing and conceptu- 
alizing, storyboarding, ideas. Screw lighting setups. So 
scripting has stayed with me. 

With most of my stuff | lay it out on typing paper, quick 
sketch the visuals and write an initial draft. | transfer it to 
the board, rewrite the stuff as | letter it. Ink it. Blah. It’s all 
done consecutively, based on notes taken during any brain- 
storming sessions, driving, bullshitting, on the can. 
| have hundreds of concept sketches for PC$!, as well as 
my “drawer” projects. 
(Stuck in the drawer 
unpublished) Charac- 
ters, aliens, clothes, 
logos, ships, all kinds 
of stuff. Most of them 
haven’t been utilized 
yet. | have PC$! 
planned for many is- 
sues, | just can’t get 
them out ever. Poor 
me. 

What other books» 
have/do: you work 
on? 

Not much. |’m not 
Mr.Popular. Fat nose- 
picking Batfans have 
none of my stuff. Do | 
sound sour? Good. 
Anyway, | pencilled a 
shitrag called 
Phigments years ago, 
my first “pro” work. 
Awful. Did a 
Ghostbusters that | 
had to knock out in a 
matter of days — full, 
detailed pencils, lot’s 
of 1940’s gangster 
references — | was 
drinking Jolt cola and 
popping caffeine pills 
to finish it. It ended up 
looking like it was 
inked by epileptics and 
colored by chimps. 

| did strips and spot 

los and gag panels for 
Penthouse Hot Talk for a year — yeah, mom, porno. Great 
pay, large audience (convicts and masturbators!) color repro- 
duction, good working atmosphere — of course we all got 
axed. I’m using my regular smut character, Dick Wad, for 
Slave’s “One Fisted Tales” humor book. | did real silly stuff, 
non-sexist | hope, just outlandish sex puns, goofy shit. 

The other hope | have to publish is a book highlighting 
“Milk & Cheese,” my anarchy-propelled dairy products. 
They've appeared in Cerebus Bi-Weekly, Greed magazine — 
I’m praying to finish a book proposal for Kim Thompson at 
Fantagraphics. | called him and he said he’d look at it — it 
would be M&C strips, autobiographical stuff, oddball non- 
genre stuff. We'll see. If he hates it I’ll do it anyway. 


| do t-shirts, album covers. Bar Mitzvahs. Rodeos. 
Have you worked with any big names? who was the 
coolest? 

| worked with Bob Burden, creator-maestro of Flaming 
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Renensco Blue creating mayhem as usual. 


Carrot Comics. | assisted on Carrot #20, and went to Atlanta 
for two weeks for it. Crazy. Went bar hoppin’ — | got crocked 
a bit often. Beautiful place, Atlanta — but | must say there 
were alot of people who. .. 1 don’t know, this is generalizing, 
but | was amazed at the amount of bigotry | hit there. Well 
— that’s off the beat — | remember this: crocked shitless 
in an all-nite Mexican joint while Bob taped disgruntled 
asshole customers, an Indian doing stand-up while | stood 
crocked in a Crystal Burger, we saw two Liberace tv-bios and 
they were hilarious, watched They Came From Outer Space 
buzzed, the Mets lost, Bob has Los Bros art and yo es mas 
jealous. Nutso two weeks. Had a good time. This doesn’t 
answer your question. | have a diary from Atlanta but | don’t 
think Bob would want it printed, it’s funny. 

| once gang-inked an Eternity crap book and we all drank 
and put Cookie Monster on everything. | designed these two 
alien characters to look like their heads were upside-down 
scrotum with penises. It printed. Comics are fun, read some 
every day. 

Who/what are your biggest influences? 

Influences. As a lad it was Marvel comics, the King Kirby, 
Sal Buscema, Herb Trimpe, all that stuff. Then Disney ani- 
mation, Little Nemo in Slumberland, Tolkien, Star Trek — 
teenage shit, mostly filtered down, | hope, now. Little Nemo 
is great. Winsor McCay. Around 18, 19, | started listening to 
better stuff, reading, seeing new stuff. College helped. For- 
eign films — Renior — Jean Renior, yeah, deep space, 
overlapping dialogue, cacophony of sound, movement — 
Howard Hawks, good genre stuff, Hitchcock, um — Kubrick, 
Keaton, Billy Wilder. Films influence me terribly. 

Hell anything, everything | like influences me — even if it’s 
something | don’t do or can emulate — good, vital work — 
comics, music, film, books — stimulates me to do, 
to work. | saw Do The Right Thing and was blown away 


A Hundred Years of Solitude and was jealous as hell. - 
I’m jealous of all good work, good art. But 
it kicks you in the ass, it challenges, it 
says, hey, boy, what can you add? Add 
more garbage to the pile, or something 
else? | hate my stuff. | hope to really cook 
by the time I’m thirty. 

I’m turned on by music, it’s mood, it’s emotion, 
it’s conducive to make more art from it’s art. Classical 
is great to write to, ska for cartoony tuff. Turn on the 
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radio and let the pen fly. Hardcore is good for crowd scenes, 
action scenes, “Rise Above”... 

Everything is an influence, positive or negative. 
What do you think of: jack kirby / neal adams / todd 


mefarlene / john byrne / frank miller 

Kirby is... | hate the term, but, hell, yeah, Kirby is “god.” 
My hero as a kid. They all wanted to be Kirby, so they copied 
him. Assholes. They’re blind, even those that mean well. The 
rapists that copy his work for today’s books should have their 
hands smashed and the editors who condone and perpetuate 
this crime should be sent naked into ghettos with hundred 
dollar bills glued to their asses. 

Kirby is so monumental a figure . . . if comics weren't so 
ignored a medium he'd be a Welles . . . a Lucille Ball, a Walter 
Cronkite, a Chaplin . . . a genius. Yeah, it’s monsters, and 
the Hulk and F.F. and Captain America .. . but there is no 
one like Jack Kirby, never will be, not with such a tremendous 
influence and resonance — his work has touched untold 
numbers of modern artists and filmmakers. He should live 
forever. Sean 

Never interested in Neal Adams. he brought slick tech- 
nique and layout stylizations to comics. |’m glad he did, but 
he bores me and so what. 

McFarlane? Nice guy, met him once. He told me to put big 
characters on each page, the kids love it and the art sells. 
He fills a lot of pages. 

Byrne ... god, | was such a fan. | look back and see Adams 
rips and awkward stuff — but he made the costumes look 
good as my friend Jim Hanley sez. Yep. Big deal, I’m 24, nice 
costumes mean dick. Look at the pure shit he puts out now 
and makes millions. Jealous? Me? Fuck yeah. You wanna 
draw Wolverine? Fine, at least give the fans your 
best. Sickening. He doesn’t care. 

| don’t know about Miller. He’s 
certainly talented . . . | enjoy the 
punch of his work. He tends to play 
only the one riff of “psychotic vigi- 
lante with a tendency to talk to 
one’s self,” but he’s played it to the hilt. 

Batman Year One succeeded the most for 

me, Dark Knight was politically haphazard 

and wanted it both ways. All ways. His 
effect ts nice, his art is interesting, but I'd 
like to-see him tackle non-costumed guys. 
I’m hesitant about Miller, he’s extremely read- 


able, viscerally exciting but there’s an emptiness — he 
seems to loathe and love superheroes so it’s fascinating on 
the pages. Does this sound like psycho babble? Here, I'll 
curse to break it up. . . um, dick. Yeah that’s a good one. 

Here’s who | like — or love — Los Bros Hernandez, Charles 
Burns, Doug Allen’s “Steven,” David Boswell, Dan Clowes, 
most of the Raw bunch. Ben Katchor, Eddie Campbell is 
great, Scott Saavedra, Kyle Baker, Peter Bagge, Joe Sacco, 
Dennis Worden, Steve Rude, Hunt Emerson, the British 
Deadline artists such as Philip Bond, Jamie Hewlett, Lynda 
Barry, Matt Groening: (older stuff). Winsor McCay, Steve 
Ditko, Kirby. the EC artists — Kurtzman, Krigstein, Elder — 
oh, man, Elder — Davis, Wood, Feldstein, Craig. Ty Tem- 
pleton, Bernie Mireault, Gil Kane, Crumb, Dan DeCarlo, 
whoever did Hebie Popnecker, Dave Stevens, Dennis 
Fujitake, Richard Sala, Phil Elliot, the man Charles Schultz . 

. anyone else? Garry Trudeau. Plenty more. See? | like 
comics. 

What did you do before PC!? if anything . . . 

That shitty Phigments book. School. Worked at McD- 

onalds. : 
When did you start drawing/writing seriously? Did 
you always want to draw or did you want to be a 
fireman or something when you 
were little? 

| wanted to be a baseball pro. An 

actor, a stand up comedian. | still 
want to do that. No balls. | took 
acting classes, did well, but no 
balls. Afraid to pursue it. | still want 
to write a movie, but who doesn’t 
right? I’ve wanted to be an animator, 
studied it in school, won a grant for 
a film — but animation is so goddam 
lengthy to achieve results, costly — 
most animation is for ads. Comics 
were a goal since | was little — nine 
or ten. 
So, describe a day in the life of 
Evan Dorkin. Just what does a 
semi-successful comic art- 
ist/writer do all day? 

Usually | get up 9:30, arrive late 
to my day job at the comic store. 
Work ‘til six or seven, go home, 
watch the Macneil/Lehrer hour, 
draw a little, microwave some shit, 
if I’m in luck | see my gal Melody 
home from work, come home, screw 
around with pages, read in bed, eat a pop tart with milk, go 
to sleep at 3 or 4 a.m. 

Actually, too often | go out to the Red Spot and drink and 
dance or play pinball. Screw around and don’t work. I’m 
getting better lately. It helps that there haven't been any 
good shows — where’s FISHBONE? | complain a lot, miss 
Melody, avoid my responsibilities. | waste time. That’s what 
| do, | waste time. Masturbate fairly often. |’m gonna call 
Melody. 


What’s your favorite show on Nick at Nite? 


SCTV. i fucking hate Laugh-In but watch it sometimes out 
of scientific curiousity. | can’t take more than five minutes. 
Donna Reed sucks. | love her but her show blows. Car 54 is 
terrifically stupid. Great cast of morons portraying idiots. 
Fred Gwynne’s cool. My Three Sons is fascinating, it’s so 
bad but it’s funny. Uncle Charlie — holy shit! Bub! Have a 
drink, William Frawley. Danny Thomas is unwatchable since 
Rusty blew his brains out. Man. The commercials on Nick at 
Nite are better than most of the shows. 


What’s your earliest childhood memory? 


Halby’s heartbreak. 


Grandparents cut up my hamburger in a restaurant in 
Manhattan, after | beg them not to. | freak out and run 
screaming into a phone booth and will not come out. The first 
ruckus | remember: | was a shitty kid. Now I’m an obnoxious 
post-teenager — | can’t say adult. 

Did you really get caught shoplifting a Power Droid 
figure when you were 14? 

Yep. He let me go — K-Mart security. | cried, half out of 
fear of my police officer step-father, half out of craftiness. | 
was almost 14. It effectively halted my thirteen month crime 
spree. | once shoved a micronaut Baron Karza down my pants 
while in between two KayBee Toy & Hobby security men. 
Which one is the Power Droid, anyway? 

That dumb fucking robot bouncing around inside the Jawa 
Sandcrawler, when R2D2 & C3PO get captured in Star Wars. 
It looked like a gas cooking grill with stumpy feet. It appears 
for, like, two minutes and they made a doll out of it. They 
made a doll out of every fucking thing in those movies. They 
should've made Luke Skywalker’s dead uncle and aunt. 
Skeletons with burn marks or something. Hey gang, toys. 
Star Wars, oh man. 

What would you like to say in closing to all those 
billions of little readers out there? 


Billions of little readers? Who's that, Japan? Seriously, if 
anybody’s reading this shit at this point, check out the comic 
shop. There is terrific work being done that offers much more 
than superheroes and their ilk. My book is not a real depar- 
ture, |’m not trumpeting myself as a groundbreaker. Not yet. 
There is vital work that no one sees because it’s comics. Do 
yourself a favor and look at this stuff. | hope people enjoy 
my comics, the few who read them are enthusiastic and make 
it all worthwhile. I’m trying hard not to let them down. Or 
myself for.that matter. It's slowly getting better. 


Otherwise, thank’s for helping me out. Everyone be kind, 
help each other out, be careful out there, eat your mush, 
don’t drink the milk, it’s spoiled. 


Write for sample/back issues to: 
mr. B’s Ballroom / 181 Liberty Ave, 3rd FI. 
Staten Island, NY 10305 
Enclose $3 for eternity issue 1, 3 or 4 and $2 
for Slave Labor issues 1 or 2. Add $1 for post- 
age. , 
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Big Trouble House — C3-1890 
Mouthful of Violence 
HUGE powerhouse rock from 


Minneapolis’ finest. 6 bonus 
tracks on CD! 


Agitpop — C3-2090 
The Comm3 Sessions 
Their first two albums on one 


CD! Plus never before released 
material. 28 cuts in all! 


i Coming Soon... New Releases by 
ARSON. GARDEN, .POOPSHOVEL,. SPONGEHEAD, and CHICKEN SCRATCH. 
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brenda kahn 


goldfish don't 
talk back 


Brenda Kahn — C3-1990 
Goldfish Don’t Talk Back 
Bluesy thrash-folk from the 
siren of NYC’s lower east side. 


Comm3 CD’s and Cassettes 
are available through mail 
order, send for catalogue. 
CD $12.00 Cassette $7.00 


Distributed by Important, 
Dutch East India, TCI, 
California Record Distributors. 


438 Bedford Ave. — 
Brooklyn, NY 11211 
(718) 599-2205 
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‘The first person who reads this blurb and sends us a silly picture or photo will recieve a free copy of CAPITOL PUNSHMENT's “Slum with a View” LP. Anyone else can get one from us for $3 postpaid, while they last 2 


“tions that are expressed in our 
music — but we're not political. 
We've never been a political band. 
All of our lyrics have been pretty 
emotional and if they are about 
any issue, then it’s an issue that 
affects us — or me, personally, 
because I write all the lyrics. I 
think that’s the bottom line toit all. 


How did you come into punk? 


Matt: When I was younger 

I really liked to listen to @& 
DEVO a lot, but that 
was the first band 
that was any- 
thing weird that 
I got into. After 
that the first 
really punk 
thing that I 
heard was 
one of th- 
ose G.B.H. 
albums, 
the older 
ones. 
That was 
the first re- 
ally hard- 
core punk 
album that I 
heard and it 
just really 
turned me on 
for some reason, © 
but I didn’t ‘un- 
derstand anything 
about it. It was just & 
interesting to me. I was 
into hardrock and metal a 
lot, from the time that I actu- 
ally broke away from listening to 
what my parents listened to. When 
I started to get any kind of musical 
mind, it was more metal stuff. And 
when I was exposed to punk, it was 
like, “Wow, here’s stuff that still 
has the power and energy that I 
want to hear and that I'm feeling, 
: yet with lyrics that pertain to me 
and what I’m feeling.” Because 
most metal is either totally mind- 
less or it’s like, “Ooh, baby, do me 
all night.” That was pretty much it. 
I was into your basic G.B.H., EX- 
PLOITED, BLACK FLAG and then 
I realized there was a lot more 
goingon. That’s about the same for 
Don and I, ’cause we've been 
through many a phase together, 
‘cause when we started’ playing 
together, Iwas 13 andI'm 19 now. 
Travis: It was the same way for 
me. Most of my friends were into 
the hard metal thrash stuff and I 
didn’t really fit into that. I didn’t get 


into the stuff they listened to as 
much as they did. They'd be sitting 
there going, “God — oh, man, this 
is RAD!” And I'd be going, “Yeah, 
it’s alright.” I heard some old 
BLACK FLAG stuff and I was like, 
“Wow!” I listened to that and they 
hated that 


sheik? 


8 «ee 
hated the whole SUICIDAL TEND- 
ENCIES — “God, it’s too fast!” and 
this and that. I was in a band with 
them at first before I was in PLAID 
RETINA and now they're the fast 
kings from hell, yknow, CRYPTIC 
SLAUGHTER, NAPALM DEATH 
shit. It’s just really funny, ‘cause at 
that point I was like, “Oh, god, 
listen to this!” And they were like, 
“Man, you can’t understand 
nothin’” And I was like, “Man, if 
you knew the words, you'd know 
— it’s cool shit! It ain’t just talkin’ 
about satan and ‘die, virgin, die’” 
— it actually spoke about some- 
thing that meant something and 
clicked inside your head. It struck 
me in that way and I was pretty 
much into it ever since. I was just 
trying to learn, it was just some- 
thing cool to try to really look into. 


I mean, you get into something and 
you start going in and seeing 
where it came from and all the 
people that did it that you didn’t 
even hear of. ; 
Matt: And then you realize, % 
“Whoa, this is actually a way of; 
life." o° 
Travis: It isn’t just getting up in; 
front of the audience with you} 
spikes and banging your head. } 


Matt: This is actually a 
motivational thing, like 
a life force, a way of 
thinking. That’s 
how it was for me 
I was so disillu- 
sioned with the 
fantasy aspect 
of music and 
just the fact gy 
that I really 9% 
wanted to be 
a musician. 77 
But it was so 77 
terrible to re- 77 
ally condone 
an audience 
and have to 
stay within 
certain barri- 
ers. And then 
you realize, 
“Here’s a sub- 
genre... .” — like 
our band right now 
is splitting away from 
being a hardcore band. 
Real devout hardcore 
fans don’t like us because 
we're not thrash enough, but 
the college crowd doesn’t like us 
either. We're kind of at a weird 
in-between stage right now. 


So that’s that. If you still wonder what 
they really look like, try to bum an 
autographed snapshot from: 934 Jen- 
nie Dr. / Visalia, CA 93277. And be 
sure to check out their Rejection 7" 
(Duck Butter Records) and their other 
stuff on Lookout! (LP +7") and Must- 
cal Tragedies (Boxcar 7"), as well as 
several compilation tracks. 
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Comparisons 
FISHBONE and LIVING COLOUR 
will dog 24/7-SPYZ for years, but be- 
yond reviewers’ laziness, latent rac- 
ism and urge to pigeon-hole, there is 
some reason for the talk: The cover 
of Harder than You has bright com- 
puter-generated graphics not unlike 
LIVING COLOUR’s; 
Fluid’s frantic mugging is an overt re- 
minder of FISHBONE’s onstage an- 
tics; likewise, the note-perfect cover 
of BAD BRAINS’ “I and !| Survive” 
they played didn’t exactly erase all 
notions of who influenced whom. But 
then it takes real balls to own up to 
the fact that your band doesn't sound 
like a completely unique entity in this 
(supposedly) limitless universe. 


The following interview with bassist 
Rick Skatore (pronounced “skater”) 
took place after the show, on the 
band’s tour bus. The one thing he 
wanted to know — are there really 
roaches three inches long here? Yes, 
and they fly, too. Accompanying me 
was H. Scott Jones, who asked sev- 
eral suitable questions throughout. 
That was a relief, since he'd yelled 
some very unsuitable things like “you 
guys suck” at the group during their 
set, and the Spyz didn’t seem like the 


to BAD BRAINS, | 


Vocalist Peter! 


poe all 


kind of people who'd put up with a lot 
of shit, from interviewers or other- 
wise. 


— TOM NORDLIE 


Well, this is a stupid question, but 
how is everything going for you at this 
point? 

It's really good. We just got back on 
tour, took a couple o’ days off and this 
is just our third show. It's been positive 
and we've been havin’ some good turn- 
outs. 

Is this your first time down in Florida? 

Yeah, it's our first time ever playing 
in Florida. This was the first place, and 
it was a great reception. Y'know, we'd 
gotten mail from Florida saying “When 
are you guys coming down here?,” like 
when the album first came out. And 
we're gonna be here for awhile, we got 
a coupla dates lined up. From here to 
Tampa, to Miami...1 can’t remember the 
rest of ‘em (laughs). 

You played about three songs in the 
set that | didn’t recognize as being on 
the album or as cover songs. Are they 
new songs that’ll be on your next 
album? 

Um, possibly. Y'know, we're funny 
like that because we'll incorporate 
something in the set and we'll play it, 
it'll be real funky and we'll like it and by 
the next album we'll probably take parts 


! of that song, you know, and incorporate 
‘them into something else. We've been 


workin’ on a couple new pieces of ma- § 


terial in there — some of the stuff is 
covers, like we do some BAD BRAINS 
covers, some old funk covers, you 
know, “Brickhouse,” that’s our little funk 
section. But | don't know if it'll be on 


our next album or not. That's up tog 


us...(chuckles). 
Some of the people | talked to after 


the show were disappointed that you § 


didn’t play a couple more encores. 
Yeah, well, that's a funny story be- 


cause usually we do some encores. hs 


Pete is the vocalist and he’s been, | 


we're all sufferin’ with major colds. His 


throat is like (laryngitis voice) “| can't f 


take it no more!” So he knows when his 
throat’s just about had it... 
Can you give me a thumbnail band 
history? | know a little bit from the bio... 
Well, 


the band started out three @ 


years ago. Jimi [Hazel, guitar] and |§ 


knew each other from doing session 


work with a coupla guys, not anybody # 
famous. Peter was doing his own thing, @ 
he had a band as well. And Jimi’s band @ 


had split up. Half the horn section from # 
Peter's band knew half the rhythm sec- § 
tion to Jimi’s band, or vice-versa, | for- § 


get it now. And what happened was, 


they'd tell each other, “Oh, you've gotta & 


” 


meet this guy Jimi,” “You've gotta meet 
this guy Pete, blahblahblahblah. You'd 


get along great, ya'll both got fucked-up 
attitudes!” (laughs) Shit like that. And 
when they did meet Pete was lookin’ to 
get together a project and [asked Jimi] 
“Do you know a bass player, ‘cuz | 
have a drummer [Anthony Jackson].” 
And [Jimi] was like, “Yeah, ] have a 
bass player, I'll get Rick.” 

So we all sat down together and what 
we did was, instead of saying “Well, 
this is the band and | want to play this 
kind of music,” Pete had his original 
material, Jimi had his, | had mine. And 
that was it. And what we did was 
played each other’s tapes, back and 
forth, and found out, “Wow, we love 
each other's styles. Okay, | wanna in- 
corporate this kind of music with your 
style, with your style, with your style.” 
And we started digging into each 
other’s. histories and we found we all 
had a lot in common musically. We all 
grew up with people like FUNKADELIC, 
MANDRILL, SLY AND THE FAMILY 
STONE, SLAVE, CHI-LITES, DELFON- 
ICS, all these, like, old rhythm and 
blues and soul and rock. Jimi was into 
Hendrix, JEFFERSON AIRPLANE, THE 
ASSOCIATION, stuff like that. So what 
happened was, we started finding out, 
“Hey, let’s take all these little bits and 
pieces of music and put 'em together.” 
And we started to get the name of the 
band — Jimi wanted to call it 24/7, 
Peter wanted to call it Spyz ‘cuz Pete 
was into Jerry Goldsmith-type stuff, you 
know, the 60s, cheap-sounding guitars, 
even bought cheap guitars so they 
would sound cheap. We just come up 
with the name 24/7 SPYZ and that was 
it. We started finding out that it started 
incorporating more and more into our 
music, 24 hours, seven days a week. 
Like spies man, playing... 

You talk about FUNKADELIC and SLY 
AND THE FAMILY STONE, but what 
drove you to play this type of thrash 
metal? 

| think that started happening later 
on, when we started doin’ shows. When 
we first started out we were some kinda 
surf-rock-ska band. When we started 
going to shows in New York City, 
places like King’s Castle, it was like 
The Gong Show. You come up onst- 
age, play your stuff, “Ho-kay, that was 
24/7 SPYZ." And we always kept plug- 
ging what good stuff CBGB's — 

Did you ever play CBGB’s? 

Oh, we played CB’s about 13 times. 
What happened was, when we first 
played CB's | had left the band and 
they did their first show when | wasn't 
there. | had gone to do some work in 
the Carolinas. So they got another guy 
to play bass and they just had bass 
tracks, the guy faked it. | don't know 


how he did — | wasn't there. But what 
happened was, the club owner saw it 
and he thought it was very odd, the 
way those guys were performing. But 
we kept pluggin’ that club. So what 
started happening, gettin’ back to the 
answer to that thrash thing, we started 
hearing, like, “Okay, we got a bill to- 
night with you, but you're gonna be 
playing with SECOND STEP.” SEC- 
OND STEP was a ska band. Well, we 
knew we had ska material, we knew we 
had funk material, we had metal mate- 
rial, we had reggae material, we had all 
these things and it wasn’t like one 


‘song, we had four or five of each style. 


So when we'd come and play a set 
we'd incorporate whatever was happen- 
ing. with the bill, and then play our own 
stuff. 

When we did our first bill with 
MURPHY'S LAW, that was the start of 
it. We got to see pandemonium. ‘Cuz 
every time we played at CBGB's it was 
tables and chairs and people sit with lit- 
tle drinks and watch ya. They were 
courteous, they clapped and rooted and 
everything, but they'd sit there, and we 
were like, “Damn, man! We want to see 
people movin’ around, y'know, and no 
tables and chairs, that's not what it's 
about, it’s about a party thing.” Our first 
really thrashy metal song was “Pillage.” 
We played that one night, the crowd 
just went bananas. And everyone was 
like, “Hey, let's play more songs like 
that, y'know?” We were attracting that 


kind of a crowd, we was _ gettin’ 
skinheads, skateboarders, young 
kids... 


How do you relate to LIVING COL- 
OUR? 

LIVING COLOUR's no problem. We 
played with 'em one time a long time 
ago. We were involved with the [Black 
Rock] Coalition. 

So you played with them? 

Yeah, one time. It wasn’t just them 
on the bill, it was five bands. All those 
different bands we played with at- 
tracted their own kinda crowd, and it 
was nothin’ like ours. We came out with 
a rubber fuck doll, we were wild and the 
audience was, like, shocked. 

What are some of your favorite re- 
cords at the moment? 

| don’t have a deep, deep favorite, 
but what | really love, | got the whole, 
entire collection of STEELY DAN. 
That's what | listen to. Uuuh, my favor- 
ite album | would have to say right 
about now is the new BAD BRAINS 
album, Quickness. It's powerful, it’s in- 
credible, man. | love it. 

What was your impression of Gaines- 
ville? 


Fucking great! | don't know how 


many people was in there, but it looked 
like 500 to me. 


Some people say they find your songs 
hard to follow because you have lotsa 
different parts in them, tempo changes, 
all that. Do you guys, say, get bored 
easily so you want songs with lots of 
parts, or you just do whatever seems 
right? 

Naw, we just do it because that's the 
way it's: created. We feel the rhythm 
and we're very much in control. Once 
you know the song, you know what's 
gonna come, so you know what to do. 


You wrote the song “Social Plague,” 
right? Do you write a lot of stuff? 


Naah. Well, it's funny because the 
majority of the time | wasn’t writing too 
much, | wasn't concerned about writing 
much. But it laid heavy on my heart 
when | wrote that song because there 
was a lot of things happening around 
me. | moved into a new neighborhood 
in the Bronx and it's like, people would 
yell “Up your ass” and shit, | couldn't 
believe it. | had moved from an area of 
Rochester where it used to.be condo- 
miniums, it was all Italian and some- 
times (garbled). Then | moved back 
out, racial slurs slurred at me, | was 
like, “Goddamn, what the hell's goin’ 
on? In the Bronx I'm gettin’ yelled at 
like this?” This stuff should be happen- 
ing in towns that you read about, like 
Birmingham, Alabama and _ shit like 
that. 


In your travels through the South have 
you experienced situations like that? 


No. No, we've experienced more of it 
in New York City, believe if or not. 
More than any place outside of the 
state. No place else. | think the only 
time it's ever approached us is, like, 
twice since we've been on tour. We've 
been discriminated against ‘cuz we 
were just hard. 


‘You were playing to a mostly-white 
audience tonight. Does that bother you, 
and what can you do to get more black 
kids turned onto the band? 


No, it doesn’t. bother me, because 
music's supposed to bring people to- 
gether, not divide them. There’s more 
black kids coming out to shows now be- 
cause there’s more black bands coming 
out, following the footsteps. But | do 
see some people jumping on the band- 
wagon, wanting to do the black rock 
thing before it's too late. And I'm like, 
“It's not about doing this to catch the 
wave at the right time, it’s got to come 
from the heart.” 
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They’re not Patty Duke, they’re not 
Charlie’s Angels. They’re three 
BABES IN TOYLAND and they 
don’t need Donna Reed to clean up 
after them. BABES IN TOYLAND 
Grind full-on but theyre perfect in 
that their songs have tons of bite 
and growl. But they’re not the 
slightest bit annoying. God, they’re 
catching like a wildfire across my 
head ana I can’t shake em. 
Ker-pow! I’m reeling! 

Heavenly, not because they’re 
“heavenly,” but because they’re raw, 
Gritty and they crawl the earth. 
And theyre nice people... 

The following interview was done 
sittin? on the sidewalk in front of the 
Hardback Cafe after the BABES 
heated the place up a few decibels. 
Interview by Var with interjections 
by various folks. 


BABES IN TOYLAND is: 
Lori: drums 

Kat: guitar and vocals 
Michele: bass 


Lori: Alright! On your marks, get set, go! So 
when did you start doing this magazine? 
(laughs) We’re interviewing you, okay? 

If you had to lose the use of 

cither your eyes or your 

ears, which would you give 
up? 

Lori: That’s a tough one. Usually they go, 
“So, what’s it like to be girls?” (laughter) 


How about one eye and one ear? Can we 
make that deal? Can we bargain? 


How would you describe 
your music to someone at a 
gas station? 


Lori: I had to do that once. 

Michele: I usually just go, “Yeah, it’s rock,” 
like, when your parents’ friends ask you. 

Lori: I’d say, “Loud and abusive.” 

Michele: 90’s overground. 

Lori: Not abusive like we come out and poke 

. you. 


What 2re your pets’ names? 


Lori: Frank and Jimi. [t’s Frank Sinatra and 
Jimi -Hendrix, ’cause one’s black and’ the 
other’s white — 

Kat: — they’re crazy — 

Lori— and my birthday’s on the same day as 


theirs. 

Kat: My cat’s name is Little Man, ’cause he? s 
a little man cat. "Cause he’s a guy. 

Michele: I have two fish, one I named 
Stinky, and one named Jackson. Stinky 
’cause they kinda stink — —you feed em that 
fish food. And Jackson ’cause, I dunno, 
seems like a good name fora fish. [had.acat 
named Nemo, but I have to leave him at 
other people’s houses ’cause I’m allergic to 
him. 


What's the most elaborate, 
disturbing nightmare you’ve 
had? 


Lori: How about daydreaming? When I was 
daydreaming about a car accident, it really 
happened. Like, right there, instan- 
taneously. I was driving in Arizona last 
week and I was thinking about being in a 
car accident, ’cause we’ve been in both 
earthquakes in San Francisco — the major 
ones — and I was thinking, “Gosh, we 
haven’t been in a car accident.” And right 
then, I just went “Oh my fucking God.” 
And a tire flew off a guy’s truck, through 
the gulley, out into the air at overa hundred 
miles an hour, and it blew the windshield 
out and tore the sunroof off and totalled 


our van. As soon as the accident was over I 


kept going . 

All: “I can’t believe what I was thinking 
about.” 

Kat: We have a picture of it. 

Michelle: This isn’t a nightmare, but I had 
this dream that me and Tom Petty went 
sailing together. I thought I'd tell you since 
we’re in Gainesville. We were just best pals. 
We were just sailing and pallin’ around. 

Kat: That is a nightmare. (laughter) I 
dreamed I killed someone and in my dream 
I walked around with the guilt you’d have 
if you really killed someone. 


Who'd you kill? 


Kat: Just someone. Stabbed ’em. 

Michele: In our old van, these bad fumes 
came in the back and you’d sleep and you’d 
always: have the weirdest dreams, ’cause we 
must’ve been getting brain damage at the 
time. We’d all have these weird dreams 
whenever we slept back there. We’d dream 
that we were paralyzed, and all of us would 
have the same dream. 


_ Lori: [I dreamt] I was naked and I couldn’t 


go anywhere. And I was trying to tell these 
poeple and they were laughing at me, be- 
cause I was talking (slow and lethargic 
sounding) liiiike thiiiis. And then I was 
naked. I was at a gas station.and I couldn’t 
even talk and I was in a station wagon and 
they were filling up the tank and I was just 
laying there, still naked, and all these peo- 
ple were looking in the station wagon and 
I’m going, “Aaaaaaah... .” (laughs) 

Kat: [had the same thing. I was trying to pull 
myself up like when your body goes out of 
your body. I was like, “C’mon! Get up!” 

Michele: Then I had this dream that these 
people injected this LSD device in my arm. 


They had this damit control ail they 
could make me trip out whenever they 
wanted. 

(The conversation wanders back to the 
BABES? recent car accident...) 

Lori: The thing was that the guy that hit us, 
he tried to get away on three tires. The cops 
got him. We were going west and he was 
going east. And he only had one eye. 

Michele: One eye, three wheels, and no li- 
cense. 

Lori: He got arrested. 

Michele: Y’know what my mom said today? 
I was telling her about the lady who got 
kidnapped, whose van we own now. And 
she goes, “What about that other guy? I’m 
afraid he’ll follow you since you got that 
van of hers.” And I said, “Oh, he’s in jail.” 
So she goes, “Oh, you guys left a whole trail 
of men behind in jail in Arizona.” (laugh- 
ter) 

Kat: The van we have now, the day we had © 
it, the lady’s ex-husband got shot and killed 
and she got kidnapped. 

Michele: Because she had a crazy boyfriend. 
See, it’s from Rent-a-Wreck. We were rent- 
ing it from there and they were trying to get 
ahold of the owner, ’cause we wanted to 
find out how much they wanted for it. They 
couldn’t get ahold of her all day and finally 
they did, but she was kidnapped. I mean, 
this doesn’t even sound like the truth, but, 

~ itis! 

Lori: This all happened last week. She was 
kidnapped — her boyfriend kidnapped her 
and then shot and kiled her husband. 

Michele: She was hiding out at her ex- 
husband’s house ’cause she had a crazy > 
boyfriend. 

Lori: This was in Arizona. And then we buy 
this van. We got it good and cheap. 

XXXXX: The traumatized lady’s discount. 

Lori: It’s an 84 Ford van. We just turned 
over 100,000 today, on our way to Gaines- 
ville. We got it for $3,500. It’s very nice. 
The day we bought it, this guy put a loft 
into it for us. 

Kat: And then this guy trucker, as soon as we 
get on the road, fuckin’ runs us right offthe 
road — a semi — on purpose, He was look- 
ing at us. 

Lori: And I go, “What the hell is happen- - 
ing?” (laughs) 

Michele: You didn’t even honk or anything, 
like nothing could even scare you anymore. 
It was just like, “Okay, now we’re going off 
the road.” (laughter) 

Lori: It was incredible! And then all ofa sud- 
den I broke a sweat and I just laughed. 

Kat: I think the weirdest thing is we were in 

the big earthquake when we were supposed 

to play, and then six months later, exactly, 
the night we’re supposed to play, four 


‘earthquakes hit. 


Michele: Little baby ones, but nothing welt 
us up. 

Kat: I woke up. 

Michele: We were all awake. It was quakin’. 

Kat: “Six months later. Four earthquakes.” 
(laughs) 


AFFIRMATIVE ACTION: The Demo That 
Heck Couldn't Stop - CS (Jason) 

There’s not much to this. Generic 
hardcore the typical comlaints about 
society lyrics. 

(?/Jim McNaughton/2 Lenare Lane/New Paltz, NY 
12561) 


AGAIN: Trainwreck — 7" (Var) 

Excellent, melodic-as-heck, post- 
hardcore fills Trainwreck to the rim and 
spills out, running down the street. Really 
powerful music and vox here. Watchful is 
more your HC #, but it’s great as well. 
Thoughtful stuff with super results. 
(3/$3/Donut Crew/627 S. Oswega Ct./Aurora, CO 
80012) 

THE A.G.’S "7" (Var) 

Another power-pop punk band and, 
yes, | like them too. They're upbeat and 
fun, springing out with snappy grooves 
and happy tunes. If you’re a dyed-in-the- 
black-wool deathrocker this'll probably 
give you a coronary “ so please, listen to 
this! 

(3/Ringing Ear/POB 1073/Durham, NH 03824) 


AGAINST THE WALL: Identify Me -7" (Brent) 

Four youngsters with X's on their hands 
playing fast, slow, fast, slow & fast again 
with songs about freindship, sincerity 
and revenge. The lyrics are undeniably 
DAG NASTY-influenced (if not 
plagairized). Good production but | have’ 
trouble stomaching really young bands 
who sing about the good ol’ days. 


(4/Nemesis) 


ALCOHOLICS UNANIMOUS: 10 Com- 
mandments of Drinking “ 7" (Brent-ar) 

Silly, minimalistic punkrock with a taste 
for booze. ( Beer colored vinyl, too) Cool 
adaptation of that oldie Drinkin’ in the 
Men's Room. Total cheez. 

(4/Brilliance Prize/POB 42376/Portland, OR 97242) 


ALL: Trailblazer (live) — LP (Var) 
ALL. Live. This review is redundant al- 
ready. That's what | was thinking, but by 
the end of this menage-et-ALL | felt lighter 
and pleasantly less grumpy. Recorded at 
CBGB's with thelatest vokilest. 
(14/Cruz/POB 7756/Long Beach, CA 90807) 


ANIMOSITY: Get Off My Back - 12" (Brent) 
Compentently played speed metal. | 
must admit, some of these riffs are pretty 
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rockin’, but unfortunately this on falls into 
the mindless, macho, cock-rock 
category. One song, “Forced Entry”, is 
about how the singer took a girl out and 
bought her a few drinks, and on discover- 
ing her unwillingness to put out, raped 
her. Oh, | get it, forced entry. Duhhh!!! 
Complete crap! 

(5/Mosh Pit/see ad) 


ANTISCHISM:A/ Their Money Stinks of Death 
~7" (Var) 

This is very interesting, political 
hardcore. It has quiet, melodic, moody 
parts and a great singer who can really 
sing, Lyz. Her vox rule. The drummer 
does a bunch of the singing too, and his 
voice is high and ragged “ the kind that 
slices like a knife and makes my throat 
hurt just listening to it. Still, this is a great 
example of mixitup hardcore and all the 
unexpected variations help to make this 


very memorable. (Includes a trashing of - 


Purple Haze and art by John Yates.) 
(6/Manifest Soundworks/1932 Main St/Columbia, 
SC 29201) 


ARSENAL: Factory Smog is a Sign of 
Progress -12" (Var) 

Santiago Durango’s back with a few 
more doses. Basically, you've got layers 
and layers of keyboards and guitars witha 
drum machine behind them and distorted 
vox. Really melodic and un-shlocky. 
“When Heads Collide” connects full on 


. for me. ' 


(5/ Touch & Go/ POB 25520/ Chicago, IL 60625) 


ARSON GARDEN: Under Towers — LP (Sar) 
Another quirky art-rock band a la 

THROWING MUSES. Well played, and the 

vocals are really strong, but it lacks a 

certain . . . presence. Not bad, but not 

neccessary. . . 

(11/Comm#/438 Bedford Ave/Brooklyn, NY 1121 1) 


ARTILLERY: Terror Squad/Fear of Tomorrow 
~ CS (Sar) 


This a cassette release of two albums 


_ from the mid-eighties. Your basic thrash- 


metal; decent as long as voc’ ist Flemming 


Stays out of those falsetto ranges. Lyrical- 


ly cool — if you like to bang your head, go 
to it. 
(17/Roadrunner) 
AWAKE: Beliefs - 7" (Brent) 
Competently played melodic hardcore 


INDEPENBENT 
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here. Don’t be fooled by their name, this 
is not generic 1-2 straight edge (although 
lyrical themes are a bit on the posi-youth 
side). Full of catchy hooks and riffs “ the 
extravagant production makes it at times 
a bit too sterile and bublegum. But, this 
is a solid debut. 

(4/Skene/POB 4522/St Paul, MN 55104) 


BABES IN TOYLAND: Spanking Machine — 
LP (Var) 

This petroleum discus is so hot, raw and 
super-powered it’s irresistable. They're 
incredible. Pounding, tight, and aggres- 
sive playing, plus great singing (not to 
mention great production) bring the 
songs right out into your personal space, 
where ‘you'll get cranked around by the 
gritty energy. Propulsive and blisteringly 
compeiling, you can’t pass this one up “ 
even if you’re a bonehead and don’t like 
girl bands. 

(11/TwinTone) 


BAND OF SUSANS: Blessing and Curse - 
12" (Sar) 

Well, | always wondered what a band 
with three guitarists would sound@ like. 
Heavy, and amazingly complex — but not 
too innovative. 

(4/Trace Elements) 
BAND OF SUSANS: Hope Against Hope -LP 
(Sar) 

More interesting than Blessing and 
Curse, but it still just doesn’t really do 
much for me. 

(10/Trace Elements) 


BAND OF SUSANS: Love Agenda—CS (Sar) 
Listening to this tape js like getting so 

drunk you break a mirror and you don't 

know why. Loud, violent aggresive, and it 

sounds like | felt in high school (way back 

when...) Definitely their best. 

(11/Blast First-Restless-Enigma) 


THE BIG THING: /n the Elbow Room — LP 

(Sar) ' 

It's energetic, aggressive, and it rocks 

hard. But nothing really excites me here. 

But | bet they’re great live. 

(15/Rave/see d’ ad) 

BLAST: Take the Manic Ride — LP (Brent) 
More ulra-heaviness from these Santa 


Cruz surfer dudes. The similarities to 
Black Flag are still overwhelming but 


there's no denying the sheer power of this 
band. Nothing on this disc reall sticks in 


my head but if your in the moob for kick- . 
in-the-face, balls-out pain and power, you | 


may get something out of this. 
(13/SST) 


LUKA BLOOM: Riverside — CD (Sar) 

| never thought | could like an all-acous- 
tic song, but this guy, with nothing but his 
one guitar, can exude more power and 
energy than 10 MTV metal band at once. 
And he’s got an excellent voice. If you’re 
getting on in years like some of us and 
you like to mellow out once in a while, 
check Luka out. He might make you 
happy. 
(12/Reprise-WB) 


_ THE BOBBY BRADY EXPERIENCE - demo 
CS (Ken) 

Moderate, mid-tempo punk rock leaning 
toward forgettable and then back to pretty 
neat, back and forth. Side B’s live and not 
so pleasant. Overall emitting a pretty 
wishy-washy response. 

(lots/2912 Warrington Ave/San Jose, CA 95127) 


BOLD -7" (Var) 

Like me, you probably expect BOLD to 
be very straightforward, cliched, dis- 
posable str8 edge baloney with a hyper- 
active 1-2-1-2 drummer and 3 chords of 
ability. Guess again. They say they’re in- 
spired by VAN HALEN and IRON MAIDEN 
and it shows. Whether you'll like BOLD or 
not is still up in the air, but at least they're 
not total schlock. They're diverse and 
completely different than | expected. A 
shocker. ‘ 
(4/Revelation/POB 1454/New Haven, CT 06506- 
1454) 


BOMB: Happy All the Time — 12" (Sar) 
Chugging, churning sludge dragging 
you along at 15 feet per second with a 
vocal whine ike a powerdrill at your 
forehead, BOMB rips your brain out 
through your nose and leaves you sense- 
less. And you like it. 
(6/Boner) 


BOMB DISNEYLAND: Why Not? “LP (Sar) 
Their p.r. calls them hardcore/thrash- 
metal and | say, yep. It could be cool; 
catchy tunes and interesting (and oc- 
casionally strange) vocals. BUT: There is 
no excuse for misogynistic attempts at 
humor like Woman!. ( You bitch, you slut 
. why don’t you fuck off and hassle 
someone else.) So these little boys can 


. fuck off too. 


(Vinyl Solution/231 Portobello Rd/London W11 
1LT/UK) 


THE BREATHERS: Rain Down — 12" (Sar) 
Pleasant but powerless progressive 

pop. Or should that be pablum? College, 

college, college... plus commercial. 


(4/Sheisterfest/29 Lindsey Ct/Franklin Park, NJ 
08823) 


BULIMIA BANQUET: Party My Colon -LP 
(Var) 


Whoops! Ga-bloorf! Up comes another 
dose of skinny-inducing madness. 
They've got a new gutter-playin’ woman, 
but the sound’s basically the same. Lots 
of dissonant, is that the right key? 
guitarism. Add vocal harmonizing and 
kick-butt, right on punkrockin’ anxiety. 
Great weirdness here, but it’s all in the 
form of actual songs, not throwaway non- 
sense. 


(14/Flipside/POB 363/Whittier, CA 90608) 


Bur (nia BANQUET by KEN. 


CAPITOL PUNISHMENT: Super Glutton — 12" 
(Var) 

This one’s got the German-released 
Glutton For Punishment EP on one side, 
and some newer stuff on the other. Two 
Hands (on the CD also) is my favorite, 
plus there’s two more easily recognizable 
CP HC beat songs and a fuck-around, 
sample-from-tv and backwards-tape sur- 
round-a-sound piece. Neat-o, daddy-o. 
(8/Duck Butter/3810 E. Iinternational/Clovis, CA 
93612) 


CAPITOL PUNISHMENT: Bulwarks Against 
Oppression — CD (Var) 

I've got a soft spot on my skull for the 
PUNISHMENT that flows from Fresno’'s 
underbelly and I’m pretty satisfied with 
this release. It goeas from the trademark 
CP hardcore sound to the trademark 
Rocknroll-fusion-mixitup sound that CP 
like to roll out too. And somewhere in 
between it all comes together, whether 
they're laying down a bass groove and 
building up, or going more straightfor- 
ward, This format also contains the G/ut- 
ton For Punishment material. (Great art, 
too.) 

(16/We Bite/Gonninger Str. 3/7417 Pfullingen/W. 
Ger.) (CP: 1729 E. Belmont Ave./Fresno, CA 93701) 


CHICKEN CHEST: Action Packed - CS (Sar) 

Energetic Jamaican dance-hall music 
(like uptempo hip-hop reggae) with a 
lightning-fast verbal delivery. Definitely 
recommended for fans of the reggae-ska 


_ spectrum. 


(10/ROIR) 


CHICKENSCRATCH: /mportant People 
Lose Their Pants —- LP (Sar) 

Totally forgettable. In fact, | already for- 
got what it sounded like, except that it just 
didn’t come together —- sorta like runny 
jello. But worse. 

(12/Comm3) 


THE CHILLS: Submarine Bells — CD/LP (Sar) 

The first song, Heavenly Pop Hit lives 
up to its name -— it’s the dreamiest pop 
song of the decade. The rest of the album 
follows through ” fast, upbeat and very 
collegey. If you like 120 minutes, you'll 


love this. 
(12/Slash-WB) 


CITY OF LINDAS: Staplewig — CS (Sar) 

Kind of downbeat, melodic stuff with 
that flangey CURE guitar sound here and 
there. Vocals are strong and really 
pleasant. Something nice to listen to ona 
rainy day. 


(Whoopsie) 


NICOLAS COLLINS: Devil's Music —LP (San) 
Sounds like Satan possesing a 6-disc 

CD changer. Yes, it’s another unlis- 

tenable piece of performance art. 

(2/Trace Elements) 


NICOLAS COLLINS: 700 of the World's Most 
Beautiful Melodies — CD (Sar) 

A collaboration between a, well, | don’t 
know ....a sound artist and some 15 
musicians. There’s actually only 42 of 
these duets, which are more like discor- 
dant sound bites than melodies. It may be 
art, but it’s not music. 

(42/Trace Elements/172 E 4 St/Suite 11D/NY NY 
10009) 


NICOLAS COLLINS/ROBERT POSS: in- 
verse Guitar — split CS (Sar) 

| don’t have anything new to say about 
Collins “ read the above review if you like. 
As for the Robert Poss side: I've been fast 
forwarding through this tape trying to fig- 
ure it out ” as far as | can tell, it’s a 
non-stop wall-of-guitar sound, sometimes 
with a beat, sometimes without. | guess 
it’s art too. 
(9/Trace Elements) 


THE COUP DE GRACE - 7" (Var) 
The thing | like about this so much is 
that it’s not overbearingly metal, which is 
important. It sounds like they’re more 
concerned with the songs than with being 
metal. The b-side is a great builder, 
rockin’ out full-on. Sounds like it was in- 
fluenced by too many things too pigeon- 
hole itself. The a-side has some 
speedmetal breaks, and is mostly a 
melodic rocker, reminiscent of METAL- 
LICA, partially, with tons of power. This 
COUP is great. Really. 
(2/Red Decibel-TwinTone-Rough Trade/2541 Nicol- 
let Ave S/Minneapolis, MN 55104) 


CRIMPSHINE/G-WHIZ - split 7" (Var) 
CRIMPSHRINE pop out two more great 
tues about gettin’ older: Over the Years 
from their first demo, and The Direction 
of Things to Come from their final record- 
ing. They’re both great, and make this 
grey-vinyled manhole-lid, um, crucial. 


G-WHIZ fling out two cupfuls of sound, 
one being a oppy-punk thang and 
another moving towards melodicore. 
Goos stuff, | hope to hear a whole disc by 
these guys soon. Nice package with 
booklets. 

(4/No Reality/see ad) 


CURIOUS GEORGE: Children of aCommon 
Mother—LP (Var) 

If you miss SNFU, you should turn an 
ear to these ragin’ Canadians. They don't 
sound the same, but they've got light- 
hearted (even when they're serious) 
lyrics and a totally full-blown sound that’s 
uplifting in its melodies and fun. Maybe a 
little D.O.A. They just rule, that’s all | can 
say. Tons of guitar and vocal harmonies 
backed by melodious power-fucking- 
rocknroll hardcore, and even a rad cover 
of “Wish You Were Here”. Nemesis 
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DAMAGE: Euphoria - LP (Var) 

Yes, the MANNHEIM STEAMROLLER of 
punk is back and possesed to...! dunno. 
| just don't get into it. They're drawing on 
a lot of diverse influences and the songs 
have potential, but nothing holds much 
power — solely because of the lack of bite 
which the keyboard emit. That's a prob- 
lem with electronics: It’s easy to be 
cheezy. (And a synth solo that sounds 
like a wanky guitar solo is just as bad as 
one, if not worse.) | can picture faux 
punks dancing really stupidly to this in a 
lame, clueless movie. 

(11/Space Fish/420 S. Orlando Ave #102/winter 


_ park, FL 32789) 


DARK ANGEL: Live Scars — CS/CD (Var) 
Big'n'loud speetmedal — big’n’crunchy 

for a short while, but ultimately 

repititious. Live spedmeetal for the die- 

hard. 

(5-cs;8-CD/Combat-Relativity) 


DOC CORBIN DART: Patricia — LP (Sar) 
Light, jangly, catchy, and somewhat 

poppy. But the vocals are kind of whiny 

and annoying. 

(9/Alternative Tentacles) 


DEATH: Spiritual Healing — LP (Brent) 
Seemingly intelligent, well-played 
thrash metal. | must admit this is a pretty 
rockin’ piece of vinyl. I’m not a big fan of 
most thrash metal, but DEATH seems to 
have their act together. A little heavy on 
the guitar solos but not to a masturbatory 
extent. Musically, lots of changes here “ 
enough to keep it interesting ” | dig it. 
Hell, this ranks up there with PRONG. 
Good work, guys. 
(8/Combat) 


Dick Tracy — comp CD/CS (Sar) 

Yes, it’s from that movie. But wait!! It’s 
not what you think. The orchestral junk 
and the Madonna junk are on the other 
soundtracks. (There’s three.) This is a col- 
lection of new 30s-style songs, performed 
by a wide variety of artists, and it’s an 
excellent effort. The songs are totally con- 
vincing “ I'd think they were actual old 
recordings except there’s no loud pop- 
ping and buzzing. All styles are here ” 
from big-band boogie-woogie to honky 
tonk to raunchy (and | mean raunchy) 
blues. The only songs that don’t work are 
the Ice-T number (sorry guys, but they 
didn't actually rap that long ago) and the 
90s remakes of three songs tacked on the 
the end of the CD. 

(14/Sire-WB) 


DISCHARGE: Live atthe City Garden NJ- LP 


(Var) 

-DISCHARGE’s metalcore is captured 
here via a 1983 live tape. The sound 
quality isn’t the greatest, but the vox and 
guit are clear. 

(16/Clay/12, Thayer St/London W1M 6AU/UK) 


JOHN DOE: Meet John Doe - CD/LP (Sar) 

| hate to say it, but this is... well... 
not too good. Doe’s vocals are as 
awesome as ever, but the songs are basi- 
cally what you could call southern bar 
rock. (Although the single, Let's Be Mad, 
is pretty happening.) For diehard X/Doe 
fans only. 
(12/DGC-WB) 


- Double Indemnity: Raw Milk Ill — comp LP 


A 10 band comp of Hartford CT based 


bands. This is a consistently well-done 
and very eclectic record. (Well, there's 
one song | think is tota/ crap, but | won't 
name names.) Songs run the gamut from 
totally college to ska to 4AD-style aural 
wallpaper to good ol’ punk rock. There 
really should be something for eveyone 
here. Highlights: BIG MISTAKE, 6 FEET 
UNDER and BIMBO SHRINEHEADS. This 
album also has the highest proportion of 
femal musicians/singers | have ever seen 
on a comp that wasn’t women’s music or 
something.. 

(10/Turn of the Century/POB 65/New Britain, CT 
06050-0065) 


DROP HAMMER: Electric Skies — 7" (Var) 
Side one is competent, commercial 

metal, of the tougher Headbanger's Ball 

variety. Side B is a classical guitar piece 

with vomitous - ballad vocals 

(2/Red Decibel-TwinTone) 


D.V.C.: Descender Upheaval - LP 

Morbid, heavy, gloomy thrash-metal. 
Vocals are extremely gruff, music is ex- 
tremely gruff. Competently played, but at 
times monotous. Lyrics deal with doom, 
hellfire, agony, pig’s blood, etc. ooh, 
scary! 
(14/Manufacture/check out the ad!!) 


DYS: Brotherhood “ LP (Brent) 

As if once wasn't enough, here’s 
Taang’s chance to capitalize on straight 
edge. Same repitition, same gruff vocals. 
What about the metal DYS’ stuff? 
(14/Taang!/see ad, dude) 


EAT: Sell Me a God — CS (Sar) 

Cool, powerful underground rock whcih 
swings from the revved up twisted funk of 
Gyrate to the slow, drugged-out, hypnotic 
spiral of Mr & Mrs Smack. This is what 
college bands want to be when they grow 
up. It's got a good beat and it rocks hard. 
(14 /fiction-Polygram) 


THE EELS: Hard to Swallow — CS (Sar) 

More alternative than punk; more rock 
than college. Basically, not easy to pin 
down. Let's just call it alternative rock, 
okay? Not bad, but my copy has some 
awful defect — static and shit all over. But, 
they did send us a really cool t-shirt. 
(6/the Eels/46 Rossmore Rd, #2/Jamaica Plain, MA 
02130) 


THE ELECTRIC LOVE MUFFIN: Second 
Third Time Around — LP (Sar) 

This is so much better than we thought 
they were live, | can't even believe it. Still 
kind of strained out and weak though. 
Voc's still bleh. The highlight of the 
record is the cover of Get Ready. 

(8/Buy Our) 


EVERLAST: Forever Everlasting — CD (Sar) 
Powerful rap from a member of Ice-T’s 
Rhyme Syndicate. The whole things rocks 
(except for the obligatory ballad). Espe- 
cially the single / Got the Knack, which 
features riffs from everybody's favorite 
70s song ( My Sharona) and my favorite, 
the (strongly) anti-censorship number, 
Fuck Everyone. Heavy beat and funk 
guitar. Not exactly political, but powerful 
fun. 
(11/WB) 


Every Band Has a Shonen Knife Who Loves 
Them — comp LP (Sar) 

Seems like an all cover tribute album is 
everywhere you look these days... Elvis, 
Hendrix, the KINKS —- and | hear a 


GRATEGUL DEAD one is in the works (or 
maybe out by now). Well, this beats all 
the rest into the ground, hard. SHONEN 
KNIFE is, of course the three-girl 
Japanese pop band worshipped in LA 
and maybe nowhere else. Their songs ate | 
covered by artists ranging from REDD 
KROSS to SONIC YOUTH, with lots of 
other cool bands in between. It's so cool, 
it made even Var like SHONEN KNIFE. 
(He hated them so much he wouldn'tlet 
me play their stuff, and he actually 
scratched out their song on the Flipside 
comp!) The record is available in at least 
two versions: the 14-song black vinyl ver- 
sion they sent us, and the 33-song double 
album (which | bought) on pink and white 
vinyl. You can probably guess which one 
| like better. Whichever you find, this is a 
must-own. Trust me. 
(14/Gasatanka-?7?7/8033 Sunset Bivd/Suite 
2642/Hollywood, CA 90046) 


FEEDTIME: Suction — LP (Sar) 

Imagine the JESUS AND MARY CHAIN if 
they were from Nashville, with hoarse and 
muffled vocals “ and you'll just about 
have the picture. 

(13/Rough Trade) 


FERTILE VIRGIN — 7" (Var) 

Lucky Day and Dumb Dumb are two 
infectous power-poppers by this wonder- 
ful, fun combo. Yeah, these ladies can 
kick out all the energy and excitement 
you could want. Mashima is downbeat 
and monotone, but it’s stuck in the midle 
so FERTILE VIRGIN still leave me happy. 
Greer}! 

(3/Harriet/POB 649/Cambridge, MA 02238) 


FLOUR: LUV 713 —-LP (Sar) 

(What is that anyway “ his license 
plate?) Anyway, FLOUR, (Mr. Flour to 
you), is sort of the Prince (i.e. short 
purple guy) of the Midwestern Brutalist 
post-punk scene. Yep, he made this 
record all by his lonesome, with just a 
little bit of help. (In fact, he’s from Min- 
neapolis. Hmmm. Does he wear purple? 
Is this all a big front?) Steve Albini did 
whatever it is he does to this, too. Sonic 
pop w/ a drum machine. 

(10/Touch N Go) 


F.0.D.: 23-LP (Var) 

Those looney dudes are back with 
another whopping /ong document of their 
hardcore fun frenzy. Not unlike Shatter 
Your Day, 23 is a groovy number, draining 
sweat from my pores and pumping up my 
pectoids. F.O.D. are great, breakneck 
hardcore and | love ‘em. This is the best 
thing BOR’s put out in a long time. 
(17/Buy Our/POB 363/Vauxhall, NJ 07088) 


FORBIDDEN: Twisted Into Form - LP (Sar) 
Technically proficient, classically- 
tinged metal a la METALLICA, but not not 
as powerful. But hey, a bad METALLICA 
clone’s better’n a good BON. JOVI clone 
any day. And they get a big plus for 
thoughtful and mainly positive lyrics, 
which are completely devoid of any 
sexism. fst f 


FRONTLINE ASSEMBLY: State of Mind—CS 


FA is your basic electro-techno-in- 
dustrial-dance-trance band, (to coin a 
phrase, ha ha), and this is a re-release of 
their 2nd vinyl effort, which | think is 4-5 
years old. So if you’re into them already, 
it's a must have. And if you’re not, but you 


like (or want to try and like) industrial-type 
stuff, this hypnotic assualt is a good place 
to start. 
(12/ROIR) 


FUGAZI: 3 Songs — 7" (Var) 

Two songs similar in vein to their first 
EP, and one instrumental. This is the same 
material that’s on the hopelessly out of 
print SubPop single and it's great be- 
sides. Song Number One is my favorite 
here, and I’m sure you won't be dis- 
sapointed-— even if you don't like 
Repeater. 

(3/Dischord/see ad) 


FUGAZI: Repeater — LP (Var) 
Another batch of inspirational, driving 
songs — uplifting while tense, and power- 
ful when calm. With each release, a dif- 
ferent feel is produced and Repeater is no 
exception. There’s a lot tension at work 
here, whether it’s between the guitars 
(which are pretty damn noisy on cuts like 
Repeater and Reprovisional) or the vo- 
cals or just present in general. There’s 
urgency and quiet — dynamics and layers. 
The result is an incredible album. 
(11/Dischord/Hey! Look for the ad!) 


THE FUNDAMENTALS: Feeling Stange-CS 
(Var & Sar) 

Can you spell C-O-L-L-E-G-E? If so, this 
safe 'n’ nice, undisturbing guitar-pop with 
nice voals might fit nicely into your collec- 
tion. 

(7/P.0.8./730 Norman Pl/Westfield, NJ 07090) 


GAYE BYKERS ON ACID: Stewed to the Gills 
—LP (Sar) 

Hard rockin’ stuff, ranging from neo-70s 
pomp(ous) rock to whiny nasal rap, and 
every stop in between. But | think they’ve 
ben listening to too much old KISS or 
something. Overall, prety rockin’ and 
worthwhile. ' 

(14/Caroline) 


THE GOREHOUNDS: Semtext-— LP (Sar) 
Pretty generic (po-gressive) rock. Not 

awful, but not exciting either. 

(10/Big Chief/611 B’way #907 E/NY, NY 10012) 


GREEN DAY: 39/Smooth — LP (Var) 

Totally fun power-pop skeedaddles all 
over the floor when you unleash the 
39/Smooth machine. They sing about 
relationships and kick butt in an exhilarat- 
ing manner too. | can’t help but be happy 
and jump around. Kinda in league with 
SWEET BABY, though really quite dif- 
ferent. Will 16", Rest" or Going to Pasalac- 
qua ever get out of my head? | hope not. 
(10/$6/Lookout!/see elsewhere) 


GRANFALLOON - 12" (Sar) 

Sounds like a more reggae-influenced 
MEN AT WORK. | think it’s too easy listen- 
ing. 

(6/Pho-ne-tic/18505 W. Eight Mile Rd/Detroit MI 
48219) 


G-WHIZ/THE LONELY TROJANS - spiit 7" 
G-WHIZ put a couple teaspoons more 


power-pop sugar in their punk coffee than 
on their C-SHRINE split 7", but that's not a 


bad thing. It’s good ’n’ fun. 


THE LONELY TROJANS power up the 
generator with an aggressive/melodic big 
punk sound. Very enjoyable and spirited. 
Don't toss this one back. 

(4/Toxic Shock/POB 43787/Tucson, AZ 85733) 


HARD-ONS: Love is a Battlefield of Wounded 
Hearts — LP (Var) 

Back again are these HARD Australian 
guys with a new selection of power- 
poppin’-rockin’ little dittied, metal-lick 
filled crunchers, and that which flows be- 
tween. They've got it all down and if 
you've loved their other steam-rollered 
bowling balls, this one’s sure to please. 
(12/TAANG!/look for the eye-poppin’ ad) 


HATFUL DAY — 7" (Var) 

Deez kwazy, gwoovy, boogie doods 
knoe howe 2 inspier ae nise reevue. First, 
they’ve got a great singer, thoughtful, 
melodic tuneage that sounds post-punk 
and/or rocknroll here, and hard-hitting 
hardcore over there. No generic-osity 
here. This cranks! Great blend of strong 
vocals and creative music that draws on 
a lot of influences. | don’t know about you, 
but I'm gonna listen to it again right now. 
(4/File 13/check out that awesome ad) 


HAYWIRE: Painless Stee/ ~7" (Brent) 

Really cool cover art here. Extremely 
SST-ish dirge a la BLACK FLAG. 
Produciton isn’t bad but at times it gets a 
bit monotonous. Ex-members of HALF 
OFF. 

(4/Nemesis/Stop ripping off Calvin.) 


HAYWIRE/LEFT INSANE — split 7" (Var) 

HAYWIRE's big, forceful HC biast will 
blow you outta your chair. (Psst! Wanna 
mosh?) LEFT INSANE sound exactly the 
same as on their 7", so check that review 
out again. (Warning: May be sold out!!) 
(4/free with SUBURBAN VOICE ‘zine #28/ POB 
1605/ Lynn, MA 01923) ; 


HAZEL SYLLABUS/MOSES IN THE 
BULLRUSHES/SMEGMAS - CS (Ken) 

All those band names actually stand for 
G'ville’s own SMEGMAS; their current 
moniker being HAZEL SYLLABUS, Things 
like that are confusing. But plop in the 
tape and I'd be able to recognize the 
vocal noises and musical annoyance that 
will forever be SMEGMA to me. Their 
proficiency and ability at what they do has 
grown quite alot. They sound like a weird 
mixture of their favorite bands; LOVE & 
ROCKETS, THE CHURCH, SCRATCH 
ACID and BUTTHOLE SURFERS. Though 
the vocals are still weak, the music is 
good and cool, a little self-indulgent but, 
oh well. The package come with a little 
booklet crammed pack with photos, 
doodles and lyrics. (And a glorious bib.) 
So, as unpopular as this review might be, 
| give this the thumbs up. It’s cool. 

(5/20 NW 5th St/Apt 2/Gainesville, FL 32601) 


DAVID HESS - 7" (Var) 

This techno-industrial-neo-punk is 
brought to you by one dude, his voice, his 
buzzy punk guitar, and a bunch of 
electronic shit acting as drums and bass. 
Not as cheesy as I'd expect, actually, be- 
cause the techno takes backseat. 
(3/MSR/1186 S. Main/Suite 131/SLC, UT 84101) 


HICKOIDS: Waltz A Crossdress Texas +P 


Since their last album, I've listened to an 
awful lot of Jerry Lee Lewis, which may 
explain why | think they rule now instead 
of hatin’ them. They’re just too likable. 
Their very name, HICKOIDS, says it all. 
They're like Texas hoodiums with 
punkrock abandon and a wacky talent for 
cramming all the zany rocknroll cactus- 
ropin’ hick tunes you can take into your 


head with a carefree, fun-as-shit attitude, 
with songs like Quenn of the Bar-B-Que 
and Mr. Punk Rock Voo-Doo Man they 
cain't lose. This is rock and roll in the 
truest sense, and you don’t have to be a 
notorious cross-dresser to appreciate it. 
But it couldn't hurt. 

(8/Toxic Shock/POB 43787/Tucson, AZ 85733) 


HIGH RISK GROUP- 7" (Var) 

Flag is okay, but by #3, Katrine, I’m 
reaching for the needle. Comparisons to 
Thalia Zedek and LIVE SKULL hit close to 
home. 

(3/Harriet/POB 649/Cambridge, MA 02238) 


JAMIE HOOVER: Coupons, Questions and 
Comments — CD (Sar) 

MTV folk-pop. It’s got potential but it 
jangles. 
(13/Triapore/POB 5102/Lake Wylie, SC 29710) 


HORNY GENIUS: Bum Your Sister — LP (Sar) 
HORNY GENIUS is like that band that 
lives across the street from you — they’re 
good, catchy, fun, and probably really 
nice guys. But if they go on for too long 
you get really annoyed. The album is 
good overall — aside from a few weak 
moments it’s powerful and catchy -— and 
while it slides right up next to the C word, 
it never stays there for long. 
(12/Comm3) 


HULLABALOO: Beat Until Stiff LP (Brent) 
Silly, cheesy noise from Cambridge, 
MA. Musically, grungy retro-rock “ sound- 
ing like a real sloppy Seattle 
band.Theinsert to this disc is classic. 
Sounds kind of like GRAND FUNK RAIL- 
ROAD, BULLET LAVOLTA and SCRATCH 
ACID in a blender. Gee whiz!! 
(10/Toxic Shock/see above) 


The Icemen Cometh - comp 7" (Van) 

This documents one particular show at 
the Whiskey in Hollywood where the al- 
cohol sales hit an all-time-low, and fea- 
tures NO FOR AN ANSWER, SLAPSHOT, 
PUSHED ASIDE and HARD STANCE “ 
live!! And in your face! 

(4/Nemesis) 


| LOVE YOU: / Love You Live-12' (Sar) 
Psychedelic power-metal that could put 
SOUNDGARDEN in an early grave, with 
really good sound for a live performance 
too. They've (allegedly) signed to Geffen 
though, so their new stuff might suck. 
(5/Medusa/Culver City, CA 90231-3628) 


IMMEDIATES: Right Now “ 12" (Sar) 
Relentless 60s bubblegum. Well played 
and enjoyable, but too retro. Why listen to 
60s retreads when you can go right to the 
originals? 
(6/POP/$7.99/POB 13216/Tampa, FL 33681) 


INSPECTOR 12/LIBIDO BOYZ- spit 7" (Var) 
Now this baby brings a big smile to my 
face. Basically, both bands have a strong, 
young punk sound that’s full of diversity 
with the fun spirit cranked up. Witness 
INSPECTOR 12’s cover of Just What / 
Needed, complete with vocals in place of 
the keyboard lead. It's funny, but it’s well 
done. Their original is good too. LIBIDO 
BOYZ deserve any and all praise aimed 
their way. They're a bit more serious 
sounding but still great fun. Especially 
neat with all the changes, like the ska 
break in S.O.S.. i'm really happy to have 
this record. 
(4/Family Fest/see their hap’nin ad) 


JAWBOX :— 7" (Var) 

Slap, slap, slap yourself if you let this 
one get by! Tools and Chrome is so 
catchy and full-on rulin’ it’s hard to 
believe. Man, oh, man, JAWBOX kick 
butt. Post hardcore/post punk hard-hit- 
ting melodic tunes whirl and destroy. 
Save yourself and find this now. Great 
package, great songs. (Feat. Jay Rob- 
bins) 

(4/$3/DeSoto-Dischord/see Dischord ad for ad- 
dress) 


JAWBREAKER: Unfun —LP (Var) 

From start to finish, | can’t remove my 
earballs from this whirligig. My ears just 
prick up and stare. The tunes are melodic 
and uplifting, like talking to an old friend. 
But it’s not bogus uplifting, there’s the 
parallel downside that drags at my heart. 
It’s like life. | come out of it okay, with a 
good feeling. If I'm down | feel like I’ve got 
company and maybe I'll see a hole to 
climb out through. Great graphics, music, 
lyrics and aura. Inspirational, driving, 
and heartfelt. The kind of record you'd 
give your best friend. 
(12/$6.90/Shredder/181 Shipley St./SF, CA 94107) 


JAWBREAKER: Unfun - LP (Ken) 

| like this more everytime | hear it and | 
keep listening to it more and more. It’s 
really quite cool. It's not the kind of thing 
that will blow you away, but the catchy 
tunes pump out with enough energy and 
truth that it slugs me right in the chest, 
kicks me hard enough to make me wince 
with joy. | recommend this record to be 
played continuosly by everyone. 

JELLO BIAFRA: High Priest of Harmful Matter 
—2xLP (Var) 

Jello Biafra conveys his politically- 
based paranoia and humor in an informa- 
tive, intelligent and thought-provoking 
spoken-word format. The first record 


goes through the history of censorship in. 


music (& school). The second disc tells 
the story of the Frankenchrist trial. Parts 
are funny, parts are scary, but it all makes 
my brain go through a couple functions. 
This is one of those things you need to 
hear (& read “ it comes with a Fuck Facts 
and the third No More Censorchip book- 
lets), but you might shelve it after a 
couple spins. 

(huh?/$9/Alternative Tentacles/POB 11458/SF, CA 
94101) 


JELLO BIAFRA WITH D.O.A: Last Scream 
of the Missing Neighbors — LP (Var) 

Jello + D.O.A. — two great tastes that 
taste great together. Basically, this 
sounds like D.O.A. playing DK’s tunes, 
but with added ferocity and power. 
They've got a great full-blown double 
guitar attack and Biafra’s vocals sound 
better than ever. Produced in the same 


Tar. [2 * LAPAYETE PARICe 


WASHINE TON, D.C. 


place as NOMEANSNO and SNFU, you 
should expect a large, powerful record- 
ing. This one is no letdown. 
(6/Alternative Tentacles/see above) 


JELLY BRAINS: First Takes — demo CS (Sar) 
Classic full-on punk with (what | think is) 

a female voice. Vocals are seriously muf- 

fled and production isn’t the best. But it 

doesn't stand between you and your lis- 

tening enjoyment for a minute. 

(11/No Fucking Clue) 


JERRY'S KIDS: Kill Kill Kill - LP (Brent) 

After all these years, JERRY’S KIDS 
prove they can still rock as hard as they 
used to. The attitude and tempo are just 
as harsh & fast as ever “ yet not ever 
bordering on generacy. Good 
produciton, too. It's about damn time. 
(TAANG!/ Look for the ads!) 


THE JESUS LIZARD: Head — LP (Var) 

So you've got it that these guys have 
been in SCRATCH ACID, 86, RAPEMAN, 
and CARGO CULT, right? That probably 
suggests that the music’s gonna be loud, 
twisted, possibly scathing, and it’s gonna 
fuck with you a little bit. . . before it kills 
you. Right on. Really great music here, 
totally inviting. Killer sound with new, 
breathing drummer, mac. Weird melodies 
too. Wow. | like it. (But tell me — the vocals 
were an afterthought, right?) 
(10/touch'n'’go) 


THE JESUS LIZARD: Pure — 12" (Var) 
. These folks are doing something right. 
I'm diggin’on their LP and then I turn t ack 
a page to thisy the predecessor. The vox 
fit better and there’s a drum machine. 
Bloody Mary and Rabid Pigs churn up my 
brains. It's great stuff and it ain't annoy- 
ing. No losers in te Jessy Lizzy pack, | tell 
you. 
(5/tuchango) 
JUDGE: Bringin’ it Down — LP (Var) 

NYHC the way you expect it to be: Gruff 


vocals, big chunky guitars, hardcore fury, 
etc. Not my clunk on the head but what 


‘ever is? Features folks from YOT. 


(9/Revelation/POB 1454/New Haven, CT 06506- 
1454) 


JUST SAY NO: Girls Say Yes to Boys Who Say 
No — 12" (Sar) 

Fast, near-poppy hardcore. (It’s... 
POPCORE!) The anomaly here is the 
vocal styling — it’s mostly real singing. 
Not operatic or anything, just actual sing- 
ing ability - something rarely heard. The 
music rocks solidly. 

(4/Go Ahead/POB 424/Haslett, Mi 48840) 


KATYDIDS — CD/LP (Sar) 
More boppy-poppy-college-art-rock- 
blah-blah-blah. Decent female singer. 


° PHoTos BY KRISTIN “TSUNAMI” “THOMPSON * THAN 


Overall effect is a punchier Suzanne 
Vega. 
(11/Reprise-WB) 


KEEP IN MIND: Down Stairs — 7" (Var) 

This fruit roll-up (cherry red, of course) 
unrolls itself onto my table-of-turning and 
lets loose a'set that reminds me of some 
DC bands in the way that it has an 
evolved-from-HC feel to it. Not the usual 
guitar sound, strong vocals, and fairly 
strong music (though somewaht flat “ 
could use some layered guitar) make this, 
well, neat. It all clicks on So Stained. 


(4/$3/Donut Crew/627 So. Oswega Ct./Aurora, CO 
80012) 


KINGS OF WYOMING -— LP (Sar) 

Pretty, guitar-laden, moody stuff sort of 
OPALesque but not as powerful. Let me 
put it this way — it started raining and 
thundering while | was listening to this, 
and | thought it was part of the record. 
Female vox are good, but the songs with 
the guy singing have gotta go. 

(8/Comm3) 
LEBEN UND LEBEN LASSEN: Freakiine““ 
LP 

Very metallic punk rock at a medium 
tempo. Or maybe that should be punkish 
metal at a medium tempo. Enjoyable but 
a little too mellow. ; 


(11/Starving Missile/Therese-Geihse-Allee 
30/VI/8000 Munchen 83/W. Ger) ‘ 


THE LEE HARVEY OSWALD BAND™ 12" | 


| find it hard to believe this band could 
really have been around since ‘75 without 
becoming as popular as, say, SONIC 
YOUTH. Industrial-strength rocket-fueled 
wall-of-sound guitars, vocals reminiscent 
of Peter Murphy on, say, Velegram Sam) 
with that muffled, over-the-phone effect, 
and a tightly locked, pounding rhythm 
section add up to a dream that'll melt 
your brain. How did | live this long 
without it? 
(6/TouchNGo) 


THE LEGENDARY CARRY NATION: Face 
the Nation“"7" (Brent) 

Ex-members of NO FOR AN ANSWER 
and INSTED. What we have here are four 
burly men who are pissed off, fed up, and 
basically just not going to take this crap 
anymore. They play very, very fast and 
groan a lot and talk about having their 
shit together. Golly. \ 

(aiworkshedf NEMES 15) 


KEITH LEVENE: Violent Opposition™LP (Var) 

Confused? As far as | can tell, this com- 
piles 2 Taang! 12-inchers and a Rykodise 
CD-EP. A lot of this sounds like 4-track 


home recordings of Levene playing with 
his synth and emulator. It’s completely 
disposable to me. But (if 6 Was till 
kicks butt with Norwood Fishbone as the 
mouthpiece. . 
(12/TAANG!/Look for the technicolor ad) 


Life’s Tough for the Stupid “tomp 2x7" 


Ya gots your rockin tracks by MORE 
FIENDS, THE BIG THING, and STARVA- 
TION ARMY, with a REVERB MOTHER- 
FUCKERS song you'll either laugh at or 
never flip to again. You won't want to 
cough up $25 for this later, so maybe you 
should throw down now and save some 
dough inthe long run. 

(4/Rave/check out that ad) 


LOST GENERATION: Midnight Meat Train”™” 
LP (Sar) 

This a self-styled Punk/hardcore rock 
opera based on a Clive Barker short 
story. It’s hard and energetic, but a little 
too pompous and metallic for me. There's 
just too many cliched riffs and wanky 
solos to let me enjoy this. But it’s still 
pretty good “Yor metal. 

(12/Anthrax/25 Perry Av/Norwalk, CT 06850) 


THE LURKERS: This Dirty Towr™"tP (Sar) 
We don’t know if this is new or a re-issue 
“cause there’s no info. But we're guessing 
it's old due to the very dated looking 
photos. In whichever case, this is ener- 
getic early poppy-punk and quite good. 
You could play it at a party and everyone 
could get trashed and sing along. 
(10/Clay/12, Thayer St./London W1M 6AU) 


MAELSTROM™7" Brert-3% 

ANTHRAX-ish speedmetal here. Lame 
cover of VOID's Who Are You?)(An other- 
wise cool tune.) Can't say that | dig this. 
(3/TAANG!/look for the big horse...) 


MALIGNUS YOUTH™"7’ (Var) 

This here clear wax is really inspiring 
‘cause it’s so fucking fun. The tunes are 
at blitzkrieg speed and, _ they work. 
Everybody's together™thel’s an amazing 
amount of lyrics and they all fit the music 
like a latex glove. Lotsa vocal harmony 
and interestin’ guitter lines too. This one 
will charge up your hardcore battery. 
Damn good record... and fast! 
(8+booklet/Youth Ink./125 Carl Hayden Dr./Sierra 
Vista, AZ 85638) 


MDC: Metal Devil Cokes“LP (Jace %9 

First of all what the hell kind of title is 
that? | think ol’ MDC is running out of 
words for their letters. Anyway, if you 
want to hear and own a good MDC album 
buy Million of Damn Christians, their pre- 
vious release. While this current release 
has its good points, like the last song, 
Something For Everyone, a Scottish bal- 
lad type thing which is excellent (and is 
proof that MDC can write some really 
great songs), it is overabundant with bad 
points. Poor music and poor lyrics plague 
this record. Qirty Harry for President is 
‘just awful as is the’title track. 

Most bands progress musically as the 
years go by, but if this record is any 
proof, MDC has gone backwards to it's 
more juvenile beginnings.. 

(Boner/ see some other review for info...) 


MEGA CITY 4: Tranzophobia™LP (Sar) 

| could just plagiarize Blacklist and call 
this Ultra-catchy, BUZZCOCKS-ish, toe- 
tappin’ pop-punk, but | don’t think | will. 
Instead, I'll call it Amazingly cool power- 


pop that grabs you by the scruff and 
shakes you about 'til you feel like a dizzy 
kitten. Yeah. Either way, it totally rules. 
And, they don’t sing about girls all the 
time, either! 

14/Decoy-Viny! Solution) 


ELVINS: Ozma™ LP (Brent) 

Fucked-up, heavy, dirged-out grunge 
way-out dude. It you thought thyey were 
heavy before, check this one out. Makes 
SABBATH sound like ALVIN & THE CHIP- 
MUNKS. My favorite MELVINS release 
yet. 


(A bunch of songs...even more on the CD./ Boner) 


MINISTRY: Twitch""CD (Sar) 

A re-issue of the Twitch album and Over 
the Shoulder 12" packaged together. If 
you don’t remember, this is the stuff Jour- 
gensen put out when he first began 
moving toward the industrial sound. A 
good deal for MINSTRY fans. 

(9/WB) 


MOVING TARGETS "7" Spt « 
What can you say about MOVING TAR- 
GETS? Their brand of HUSKER DU-ish 
rock is always sure to please and this 
release is no disappointment either. 
Away From Me is a groovy heartmelter 
which seems to be consistently stuck in 
my head. Falling and Selfish are a 
couple of rabble-rousers reminiscent of 
young, uninhibited CRids Won't Follow) 
era REPLACEMENTS. Bravo! 
(3/TAANG!/Didn’t you look the ad up yet?) mae 4 


MOVING TARGETS: Brave Noise“2+Brent- 


More melodic churning from these bos- 
ton bigshots. Consistently rockin’ and a 
good production to boot. (Set this! 
(3/TAANG!/see die ad, meine fuhrer) 


MR. T EXPERIENCE: So Long Sucker ™7" 


(Var) 

My friend Ken%& said, ATX single is 
a cool thing to have, and he was right. If 
you've always held a place in your heart 
for the’ zany guysyou'll love it... and if 
your heart isn’t in it, maybe ju should 
give them a try anyway. Fun. 


(2/$3/Lookoutlhog (KS Cr dS € Sp) 


NAIOMI’S HAIR: Tara“"12" (Sar) 

NAIOMI’S HAIR were self-styled kings of 
the local college scene until their move to 
Orlando. Tara is not exactly my cup of 


_ tea, but | think it’s a lot better than the 


SILOS and some of the other crap on the 
college charts. It’s not bad, but not excit- 
ing either. 
(8/Figurehead/4537 Ringneck Rd/Orlando, FL 
32808) 


NEANDERTHAL: Fighting Musi¢“7" (Var) 
Brutal, primal muck crawls up from the 
slime and clubs you on the skull... but 
relax, evolution continues and, hey, in 
another couple million years you'll be a 
fossil anyway. Cool, huh? This scary 
muck-metal-core goes from sloggingly, 
brutally slow to sloggingly, brutally fast. 
Brutally brutal and primally primal, dude- 
ly dude. 
(4/Slap a Ham/check the primal ad) 


LOEY NELSON: Venus Kissed the Moon™CD 
(Sar) 

The only of the many chick-folk- 
singers-with-a-pretty-voice around that | 
can dig on. Loey’s voice is deep, not the 
typical clear (boring) soprano at all. The 


tunes are jazzy and clean “no cheesy fills 
here. You've probably never heard of 
Rosie Vela, but that’s about who she 
sounds like. Clue in. 


(12/WB) 
NEUROSIS: The Word as Law™LP (Var) 
Big 'n’ hevy bay area metal, but so 


what? Within 2 songs | start wearing thin 
and. am forced to climb up the remaining 
strand to lift the needle out of my brain. | 
look at the labels and think: A is for 
abominable, Bis for boring. Long, slow- 
to-mid-paced things try to be heavy, but 
lack ... interest. Not heavy enough, or 
catchy enough, but enough is enough, so 
tough. 

(8/Lookout!/POB 1000/Laytonville, CA 
95454) 

er fag maybe youshetd let go now 
and save-some dough inthe long run. 
<4/RaveTcheck out thatad) —~~- 


NIBLICK HENBANE: C7" (Var)_>~ 


Bouncy, upbeat, oi-style punk with 
plenty of guitar and vocal harmony. 
Happy sounding music with an angry 
edge. U.S. oi, dude, on cool opague-blue 
vinyl. 

(4/$3/Headache/see above) 


NIGHT SOIL MAN: Garden of Delights™ LP 
(Sar) 

For some reason, this got thrown in the 
college stack, which | get stuck with 
‘cause no-one else’ll do it. So coming 
after an afternoon of aural placebos, this 
damn near knocked me across the room. 
Extremely powerful post-punk with very 
strong female vocals and serious (and 
literary) lyrics “this is a major must-have 


_ for anyone with a brain. 


(8/Viny! Commungations /P@B66231+Chula Vista, 
pl seeands' 


NOMEANSNO: Wrong“ LP (Var) 

If you ever liked NOMEANSNO and 
don't have this elpee, you're either nuts 
or crazy. (Take your pick.) They're so in- 
credibly heavy, tight and original, they 
blow away virtually anything. Wrong is 
the most solid disc I’ve heard of theirs“ 
relentless from start to end. All three of 
‘em are fused into one big machine“ a 
crushing machine. | can't begin to babble 
out how unconditionally crucial this 
record is. Go get this and explode you 
adrenal glands. 

(11/$7.50/Alternative Tentacles/see-aBMe) 


NOT DROWNING, WAVING: Claim CD/LP 
(Sar) 


Listening to this, you keep thinking 


. something’s about to kick in @but nothing 


ever does. Slow, moody, psuedo-atmos- 
pheric and bland all at once. AN album 
for boring junkies. 

(10/Mighty Boy-Reprise-WB) 

Notes From the Underground “comp LP 
(Sar) 

They aren’t kidding when they there's 
something for anyone on this album. Al- 
though you can magine any of these 
band on college radio, there’s more 
styles here than you can shake a... well, 
a stick at. From techno-crap (oops, | 
meant pop) to dirgy death rock to punk, 
it’s all here. But the only band | actually 
like are ANTI FASHION, who basically 
rule. Other than that... well, if you can 
get it cheap, maybe. 

(10/ICON/43329 Carlyle PI. Dr./No. 732-C/Mt 


uka-e? , 


3 


\ 


Clemens, Mi 48044) 


NO USE FOR A NAME: Let’Em Out!“7" (Var) 
_ You are a cockroach. Not the pansy 1/3" 
kind, but the three-incher, helicopter- 
propelled, flying palmetto bug type. 
You're a badass too.You strike fear into 
the hearts of men everywhere. Meet your 
match. 


Ga-boom! A big foot smacks down next 
to your head. Adrenalin roars as you scut- 
tle for your life. Ah, solitude. Nobody’ll 
see you up onthat turntable! But wait! 
Don’t look now, but something grey and 
circular, with a blud@label.is coming 
towards you. Wait! Nowhere to run! You 
end your life impaled o the spindle of 
doom. Sucker. 

You wake up. It’s only the new NUFAN 
slab. 

BLACK FLAGS mentions are inevitable 
for some reason (see! there’s another 
one!), butthis is good, hearty hardcore 


like momma used to bake qbut-witt"bet 


(aatpueusiahle shortens: updated, 
ined, re-influenced, pumped-up and 


energized. (It Won't Happen Againmnkes 
the best-of-show ribbon, with (Record 
Theives)taking second. Give, yourself a 
break today. (Comes with mirkstickers) 
($/Slap-a-Ham[ster]/see dat ad) 


JUDY NYLON: Pal Judy “CTS (Sar) 
Re-issue of an early 80s underground 
art-rock sort of thing that’s too quirky and 
original to be new wave. Great vocals 
cool if you have any nostalgia for that era. 
But if you don't, it's probably too retro for 
you. 
(9/ROIR) 


SIMON MAGUS AND THE RADICAL 
SCAM: All Men Are Free™"CD (Sar) 

Articulate and pretty guitar work. The 
music is appealing “ but the vocais really 
suck. If you dig on guys like DYLAN and 
Lou Reed it probably won't bother you. 
(11/Simplicissimus/POB 228/W. Warwick, Rl 
02893) 


THE OFFSPRING“LP (Var) 

This amazing albump is hard as hell o 
pin down ito the cinfines of a review. All | 
can do is shift into a_ surreal string of 
babbling run-ons and try to toss in such 
points as: heavy, ringing guitars, strong- 
ly unique. vocals and well-constructed 
heavy lyrics, and all the force of punk/HC 
twisted in different direction without ad- 
ding any commercial leaning. Solid, 
powerful, rockin’ adrenal-fuel, and many 
other attempts at praise. Go get it, don’t 
punish yourself any longer. 
(11/Nemesis/The OFFSPRING: 
Dr/Cypress, CA 90630) 


‘ORK: Satum Outhousé™7" (Var) 

hin lcd, the first song here, is the best 
~*it's melodic, driving post-he with a ton 
of power, reminiscent of numerous DC 
area bands. Groovy! The second and 
third songs are really good too, but the 
comparison to FUGAZI is undeniable. It’s 
even quite derivative on GSinking) If you 
like FUGAZI and DC bands, this is for 
you. 
(3/Nemesis/PITCHFORK: 2015 Garnet Av/Box 
219/San Diego, CA 92109) 


PLAYGROUND: Conception Pay Off"7" (Var) 

Buzzy, fuzzy, treble-y guitars mix with 
pounding drums and slightly removed 
vocals, with quite a lean towards mid- 
tempo monotony. 


5544 Apia 


(2/Decoy-Vinyl Solution/see above) 


POISON IDEA: Discontent*7" (Var) 

Brutal, fast-as-shit, metallic hardcore 
thunders out, completely decimating all. 
Amazingly tight and well-recorded. (Plus 
a powerful anti-nazi statement.) @ail- 
house Stomp)slugs out plenty of chunks 
too. AAAAAHHHGGGGK!! 

(2/American Leather/POB 86333/Portland, OR 
97286) 


POOPSHOVEL: Opus Lengthemus™* LP 
(Sar) 

Sort of a cross between RED HOT CHILI 
PEPPERS, a decent metal band and a 
rockin’ jazz band, with a little hardcore 
thrown in for good measure. POOP- 
SHOVEL basically rules. | don’t have a 
lyric sheet, but what | heard was pretty 
amusing. Way cool, junior. 

(12/Comm3/see above) 


POP DEFECT: To Each His Own Goddammit 
+7" (Vai 

The only defect here is great, driving 
pop with an eerie edge that conjures up 
tension and anxiety.The chorus and 
vocal work is great, adding to the whole 
effect. (The harmonies remind me of 
GRUEL.) Without is also good“*a little 
slower and more laid back, but it ends in 
a fast, partyin’ break with that bagpip 
effect on the guitars. Aew-TWwant More 
(2/Heart Murmur/POB 42602/LA, CA 90042) 


PORN ORCHARD: Heartand Brain Raw""12" 
(Sar) 

Definitely no jangle here. These guys 
must be total pariahs up in Athens, play- 
ing this nuclear-fusion-jazz-metal-thing 
here. Kind of like VICTIM’S FAMILY, but 
unfortunately nqwhere that good/( Or in- 
teresting.“ Var) 

(7/POB 189/Athens, GA 30603) 


PUBLIC HUMILIATION: It Al! Started When | 
Was Five “LP (Sar) 

This could be what THEY MIGHT BE 
GIANTS would sound like if they were A. 
good, and B. played cool grungy rock. Or 
it might not. But either way you look at it, 
it's cool silly, music you should listen to. 
(16/Goon/POB 5892/Orange, CA 92613) 


PULLTOYS: Chair“LP (Sar) 

Well-played and tight funk-jazz-punk- 
rock, a la RED HOT CHILI PEPPERS with 
more melodic parts. Some 70s rock and 
bluegrass influence is also detectable 


_here. The total yee-haw bluegrass-stomp 


cover of CFeel Like Makin’ Lové)is not to 
be missed. 


(10/Milktruck/8663 Via Mallorica #87/San Diego, 
CA 92037) 


PUSSY GALORE: Dial ‘M’“ LP (Sar) 

This psuedo-industrial twisted rock just 
leaves me cold. It’s got no body, no full- 
ness. It’s just plain weak. Maybe if they 
didn't thik bass was. clumsy and un- 
necessary... 

(14/Caroline) 
RC: Brown Cow? 7" (Brent-@) 

Mindless, worthless, sexist, asinine, 
complete and total crap! A waste of paper 
and vinyl. 

(14/Airburst/POB 993/Chambersburg, PA 17201) 


REASON TO BELIEVE: When Reason 
Sleeps Demons Dance™ LP (Sar) 

Great, fast punk rock with excellent and 
strong vocals. It doesn’t really remind me 
of anything else, but it’s good. 


(11/Nemesis) 


RED ARMY: Misspent Youth EP™7" (Var) 
The fast side is good and strong, rather 
typical hardcore of the straight-forward 
variety. Speaking of variety, flip to the 
slow side and encounter Cove Suicide) 
and upbeat funky # (without slapping) 


22}.with agreat groove, and 
isspent Youthy a melodic punker with a 


ska/punk-pop sound. The neat thing is 
that the influences are incorporated 
rather than blatant, and thus, not redun- 
dant retreads. 

(4/Robot Tank/8225 Spruce St/New Orleans, LA 
70118) 


REVERB MOTHERFUCKERS: The 12 
Swinging Signs of the Zodiac” LP (Sar) 

The total party, rock-drugs-sex-and- 
more-sex album, by the band that sounds 
like a hard-edged LYNYRD SKYNYRD 
doing LED ZEPPELIN covers. (It's better 
than that sounds.) Definitely a must for 
those dim-lit, loud parties with god- 
knows-what goin’ on in the corners. 

(12 songs™one for each sign/Rave/see bitchin’ ad) 


CARL ROSEN: Firelands™CD (Sar) 

Your basic, generic semi-jazz pop. 
Would be a lot better sans vox. 
(10/Time Zone/Box 23533/Mut Hill Sta/Chariotte, 
NC, 28212) 


SAMIAM: Una 12" 

HOLYFUCKINGSHEE-IT!! If | could join 
one band in this U.S. of A. : 

this would be it. | can’t 

begin to describe the groove this disc 
throws down my pants. The title cut is a 
rip-roarer “ kinda post-punky melodic 
rockin’ ” while side 2 is a very DOUGH- 
BOYS-ish menagerie of melting harmoies 
and one of the most sincere and heartfelt 
vocal efforts I've ever heard. Good god! 
(5/New Red Archives/fuckers didn’t send us the CD) 


SAMIAM“"LP (Var) 

These guys are the most prolific bay- 
area group of late, much to my aural- 
pleasure. Every one of their releases has 
ruled and this is no exception. 


They've got the great melodic guitar 
leads that made SOCIAL UNREST so 
great and catchy, memorable songs that 
run around in my hgad non-stop. Songs 
like @peedand Che Bridg@ are ines- 
capable. SAMIAM is fortunate enough to 
take a strong punk background and ener- 
getic, meaningful underground rock and 
make a great fusion. While this probably 
could appeal to a fairly large under- 
ground audience, | don’t see any com- 
promises. 


(12/New Red Archives hetittenentusohin@@P !/SAMIAM: 
802 Colusa/Berkeley, CA 94707) 


SANCTUS: Accept the Blessings “CS (Sar) 
Bad, crappyp metal. -Weit==nretre—tirat~ 
sexist metal. 
(3/POB 112/Glen Oaks, NY 11004) 


SCARLET DROPS: Moose Power A-Go-Go 
CS (Sar) 

Cheerful, energetic folk-punk from 
Canada with nicely blended male-female 
vocals. A little on the you-know-what* 
side. 

(10/POB 15983/Merivale Depot/Nepean, Ontario 
K2C 3S88/CANADA) 


SHONEN KNIFE“LP (Sar) 
This is a re-issue of songs from zero- 


records’ releases Burning Farm (US 
release on K) and Yama No Attchan (no 


a a a 


US release), plus a few tracks from comps 
and so forth. Up til now, my worship of the 
KNIFE has been based solely on those 
comp tracks plus the US (Subversive) 
release of Pretty Little Baka Guy, so | was 
nearly faint from excitement when 


| got this. Fortunately, it lived up to my | 


expectations™ you should go out and buy 
it now!! For those of you who don’t know, 
SHONEN KNIFE is an all-female power- 
pop trio from Japan, whose music varies 


‘in style so much, it’s like a 21-band com-. 


pilation. They sing mostly in Japanese, 
with a little English thrown in. But, | mean, 
how can anyone not love a band that 
sings things like It's too bad for mentality 
/ to keep to your room all day long alone 
/ Eat Banana and go out / cheerfully with 
me. 

(21/Gasatanka-?-Dutch East India) 


THE SINGING SPOONS: Resin Cabin™LP 
(Grah—> © Ces, 

| had great hopes for this, but, to tell you 
the truth, it’s a bit of a letdown. It’s not 
bad, but it’s not as good as | would have 
expected from these malt liquor swilling 
dudes, due to the spotty and weak 
production. Despite this, the record 
shows the SPOONS to be good 
songwriters, in a drunken, college radio 
sort of way. Their songs have a murky, 
confused sound, like one you would write 
while stumbling aruond in the dark under 
the influence of a half-case of malt liquor 
trying to find your house and not really 
knowing where ou are, with this song run- 
ning through your head, so you stop to try 
to write the words down on a scrap of 
paper you find in your pocket, and you 
pass out. | recommend this despite the 
production, but | hope their next record 
will be better. 
(15/Manufacture/look up that ad) 


SINK: Another Love Triangle“LP (Sar) 
Hard-rockin’ post-punk that sounds like 
it could be on Dischord. Vocals similar to 
Guy's (FUGAZI). It’s great, what else can 
you say? ; 
(15/Decoy-Vinyi Solution/see previous reviews) 


SLAG""7' (Var) 

There are some heavy heavy grooves 
laid down on this post-hardcore haunt 
piece. Those tense parts stick out like 


eanut butter on my ribs. And you know 
=P 8 


what? This quite good and it avoids being 
lumped into a boxful of others. Strong 
vocals and music with heavy, soul-exam- 


ing lyrics. Good ’n’ heavy. . .¥ 
mamatikes. 


(2/$3/POB 10552/Calder Sq./State College, PA 
16805) 


SLAP OF REALITY: Stuck Inside™7" (Brent? 


Fairly catchy HC from Tampa. Lyrics 
deal with friendships, rumors, sincerity, 
etc. Poppy (at times cheezy). Not all that 
original, but still a good first effort. 
(5/Vinyl Communications/see dbeve)— 


SLAPSHOT: Firewalke77" (Brent-aty 

The beantown boneheads are ck 
again with this 3-song 7". @irewalkep is 
actually a hard-rockin’ tune with typical 
Choke lyrics dealing with his opinion of 
other folk’s religions. Side 2 ja live yver- 
sions of/Chip On My Shouldepand o- 
ment of Trut Good production 
throughout. Haté to say it, but this is 
decent. 


! 


(3/TAANG!/haven’t you looked at that ad yet?) 


SLIPKNOT™7" (Brent's) 

Maniacal thrash reminiscent of VOID or 
THE ACCUSED. Pretty monotonous. 
(6/Revelation/POB 1454/New Haven, CT 06506- 
1454) 


SLOPPY SECONDS: Destroyed™LP (Brent\ 


With an album cover and title that bor- 
rows heavily from KISS, along come 
SLOPPY SECONDS with another dose of 
goofy, geeky punk rogk. Lyrics are mostly 
sexual with.titles likeSl Don’t Wanna Be A 
Homosexua/ and(Come Back Traci/Musi- 
cally, it runs along the lines of old 77-ish 
punk with some pretty catchy riffs. Just 
cheezy enough to be enjoyable. 

(16/Toxic Shock/see above) 


HING PUMPKINS~7" (Var) 


| Am Oneyeally rocks in a college-rock- 


accessablé way. It's got a nice 'n’ big 
guitar rogk sound, a riff, and it’s fairly 
strong. ot Worth Asking) is the more 


melodic side, and it works out nicely as 
well. Good sleeve too. 

(2/Limited Potential/POB 268586/Chicago, IL, 
60626) 


SOCKEYE/THAT CHEEZY SENSATION 
spit 7" (Var) 

Well, SOCKEYE seem out to be as 
stupid as possible and maybe offensive 
too. Sure, it’s a joke, but on a 
dumb/bathroom level and not that funny. 

THAT CHEEZY SENSATION: are god- 
awful also, but in a different way. They 
just plain stink. 

Neither band sounds like they ever 
practice, so if your collection of the 
world’s worst records is waning... 
(Groovy mutant-colored vinyl). 

(13/Family Fest/seek and ye shall find. . . their ad!) 


Soft Lights and Loud Guitars™*Spiit LP (Sar) 
Just to make things more interesting, 


BEA baby cat Mimsy fell asl 


throat melts away against the power- 
sander, chainsaws snag on your bones. 
.« if you survived their last crustcore, 
stenchcore or whatever-the-hell-else- 
core attack you might just be up to 
another dose. If not, you’re dead. As the 
vocalist likes to say, Arghfath gagh muf 
roof arf grawck klamwm... 
-+etching/Weasel/POB 1274/Man- ~~ 
nattan Beach, CA 90266) -=--- 


‘SOULSIDE: Hot Bodi-gram™ LP (Brent-ag 


Quite a departure here. Imagine 
FUGAZI, LIVE SKULL and BIRTHDAY 
PARTY in a blender laid over the Trigger 
LP. The result is outstanding. This LP 
shows a more mature “perhaps jaded ™ 
SOULSIDE. They’re not out to impres- 

nyone, and that’s great. They've found 
their of#n niche and broken out of that DC 
mold. one the best albums to come out in 
a while, as far as I'm concerned. 
Abrasive, intelligent, and honest? Fuck 
yeah. 
(12/Dischord/see that ad, gulis and bouys) 


SPACEMEN 3: Playing With Fire“"LP (Sar) 

If you take lots of tranquilisers, you'll 
probably dig on this, but it bores me to 
death. 

(9/Bomp/POB 7112/Burbank, CA 91510) 


Spontaneous Consumer Frenzy“tomp LP 
(Sar) 

This is a sort of concept record put 
together by Tampa-area fanzine THE 
TERMITE, consisting of novelty and 
psuedo-b-sides “basically, stuff no-one 
was going to ever use. Bands and artists 
range from the pretty-well-known 
(YOUNG FRESH FELLOWS, Mike Watt 
FIREHOSE) to the totally unknown. About 
half the artists are from Florida. Consis- 
tent, but not too exciting for me. You col- 
lege types'll love it though. *Note-NO™ 
eep halfway ~~ 
through the second song. But then again, — 


~she just ate so it might not mean any-— 


the labels were switched on my record, _ thine? 


but a quick check of the enclosed label 
helped straighten things out. On the 
Dayside, RED LETTER DAY were powerful 
rocket-fueled stuff. Subjects range from 


’ nuclear war to lovers. What more do you 


want? And as for THE SECT (on the 
Sectside): Well, | think The Sect is a silly 


name for such a cheery power-pop band. - 


| dunno, maybe they used ta be 
deathrockers. Really good. | swear, you’d 
think they were from California. 
(Oops!/Released Emotions/POB 132/Acton, Lon- 
don/W3 8XQ/UK) 


Soft Lights and Loud Guitars II**Spiit LP (Sar) 
Side A™* LAST ROUGH CAUSE: Pretty 
standard indie-label-almost-commercial 
rock and roll, okay but nowhere as good 
Ae 
Side AA *ANHREFN: Well, my guess is 
that ANHREFN’s voc’ist, Sion, is singing 
in a language of the British isles other 
than English. So | haven’t a clue what 
he’s talking about. But the music is great 
“a combination of catchy and hard that’s 
too goos to pass up. 
(A-7, AA-6/see above) 


SORE THROAT: Never Mind the Napalm. .. 
4/2 LP (Var) 

16 new tracks of horrendous thrash will 
flogjgracefully from your turntable as the 
images swirl and congeal like nice little 
pink clouds and ribbons .. . ribbons of 
flesh “Your fuckin’ head’s ripped off, your 


(15/POP/see other reviews) 


STATIK: Enter"12" (Sar) 

Four powerful and wel-played (as in not 
cheesy) techno-industrio-dance-rock 
type songs. Serious (fake) tribal-primal 
drum stuff, with layers of real and not-so- 
real instruments filling the room. If you 
like this genre, you should definitely get 
this: 

(4/Flesh Alloy-Vinyl Solution/see above) 
STEEL POLE BATHTUB: Lurch““12" (Var) 

The Brady-bangers are back with their 
version of distortion mind-bending the 
fuck out of me and firing bullets in all the 
right directions. I'm hopelessly over- 
powered. This shit can get painful, espe- 
cially when the realm of music gets 
kicked out the door and psycho-in- 
strumentals move in on a sub-lease, so | 
can't help but surrender. When Lurch 
comes knocking on your door, give it up 
cuz they've already won. 

(5+36pg comic/Boner/see-wp-trere) 


STIKKY: Cuddle““7" (Var) 

Look, STIKKY dominate all, okay? Their 
LP proved that and their other releases 
hold up the legacy™ ust like this re-issue 
does. Not only does their ridiculous but 
infallible logic hold up to the test of time, 
but it holds up to the test of multi-colored 
splatter-vinyl as well. Look, | can prove all 
this, you know, but it would be much 


simpler if you just threw down now and 
got it over with. See? That wasn’t so hard. 
(3/Slap-a-ham/see the add, sweetums) 


STRIPMINERS: Divorce Yourself "LP (Sar) 

Loose and frenzied, in-your-face rockin’ 
grunge you wouldn't mind living next 
door to. (Except maybe at three in the 
morning.) It’s not exactly innovative, but 
it's got virtually no bad points. 
(11/Comm3) 


$TUKAS: Gonna Kill Her 7" (Var) 

This reminds me of the HARD-ONS 
without the metal-influence, or, gosh, the 
RAMONES. In other words, it’s energetic, 
spirited, full-on-fun punkpop which 
could slide under the power-pop door if 
you wanted to. | especially like how the 
guy does lead vox on(Gonna Kill Herand 
the gal does lead vox on(! Fell In Love 
With the Pope) Both songs are catchier 
than a beartrap. | want more. (Maybe 
these folks can tell me what my name 
really means.) (It means‘ pus" Var. ™Sar) 
(2/$5/Reaily Fast/c/o Fagerberg/Trdg#rdsgatan 
12/S-596 00 Sknninge/SWEDEN) 


SUBSTANCE: Demo ’89™TS (Var) 
Hey, kid, want some Albany New York 
Hardcore with a metallish edge, similarto 


other NY/HC units? It’s recorded purty, 


well. C’mon, you can trust me, kid. 
(4/$3/Dan Craver/8 Mill Rd./Latham, NY 12110) 


THE SUNDAYS: Reading, Writing, and Arith- 
icTD/LP (Sar) 

“qytea boho-rock with quirky female 

vox that coulda been on 4AD. Sounds like 

a cross between HETCH HETCHY and 

SUGARCUBES. 

(10/DGC-WB) 


TATER TOTZ: Mono Stereo™ LP (Sar) 
This‘is the most, er, unusual cover band 
I've listened to in a long time. Members 
(and. friends) of the LA WHITE 
FLAG/REDD KROSS axis singing BEAT- 
LES, Lennon, and (eek, scary!) Yoko Ono 
songs, plus a version of (Rock Om)that 
kick Michael Damien's blue-jeaned butt, 
plus more! | may not be able to describe 
it, but I’m into it. 
“oor C GASATAN ECA + + +) 


10 ROIR Years™ comp CS (Sar) 

A best-of anthology celebrating ROIR’s 
10th anniversary, with tracks from 20 ar- 
tists, taken from various ROIR releases. 
Bands include: MC5, FLIPPER, BAD 
BRAINS, NICO, ? AND THE 


MYSTERIANS, and the BUZZCOCKS.. 


There is so much seminal material here, 
you really should have it. Wildly diverse 
but consistently good. ( LISTEN!! To Nico 
sing a capella! HEAR!! Darby Crash for- 
get the lyrics to ‘Sugar, Sugar’!!) 
(20/ROIR/see above) 


Terminal City Ricochet™ soundtrack LP 
DOA blow the fucking lid off things with 
the ultra-rockin’ Behind the Smile. This 
and Concrete Beach remove any doubts 
| had due to their past impudency. This 
also features furious tracks by 
NOMEANSNO and showcases the up- 
coming Biafra/DOA and Biafra/NMN 
releases with one song fron each. Seek 
further and find a rerun from BEATNIGS 
and tunes from |, BRAINEATER, Gerry 
Hannah, Art Bergmann, EVAN JOHNS 
AND THE H-BOMBS, THE 
GROOVAHOLICS an Keith Leblanc & 
Jello Biafra (which you may recognize if 


you've heard a lot of Ice-T). All-in-all, very 
recommended for the highpoints. 
Where's the film? 


-(12/$7.50/Alternative Tentacles/see elsewhere) 


Theodore; An Alternative Music Sampler“ 


comp CS ( 


ULTRA VIVID SCENE: Staring at the Sur*12" 
(Sar) 
Thickly-layered catchy pop music with 
a hint of melancholy. | bet, if you could 
hook this record up to the pleasure center 


Sar) Ban Oe abe it'd be better than drugs. : 
A collection of rare, live or unreleased Suse ro SSS NE Eke aseP ied 


versions of songs by a diverse group of 
artists including: LIVING COLOR, 
PUBLIC ENEMY, SOCIAL DISTORTION, 
PRONG, and BIG DIPPER. It’s supposed 
to be.sold cheap, ($4.98 CS, $7.98 CD), 
so if there’s a band you like I’m sure it's 
worth it. 

(16/Epic-Columbia) 


THE TITANICS “LP (Sar) i 
rag You Down to My Level) Rock 

Hard Cock? Yeah, right. Get these Head- 

banger Ball wannabes the fuck out of my 

face. mote on CH 

(1 hite Star/POB 1234/Aliston, MA 02134) 


TOAD THE WET SPROCKET: Pale” LP (Sar) 
Quiet, clean, and pretty “dare | say it? 

College music. That’s right, it jangles. 

But it’s nice and soothing, and it’s on 

what it possibly the prettiest piece of 

vinyl I’ve ever seen. 

(11/Columbia) 


TRAGIC MULATTO: Hot Man Pussy LP 
(Sar) 


Thrashing, rocking, primal sex ozzes off 


UNION MORBIDE: Freely Choseri "LP (Var) 
Holland’s UNION MORBIDE spring 
back again with another blasting collec- 
tion of hard-hitting tunes that vary from 
forceful, melodic, hardrockin’ pieces to 
more straight hardcore. The vocal har- 
monies still stick out for me, with the 
music backing them up 100%. | was im- 
pressed bytheir tracks on various com- 
pilations and | am still impressed. Right 
on! 
(10/Let’s Make Our Own/c/o Venenlaan 47/1623 RA 
HOORN/HOLLAND/02290-16038) 


UPTIGHT™7" (Var) 
This passle comes with tempo changes, 
breaks, and more straightforward 


hardcore. The lyrics deal with 
scene/world/food stuff, some with buried 
amptown 


humog. (They even fit in a 
nasen orden Flinstone kids unite! 
(9/$3.50/Zak-a-Tak!/200 Bentree Ln D1/Florence, 
SC 29501) 


VERTEBRAE: At the Beach*7" 


Grungy punk fills the grooves on the 
title cut, nraking—me_thinkof-whet-er-tap- 


this record and spins into your room. You —tempo MUTLEY CHIX-woutd-sound Tike If— 
get into~it, but after it’s over and you —they—were- ' 


finish wiping it out of your eyes and off 
your face, you find yourself wishing that 
guy would give up singing. Whole Lotta 
Love kicks ass. 

(9/Alternative Tentacles/see above) 


TRAGIC MULATTO: Chartreuse Toulouse 
LP (Sar) 

Imagine a heavy, locked-in groove, sup- 
porting hypnotically twining melody lines 
and wailing vocals and ypuo won't be too 
far off. Still wierd and avant garde as 
well as any other dumb adjective you'd 
like to throw at them like mud, but now 
more listenable. Still powerful, and it all 
clicks. 

(10/Alternative Tentacles/ditto) 


THE TROUBLE WITH LARRY: Offo 
Messmer™7" (Var) 

Mellow vocals, dissonant BLACK FLAG 
solo-type guitar scales, and a drum 
machine roll out Otto Messmep The flip 
isn’t dissonant, and is even more mel- 
lowed out. 


(2/Good Kitty/201A N Davis Av/Richmond, VA 
23220) 


Biz™CD/LP (Sar) 
not too innovative, but 
e usual self-centered 


/Cold Chillin’-Repris 


UGLY FOOD: LP (Sar) 

The coolest thing about this record is 
that the songs are explained “ in 5 lan- 
guages! The lyrics are really interesting 
& well written, and the music is not really 
classifiable at all, with obviously vast- 
ranging influences. Gene & Roger say, 
Two thumbs up! 

(7/X-mist/Bulerstrasse 5/7277 Wildberg 1/W. GER 
Oinmmne 


dtirdo670+—GRHAPHRAIN EE with— 
vocats-and-gtitars-Neat (Anes- 
thetized)s a slower slog 'n’ dirge ditty. ~~ 
(2/$4/ERL/418 Madison Av./Albany, NY 12210) 


WALLMEN: Nemilaw; You Are the Walimen 
Today™CS (Sar) 

Frightening art-rock | can barely listen 
to. If you listen to stuff for the experience 
or the concept, and not the music, you 
might like it. Kind of RESIDENTS-ish in 
the better parts. ‘ 
(27/Crystai/8002 Middle Valley Rd/Hixson TX, 
37343) 


WARLOCK PINCHERS: Deadly Kung Fu 
Action” LP (Sar) Py 

Like a hip-hop BIG BLACK with a sense 
of humor, WARLOCK PINCHERS assualt 
your ears and brains with the sonic wall- 
of-Satan. This is what's louder than you. 
Or anyone else. | could lie here on the 
floor with the phones on and the stereo 
cranked into the red all day, until my 
brain melts or | go deaf ™ whichever 
comes last. 
(10/Boner/see other reviews) 


WAR ON THE SAINTS“*CS (Var) 
Commercial is the only word that firs 

here. It’s totally commercial. NoW like 

pop-metal or anything quite so schlocky 


‘$ not overtly sexist. « . . «but it's safe commercial rock. Ab- 


solutely nothing like their EP on Positive 
Force™ | can’t tell it’s the same band. 
“(2 Levbetevet ae 


Wedge — comp 7" (Var) 

This DC-area 7" features a selection of bands with a 
melodic pust-ponk guitar rock sound that flows in with 
what you could consider “collegey”, because the sound is 
also somewhataccessable. Featured are EDSEL, GEEK, 
LUNGFISH, and HATED, who do an uptempo cover of “I 
Am aRock’. This machine is a simple device for checking 


mentNeilsentHatanstruss 18 (111)/2400 Lubeck/W. 


out some of the DC bands you may not know about yet, 
and it’s a good beginning to a series of ‘neat’ records. _ : 
(4/$3/Simle Machines’ see ad —rbetclc &€"Andio Umit") 


CPAP 


STICKS AND STONES: Storm Coming 
-7" (Var) 


This is strong, ultra melodious 
punk, bordering on sappiness, 
but managing to ride the line 
without tripping up. The key- 
board is kept burried under 
the guitars for the most part, 
adding fullness rather than 
cheese in a can. “Along the 
Way" is the winner here. 

(4/ Skene!) 


L7: Smell the Magic -12" (v) 


"Shove" just fucking ROCKS!! 
Ther's no denying L7's hard- 


scortch the hair off a cat 
at thirty feet. 


(6/ SubPop/ POB 20645/ Seattle, 
WA 98102) 
TEMPORARY INSANITY: -CS (Scot) 


I suppose I'm just jaded when 


it comes to crossover/ speed ' 


metal. This stuff has been 
done a thousand times over. 
It's not exactly bad ahd there 
are a couple cool bass breaks, 
but it's not very original. 
Speed metal can be very power- 
ful if it is done in the bands’ 
own distinct way. This isn't. 
(5/30 Emerald Rd/ Nahant, 
MA 01908) 


RIPPED: Temporary Insanity 
-CS (Brent) 


First thing that comes to 
mind is AGNOSTIC FRONT, basic- 
ally gruff metalcore with 
a pretty overpowering double 
bass here, there and every- 
where. Lyrics are poignantly 
social and political without 
being cliche, banal or preten- 
tious. If these guys go in 
their own direction in the 
future and break some new 
ground in this growing- increa- 
singly-tired-and-stagnant 
speedméetal genre, they '11 
be a powerful force, because 
che talent's certainly there. 
yi2'll see... 

(1101 Browing Av/ N.Canton, 
- OH 44720) 

TAD: Salt Lick -12" (Var) 
This pleasant record is nice 
and refreshing like a drink 
from a cool mountain stream- 
and twice as ethereal. But 
what's this? BEAVER PISS?!? 
Big, huge slabs of heavy shit 
land on your head, slugging 
their rhythm into your thick 
skull. Grating and grinder- 
rock thumping, these rotten 
cuts and slices chew into 
your dissolving core. Great, 
noisy chaw here, almost too 
much. Nasty, gear-grinding 


neck-bending gruff, man. 
(6/ SubPop) 


‘FORCED DOWN: -7" (Var) 


Mid speed he w/ hvy & melodic 


bits, tempo variations, and 
choppy word delivery. "Forced 
Down" stands out, but I'm 


not full-on inspired. 
(4/ Down Side-Vinyl Comm/see- 
advertisement ,hidden somewhere) 


QUICKSAND: -7" (Var) 


Pounding hardrock/ harcore 
energy lies here. Furious, 
but not fast. 
laid down and then POW: fury. 
Perhaps metal-tinged, definite- 
ly heavy, the powerful, strong 
vox ride the top. It's all 
wrapped up with a kicked-back 
instrumental, featuring more 
groove and a trumpet across 
the top. The first three build 
you up, get you going, and 
the fourth sets the level, 
lets you chill for a while. 

(4/ Revelation/ POB 1454/ 
New Haven, CT 06506-1454) 


SCREAMING TREES: Buzz Factory 
-LP (Var) 


This isn't a flacid piece 
of poop, but it moves me no- 
where near as much as_ the 
previous LP's or their recent 


2x7". Still, better than the 
new Epic LP. 

(11/. sst/ POB 1/ Lawndale, 
CA 90260) 


VEHEMENCE: -CS (Scot) 


stuff is actually rather 
done. It smacks of mid- 
Catchy riffs 
with good breaks. Somewhat 
like early UNIFORM CHOICE. 
In a time when fast music 
is often laden with cheesy 
guitar solos and lyrics about 
“moshin," it's refreshing 
to hear some back to basics 
h-core. 


This 
well 
80's 


SLUDGEWORTH: -7" (Var) 


I was in a really shitty mood 
when I put this on, but I'm 
much happier now. Pop. the 
top and you'l find fresh slices 
of power-punk with neat little 
hooks and melody guitar lines. 
Learn the lyrics and sing 
along. Not so  power-poppy 
as to jolt you out of a coma, 
but plenty enough bite and 
charm to keep you from crawling 
under a rock. Purty damn up- 


and-at-‘em. Immerse yourself 
in sludge today, you won't 
regret it. 


(4/ Roadkill/ find the advoit.) 


FRENCH GUN: -7" (Var) 


Lots of groove | 


, rhr; 


French, blues-rooted 
with 


FLYING CHARENTAISE zine. 
(2/ °2,Passage Basfroi/ 75011 
Paris FRANCE) 


City of L.A.: Power: -LP (Var) 


This here's a one-sided, blue- 
vinyled disc with a manhole 
cover screen-printed onto 
the blank side. It's limited 
(2,300) but is also part of 
another CD now. Sound good? 
You get 25 minutes of: MOTOR- 
SANDY DUNCAN'S 


gotta do, shove you into an 
envelope and mail you? 

(10/ Flipside / POB 363 / 
Whittier, CA 90608) 


THE WILD SWANS: Space Flowef™ CD/LP 


BUTTHOLE SURFERS: Widowermaker — 12" 


( 


Gets off to a good start with the rockin, 


n 
psychedelicacy (Melting Blue Delicious) 


but the rest of this disky sounds like é 


cross between bad fake SMITHS and badW 


fake ECHO AND THE BUNNYMEN. Falls 
hard, fast, and on its face. 
(10/Reprise-WB) 


THE WONDER STUFF: Hup “CS (Sar) 


d dissonant noise 


sonant thrashed rockabilly 


Noisy and dis 
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B side. But wait! 


slow, melodic 


and dissonance on the 


What was that? A plain, 


A pretty energetic and powerful college 4a vi 


band who unfortunately 
lessly perky 
Down, Gently. 
toss myself (and it) out the window. 
(12/Polygram) 


The World’s in Shreds Ill: Fresno“™”’comp 7" 


This time Shredder hauls off to Fresno, 
GA, and brings back standouts by PLAID 
RETINA, CAPITOL PUNISHMENT, SAD 
BOYZ, and also includes KONDOM NA- 
TION, SLUT VINYL, and ABDUCTED 
CHILDREN, each band displaying it’s ver- 
sion of hardcore. 

(6/Shredder c/o Blacklist/181 Shipley StiSF, CA 
94107) 


The World’s in Shreds IV: NJ”Comp 7" (Var) 
The side with STICKS AND STONES, 
SEPERATE PEACE, and PARASITE rips 
along great “all of ‘em are good bands 
with good songs. They lean into the pop- 
zone, but I'm not complaining. The other 
side has THE UNDEAD, who pop out a 
neat #, P.E.D., with a rap-meets-StarTrek 
#, and A PRIORI, a good band who's 
guitar line sounds too similar to Gweet 
Home Alabama jor a moment. All-in-all, a 
fine disque. 
(6/see above) 


CABAL/ANGRY KIDS- split LP (Sar) 

| spun the ANGRY KIDS side of this disky 
first, and listened to them live up to their 
name with their powerful punk rants 
againt social ills injustice and the like. 
Theyre a really great punk band | hope to 
see mroe vinyl from soon. And they get a 
big plus for their way cool slogans etc. 

Now over to CABAL, who are more typi- 
cal hardcore/punk, but not generic for a 
minut. Lots of energy, and lots of diversity 
to make the side well-rounded and never 


2 into relent-(gae 
ongs likeC Don't Let Me} 


fii 
hich makes me want to Ws 


Minonotcneos: Thoughtful lyrics too. 
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(11;AK4+C7/A Wasted! Effort p 


One tasty plat- 
ter you should get and chew on fer « f baat ait 


CABAL + ANGRY KIDS = 
time. 


song stuck in the middle there? How 


weird. (4/TouchnGo) 


along 


BIG NURSE: -7" (v) 

I'm really into this band's 
rocked-out tunes...they're 
not schlocky and click with 
an anxious edge and enough 
energy to avoid being ho-hum 
hairball harassment. (They've 
got another one on "Hollier 
Than Seattle" & more on a 
cassette.) Another keeper. 
(2/ Heat Blast) 

SuperCHUCK: -7" (v) 
"Fishing" and "Cool": two 
more reasons why SUPERCHUNK 
can smash tomatoes with 
their bare feet and groove, 
grind, and pump up adrenalin 
levels with ease. Catchy's 
the word, I suppose, 'cause 
they take simple, kicking 
grooves, layer on some noisy 
guitars and kerpow!. Another 
catch of the day, especially 
"Fishing." My, oh my...(Snag 
the LP too.) 

(2/ Merge/ POB 1235/ Chapel 
Hill, NC 27514) 


OLIVE LAWN: Cat's Farm-7" (v) 


This band gets tagged 
"Seattle" so fast it doesn't 
even know what hit it, and 
you, the listenerd, will get 
hit with their rockin, reach 
out-and-itch-you appeal so 
hard that you'll go, 
"crunch," and groove your 
toes to the bone. This rules 
furious! (Love the waltz!) 
(2/ Nemesis) 


POOPSHOVEL: -7" 


(v) 


Fast, real hardrock attack 
here, with strong everything 
and a humorous edge that 
resides in the lyrics and 
leaves the music full-on 
crunchy serious. B's a QUEEN 
cover...about as funny 
and/or entaining as, well, a 
QUEEN cover, covered fairly 
faithfully. Even so, I 
really like this band. The 
LP is neat too. 
(2/ Comm3/ See advoit.) 
ALICE DONUT/DA WILLYS -7" (V) 
AD are twisted just enough 
off kilter to tweak my 
earbone into keen attention, 
but not annoying as to run a 
nail file across its tender 
spots. Geesh, theyuns's 
catchy as heck: noyzy'n' 
beautiful. DW, on the other 
side, are gruff and maybe a 
little less catchy, but good 
nonetheless...kinda cracked 
rocknrolly. (Each band 
covers a tune by the other.) 
(2/ Rave/ See the adperv.) 
MORE FIENDS/27 DEVILS pa apa 
-7" (v 
MF click again, starting off 
with a groove-cooking 


passage, 


faster vocal chunk and 
through three-chord stuff 


and back. Very appealing to 


flowing into a 


these hear synapses. Great 


laid-back backbeat and slide 


guitar. Tops. 27DJ: Boy, 
there's a lotta solo-ish 
stuff in this song, which 


goes from near ear-piercing 
annoying to full-on rockin’. 
but I'd like to 
hear more to decide. 


I dunno, 


(2/ Rave/ Read the book.) 
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MNOS WCRETAN OF CorISEQUENCE" BY IKEN CoFFELT, Y'KNOW, TALL GUN WITH THE DR-REMER. 


FUEL: -LP (v) 

Full-on emo experience here, 
laying on heavy the D.C. 
thing, percolated through the 
o1' Bay Area coffee filter. 
Blatant influences aside, I 
find one heck of a good time 
hanging out around these 
tunes, deep though they may 
be. Great live, kicking in 
the right spots, melodic, and 
driving the right way down 
the street. Definitely tops. 
(10/ 6th International-Rough 
Trade/ See the ad, you!) 


JAWBOX / JAWBREAKER: -split7" 


Good golly, watch out for 
this limited collector thing, 
which features JAWBREAKER 
doing a live medley of cover 
tunes (wacky, homes) and 
JAWBOX plucking the strains 
of a BUZZCOCKS tune (rockin', 
rollin' and high-power.) You 
know you want this, so grab 
it while you can! 

(2/ Selfless/ 2902 B Raes 
Creek/ Augusta, GA 30909) 


LUNGFISH “Necklace of Heads" Lp 

Heavy rocking sound from D.C. area, 
very emotional, very clear, very good. 
Although not inherently catchy, the 
songs have a magnificent power 

that grows on you gradually. Not as 
sharp or impacting as Soulside or Fugazi, 
but nevertheless a satisfying release, 
just give ‘em time... 


(Dischord/Simple Machines Records) 
EVIPNS THAN 
Pmese ze Ser 


MONSULA “Structure™ Lp 

Another enjoyable Lookout release, this 
time an intelligent, heavily melodic 
punk (not pop!) record. The song styles 
vary a bit (though they're all pretty 
punk, y'know?), which is good; for ‘some 
reason it never sounds like it's the 
same band, thus avoiding monotony. "Don't 
Lose Your Way" has a distinctly Naked 
Raygun-ish feel, meaning that I ean't 
stop listening to this song. As. they 
say in the Land of Fruits and Nuts 
(a.k.a. NoCal): ‘Hella rad’. Check it 


out. ~~ 


DOWN BY LAW: -LP (v) 


(Lookout Records) 


I.am very leery of the ali- 
Star concept, but this one 
blazes through with melodic 
harcor and Sugary popped corn 
and ends up oozing emo like 
the second album DAG NASTY 
should've put out. ros 
kinda Cheesy, but you'll 
like it anyway. Is it 
sincere? Who knows, but iC" 8 
Ccrankin'. Features Dave 
"sugar smacks" Smalley and 
most of CHEMICAL PEOPLE. 

(Oh yeah: you've got one 
really pretentious press 
release, guys!) 

(12/ Epitaph) 


BUFFALO TOM: — LP 

File this somewhere between DINOSAUR JR and 
that 70s rock band that Sarah can’t quite remem- 
ber. If “Sunflower Suit” were a single I'd play it a 
lot. Neat cover art, too. (Var) 

(10/ SST/ POB 1/ Lawndale, CA 90260) 

THE BURNT: Charlie Brown —7" 

These NJ power-drinkers come at you live and in 
your ear with big and trashy punkrock, attitude, 
and mean humor. They'll torture your cat with the 
b-side and torture the COASTERS with the A-side 
(it’s a cover of the 1959 classic, you dope!) (Var) 
(2/ $3/ Headache/ 47 Myrtle Ave,/ Midland Pk., NJ 07432) 
Bigfoot: compilation —CS 

This features a cross-section of mostly hardcore 
bands, with recordings from garage to studio 
quality. Among these are SECTION 46, RED- 
NECKS IN PAIN, INFECT, and SOCKEYE. 
What really sticks out the most is Holland’s 
UNION MORBIDE, who blow the lid off with a 
powerful, energetic mix of well-done vocal inter- 
play and full-power, reach-out-and-grab-you, 
heavy and melodic “post hardcore” tunes. Simply 
great, and they’re damn catchy! SPLINTERS twist 
in a different direction with Rabkin jazzy 
tunes, and HATE THAT SMILE pull off some 
punk/power-pop excitement that ends up in an 
extended, melodicly layered instrumental. There’s 
some real winners here and I’m sure you'll be able 
to find them. (Var) 

(35, 15 bands/ $3/ Family Fest/ 6101 McBride St/ Charlotte, NC 
28218) 

THE C*NTS: A Decade of Fun —LP 

This one surprised me. Enjoyable 70s garagey 
punk. Some tracks are old, some are new —all 
pretty consistent. I hear some FUZZTONES in it, 
Gary says he hears CHROME and THE 
URINALS in it. If you're into that early garagey 
sound, you may like this. Kinda cool in a cheesy 
way. (Brent) 

(14/ Pravda/ 3728 N.Clark St,/ Chicago, IL 60613) 

DIRT FISHERMEN: —CS 

This could be old REM, if it weren’t for the whiny 
nasal vocals. Actually, there are two singers, and 
the female singer is pretty good. So this tape rates: 
better than REM w/ fem vox; worse than REM w/ 
mal vox. (Sarah & Var) 

(11/ POB 1103/ Boise, ID 83701) 


FIDELITY JONES: Piltdown Lad —12" EP 
If you're ting something like BEEFEATER’s 
gritty, soulful, and unpolished fusion of hardcore 
and funk, don’t be led astray. This is clean and 
refined, but not sappy. The songs are long and full 
of transition, mixing funk, hardrock, reggae, and 
maybe a little punk. The entire first side rolls round 
and ’round in my head and I really lean back into 
the grooves and hooks laid down there. In the 
absence of total grit and rawness, FIDELITY 
JONES still has soul. (Var) 

(6/ $5/ Dischont) 

GENERAL CONCERN: Satan is a Smar- 
typants —7" EP 

Total thrash, speedy hardco’ chunkiness. It’s like- 
able, but I can’t figure exactly why. Buy it if the 
title sums up your lifestyle. P'll give ita 665.9. (Var) 
(8/ Just For Fun/ POB 2352/Longview, WA 98632) 
HELICOPTER: —7" 

This is super clean, “produced,” slick, and acces- 
sible. It’s well executed, from the cover to the 
musical production, to the neat pale green vinyl, 
but it really lacks any kind of kick. I could picture 
someone’s hip mom digging on this in a nice cafe: 
it’s kinda jazzy, new agey, lite rock with full, polite 
vocals. I want to like it, but I end up forgetting 
what it sounded like. (Var) 

(2/ Downside) 


Ne 


IGNITION: The Orafying Mysticle of . . . 
—12" EP 

Yep, a potent new release from IGNITION. The 
songs here dive deeper into that post-hardcore 
IGNITION sound. Although this disc doesn’t 
move me as much as Machination or Sinker, the 
lyrics are exceptional and I still believe that IGNI- 
TION is one of the most honest and praise-worthy 
bands around today. A definite thumbs-up. (I hope 
they’ve resolved their line-up problems.) (Brent) 
(6/ $5/ Discord) 

JUNGLE BROTHERS: Done by the Forces 
of Nature —CD 
Positive music for the Positive decade. This De La 
funk for the 90s preaches peace & unity and main- 
tains an awesome groove for an entire hour. The 
obvious 70s funk influence only adds to the atmos- 
phere. (The JB’s acknowledge Afrika Bambaata as 
their spiritual grandfather & use the zulu nation 
logo on their jacket.) (Sarah) 

(16/ Warner Bros...) 

KILLING TIME: Brightside —CS 
KILLING TIME falls, musically, close to the 
speedmetal category, though the vox are gruff and 


‘in the NY/HC style. It comes down to this: the 


music is very strong and heavy; the solos/leads 
there are are non-wank oriented, work well, and 
actually highlight the tunes; and the songs are 
varied enough to avoid bogging down. Strong. 


(Var) 

(11/ In-effict, Relativity...) 

LAVA LOVE: Whole Lava Love —CS 

The entire press packet calls this band “a new wave 
wet dream.” Well, maybe if your wet dreams are 
cold and limp. LAVA LOVE has potential, but 


boil down to quirk without the perk. (Sarah) 
(Aw, heck! Where's the durn info-mation???? Siucks!!) 


LEFT INSANE: —7" 

This all-instrumental saucer is interesting. I wanna 
say “metal;” but that’s not all. Maybe, um, later 
BLACK FLAG tackling the residue eclectabilities 
of a VICTIMS FAMILY jam session, but not 
dissonantly. And the guitarist makes sure you know 
he’s got a whammy-bar (a tremelo, even). I espe- 
cially like “Visa Weekend.” (Var) 

(4/ $3/ No Reality/ 25711 Eshelman Ave, #E/ Lomita, GA 90717) 


LOST: —7" 

Although the live recording holds this back, the 
songs themselves seem good. You'll find 
punkrock’n’hardco’ w/ melodic passages and inter- 
esting things going on. Here’s to a future, better- 
recorded release — I bet it'll blow this away. (Var) 
(4/ Brian DiPlacids/ 777 Nagle Dr./ Evit, PA 16511) 
MACHINE GUN: Open Fire —CS 

Ive heard live improvisational stuff like this before 


and I didn’t like it then either. Headache-inducing — 
wanking, except for the rhythm team, who deserve * 


their own LP, minus the wanking. (Var) 
(12/MU/ 111 4th Ave 5A/ NTC 10003) 

MENTAL DECAY: —7" 

Pretty competent, rockin’ punk that’s lightly 
chunky, with singalong choruses on one song. Like 
a small can of soup, it’s good and filling, but it 


leaves me hungry. (featurin’ Jack Steeples on’ 


geetarz.) (Var) 

(2/ $3/ Hendache/ see THE BURNT) 

Robert Musso: Absolute Music —CS 

Robert plays all the instruments here (all strings — 
no keyboards, etc.) with various results. Much of it 
has an India feel running in with the other sounds 
and layers. Good for what it is, though nothing to 
run into the sunset drooling about. (Var) 

(7/ MU/ see MACHINE GUN) 

New York Rockers: compilation —CS 

This is a 10-year anniversary sampler of tracks from 
1972-84; all on other ROIR tapes. BAD 


BRAINS, NY DOLLS, DICTATORS, FLESH- 
TONES, TELEVISION, JOHNNY 
THUNDERS, and more. (Var) 

(12/ $8/ ROIR/ 611 Broadway, Suite 411/ NYC 10012) 
NUCLEAR ASSAULT: Handle with Care 
—LP 

Well, it’s metal and it’s loud and it’s fast. Actually, 
this is pretty good. I don’t like the vocals, but the 
music is really powerful and crunchy. Seems like 
they're getting a bit more commercial, but no one 
expects metal bands to have any integrity, do they? 
(Brent) 

(12/ In- effect, Relativity...) 

On Garde: compilation —LP 

This is a pretty good Canadian comp put out by 
the folks at Reargarde fanzine. Lotsa variety: post- 
punk, metal, even cow-punk. Highlights include 
ASEXUALS with a very REPLACEMENTS-ish 
“Left Behind”. RISE and RIPCORDZ also have 
some decent tracks here. Something for just about 


everyone. (Brent) 
(14/ Cargo/ 747A Guy St./ Montreal/ Que., Canada H3] IT6) 


RHYTHM COLLISION: —7" 
Clean, exciting punk/pop energy squirts out all 
over! The wonderful tuneage is uplifting and fun 
without being cheesy. Get into action, this 
blitzkreig pop/punk is great! 
(5/ 28951 Marlies St,/ Agowm Hills, CA 91301) 
SIN: —LP 
“The first atheist metal band!” Well, an interesting 
idea once again turns out to be a stupid gimmick 
— only one song deals with a religious subject, and 
it’s not from an atheist point of view. All the other 
lyrics are the same old sexist trash. And the music 
sucks. (Sarah) 
(8/ Caligula/ 370 Turk St., Suite 74/ SF, CA 94102) 
Step By Step: compilation —7" 

his combines bands with a metallic and/or 
chunky sound. My favorite cuts are CAT-O’- 
NINE TAILS’ “Under Surveillance” and the live 
HARD-ONS track. Also included are SOOTH- 
SAYER, ROSVETT, PLEASANT VALLEY 
CHILDREN, and PATARENI. 
(6/N.T.T.B.W/ Stabinica Bana 43/ 11106 Beagrad/ Yugoslavia) 
THEATRE OF ICE: Murder the Dawn — 
LP 
Oooh. Spooky. Gothic ROCK with deep vox and 
guitar solos. Nothing that makes me want to-dye 
my hair black and powder my face. (Var) 
(10/ Orphanage/ 1702 Camelback Rd., Suite 315/ Phoenix, AZ 85015) 
VISION: In the Blink of an Eye —LP 


The singer wears a swatch with an “X” on it and, 


» with the exception of the bassists’ tattoos, they 
_ could easily pass for members of any frat on cam- 


pus. They sing songs about insight, personal 
growth, and teenage angst but it’s hard to take 
these arg! ee seriously. The music is basical- 
ly NY-style HC with a few cool riffs; it’s not bad, 
but it doesn’t break down any barriers either. 
Don’t get me wrong, if you're into semi-melodic 
fast music you may like this. . . but if I see another 
record cover with a bunch of bald-headed, zit- 
faced teenagers crowding a microphone I think I'll 
throw up. (Brent) 

(10/ Nemesis) 

THE WRETCHED ONES: Old Loud and 
Snotty —7° EP 

The title sums this up like no other four words can. 
Sounds okay in that “I don’t care about you” punk 
rock kinda way. And if you dig this, inquire about 


_ their really long cassette, which features these 
_ songs and many more. (Var) 


(4/ $3/ Headache/ se¢ THE BURNT) 

SOREN Ta AWNNorni€ Whos 
NIGA DIBAIT APPEAR. 

EEN iT Witt. BRo ie 

IE You WANNA MAKE subE (Ts HEF 


ONE THIN DIME: Beakon St. 
-CS (Var) 


The music here is strong and 
hardrock inflected, with a 
sollid double guitar approach 
that has melodic leads and 
gets kinda harkor in a couple 
spots. Unfortunately, there 
are also wanky solos and weak, 
restrained vox. I can picture 
power, but it doesn't fully 
come across. 

(12/  POB 616/ San Pedro, CA 
9073) 


THE MIGHTY MIGHTY BOSSTONES: 
Devil's Night Out -LP (Var) 


Ker-crunch, the opening song 
hits, first with a metal chunk 
and then, wham!, a full-blown 
ska passage and then back 
and forth. Good bit of diverse- 
ity and gruff voiceage. Gets 
‘a feeling the urge to paint 
jneckerboards all over some- 
hing. “Ska metal from Hell." 
(10/ Taang!/ see backcover ad.) 


THE BLISTERS: Oozing into 
Deutschland -7" (Var) 


Here's a young rocknroll band 
with plenty of spirit and 
a general lack of schlockiness. 
The A-side has a lot of appeal 
and “Barber Brown vs. Denis" 
is pretty funny, indeed. There 
is a fairly quick, poppy tempo 
and buzzing guitars throughout 
and...it's fun. 

- (4/ Pintonium AG c/o Udo Bartau 
/ Am Oberhamm 59/ 2850 Bremer- 
haven/ W.GERMANY/ or: POB 
166/ Green Village, NJ 07935) 


MEGA SONIC BOOM BLAST: -7"(V) 


I like "One too Many Times" 
a lot. It mixes a simple punk 
kinda beat with a kinda rockn- 
rolzy sound and adds in a 
little noisiness. Neat. Free 
with -FLYING CHARENTAISE #1. 
(2/. see FRENCH CNXN review.) 
RESISTORS: Tiny Scars -LP (V) 
MISFITS/ SAMHAIN/ DANZIG com- 
parisons are vallid, but it's 
more fluid and goes farther 
than that. There's melodic, 
building #'s, chunky, slightly 
metally #'s, and all of it's 
wrapped up with deep, dark, 
sometimes gloomy atmosphere 
(at various tempos). - Darkly 
catchy. 

(10/ GEIL!/ see advertisement.) 


FRIGHTWIG: Phone Sexy -LP (Var) 


These women don't look 1/2 
as scary as in photos I saw 
a while ago. They've got a 
kinda rock sound -not pounding 
like BABES IN TOYLAND, but 
not totally sedate either. 
This can come across as either 


a mid-tempo snooze or semi- 
raucus rock and, _ honestly, 
I don't think I'll listen 
to side 2 again. However you 
end up slicing it, you'll 
come up with a bithin' cover 
of SHONEN’ KNIFE's’ “Public 
Baths" and a couple decent 
rockers. 

(5.5/ $6/ Boner/ POB 2081/ 
Berkeley, CA 94702-0081) 


CRAWLPAPPY/ SHEER ‘TERROR: 
7" (Var) 
CP do a_ slowish, metalish 


thing that's not repugnant, 
but nothing to work overtime 
for. . ST. is». slow: *.too,)...with 
large-lunged deep vox and 
punknroll chords. Free with 
SUBURBAN VOICE. 

(2/ POB 1605/ Lynn, MA 01903) 


LIBIDO BOYZ: Childhood Memories 
up te (Var) : 


The title-track is a long, 
hookless piece about’ child 
abuse. Commendable, but low 
on power. The flip has 2 live 
cuts, which I groove on more. 
The import has a different 
flip. 

(3/ Red Decibel/ 2541 Nicollet 


Av S/ Minneapollis, MN.55404) © 


LOST: Cut out the Heart -12"(V) 


Full-blown hardrock thunders 
off, scorching the fur on 
my cat's back. LOST succeed 
here with a_ studio effort 
that manages to capture some 
of their live feel, especially 
on side one. "Trump, the Man" 
is a vocal/ acoustic piece 
that is really compelling. 
Live, the singer dude sat 
down and sung it while somebody 
changed strings, the gquitist 
playing along. I was impressed. 
This is one band to _ watch 
if you like hardrock and vox 
that are sung but don't get 
sappy. Very energetic and 
amazing live. 

(7/ World Takeover/ POB 40116/ 
St.Paul, MN 55104/ or: 777 
Nagle Rd/ Erie, Pa 16511) 


FIRE PARTY: New Orleans Opera 


-7" (Var) 


This one's 1/2 & 1/2 for me. 
Ilike Amy's voice a whole 
lot and the music's alright 
too, but it doesn't really 
shake me up. Despite, this 
has it's merits and highpoints. 
It rocks out ("Make it Quick") 


‘and is a little more mellow 


at times too, 
form of bite. 
(8/ Dischord/ Hey! See ad!) 


all with some 


LES IMBIBES: -7" (Var) 


Great, up-beat, catchy French 


pop-punk with a ton of drive 
and melody sweeps the dust 
off my floor and out the door. 
lots of vocal harmonizing 
and speedy va-voom. The flip 
has a reggae/ska break and 
earns additional praise. Full- 
on neat. Pow! 

(2/ Ripost/ 23 Route de Ville- 
flanzy/ VilleBarou/ 4100 Blouis 
FRANCE) 


HOMEMADE SIN: Greatest Distance 
between 2 Points -CS (Brent) 


Aside from the umbelieveably 
strange cover production and 
acknowledgements, there is 
a genuinely attractive mix 
of sounds on here. From thrashy 
guitar retro-dirge to folky 
Neil Young to Avant-Garde 
and punk noise, birds and 
Indian chants, this tape is 
truly unpredictable. More 
importantly, it seems to have 
a kind of "nature" about it, 
y'know, like all of the incon- 
sistencies were calculated 
in the end. UNREST fans ought 
to get off on it. 

(6/ Tribal/ 1432 Fresno Rd/ 
Wilmington, DE 19803) 


SINK: Don't Burn the _ Hook 
ag (Var) 


This is the rulin' predecesor 
to the rulin' LP. Includes 
three excellent tunes. with 
a D.C. edge and one countrified 
bluesy tune, complete with 


harmonica. SINK is too good 
to miss. 

(4/ Decoy c/o Vinyl Solution/ 
231 Portobello Rd/ London 
W11 1LT/ ENGLAND) 

BIG HOUSE: Watered 


TROUBLE 
Down -7" (Var) 


Beyond a doubt the best piece 
of petrolleum pizza Conmm3's 
ever delivered to us, the 
grease of playing this soaked 
into my ears’ stuck there, 
the residue nagging me towards 
another spin. So I did. Totally 
up-front sound here, everything 


is crystal clear, maintaining 
a hard, crisp edge. Kinda 
hard-funk, but without any 


bumb cliches or ripoffs. Great 
sound, great band. (Check 
out the new CS/CD too!) 

(2/ Comm3- Horse Latitudes/ 
read the ad goofus!! 


STUKAS: Somewhere 
7" (Var) 


Inside - 


They're back! And with a more 
power-poppy sound that drils 
holes in the brain's pop-center 
Great use of male/female vox. 
I hear Shredder is gonna do 
an Ip and I think STUKAS will 
fit just fine. 
(2/ $5/ Really Fast/ Box 6170/ 
S-10233 Stockholm/ SWEEDEN) 


The guitars have 
paled since the last LP and 


in between. 


Ten Spot here, like "Jade Dust Eyes" 
and "Vacation Brain" and even 
some good bits beyond 
the Rain," 


-LP (Var) 


SHUDDER TO ‘THINK: 


or avoid completely, but rather 
one to hear first and then 


decide. 


the vocals lack some of the 
"weird" 


( "On 
but 


I find myself tapping my fin- 


gers and pacing, 


(11/ Dischord/ see the advert 2 


the fallsetto 


department a wee bit too much. 


quality they had and 
Not a discus to totally ignore 


hang out in 


“Heaven"), 
generally 


getting restless in the gape 


circle that's 


At least not 


the 


is 


rockin’ out with so many people 
as much. There's great songs 


eeebut not me. 


This 


Magic Ribbons vol.1: -3x7" (V) 


This is one hell of a package. 
Quite an undertaking, featuring: 


TRAMPS, and SPOOK AND THE 
ZOMBIES. Garagey/ diverse 
stuff, from  noise-rawk to 


acoustic to wierdness to under- 
ground rock to funny pop. 
Got the picture? (1,500 made.) 
(13/ Leopard Gecko/ See advurt) 


HOLY ROLLERS: As Is -LP (Var) 


There's a ton of hard-rocking 
groove at the base of this 
machine and that's the immedi- 
ate snare. The package is 
really tight and, yeah, rockin! 
Great, loud rock w/o schlock, 
just like I expected after 
seeing them kick it live. 
Great singing and tempo changes 
-definitel a POWER trio. The 
groove's set tight and locked 
into place. 

(12/ Dischord/ view the advert) 


KILLDOZER: Twelve Point Buck 
-LP (Var) 


Gargle-growling meets noisy 
anti-rock. It all fits together 
but don't ask me to glue it 
all back together if you break 
it, ‘cuz I don't know where 
all the parts go. "Man vs. 
Nature" goes right up ther 
with "Gates of Heaven," which 
goes above “Lupus”...and the 
rest? Hell, I don't know- 
you figure it out. I don't 
want to. like it; I like it. 
I ‘want <to. like it: I “don't 
like it. Back and forth. Funny 
and* likeable, noisy and annoy- 
ing. Sheesh. Whata 2-face.I.am. 
(10/ Touch&Go/ see ARSENAL.) 


FIDELITY JONES: -7" (Vardcore) 


"Venus on Lovely" is quite 
the rocker, but not how I'd 
expect. It flows through chunky 
driving guitars to loud breaks, 
open drum/ vocal passages 
and back. "Destructor" is 
sorta rock-influenced modern 
blues or something. It's defin- 
itely not common punk fare. 
(There's . even a keyboard). 
It's catchy, kinda schlocky, 
but I end up liking it a lot. 
Which makes me some kind of 
oddball or something. 

(2/ $3/ _Dischord/ see advoit!) 
MELVINS: -flexi (Brently) 
Coupla MELVINS tunes here. 
“Your Blessend" was recorded 
at Gilman in '89, while "Pro- 
noun Pierce Me" is an older 
('86) tune. Both have that 
great dirge that the MELVINS 
are famous for. The collector 
nerds will be looking for 
this one. 


(Slap-a-Ham/ read! 


The ad!) 


MAGGOT SANDWICH: Zero Tolerance 
-CS (Jon Resh) 


For Christ's sake, why do 
these guys play mediocre wanna- 
be DEAD KENNEDYS garage sludge 
at 100 mph when it's obvious 
that they have the ability 
and proficiency to play incred- 
ibly likeable punk? _ Beats 
me. The good songs totally 
stand out, fueled by surf, 
rockabilly and RAMONESy in- 
fluences, which are a lot 
more fun than obnoxious slash- 
and-burn .snot-thrash. "Cock- 
roach Beach"? "P.M.S. Bitch"? 
C'mon guys, it's time to start 
the: .90*siss sees 

(12/ KML/ POB 9391/ Pensacola, 
FL 32513) ; 


CONSPIRACY OF BQUALS: Grand 
Illusion -CS (Jon Bmo-Resh) 


Thankfully, not the STYX album 
of the same name, OOE rock 
pretty hard in a metallic 
crossover vein: very fast, 
gruff vox, a powerful guitar 
riff here and there, good 
production and intelligent 
political lyrics printed on 
a miniscule lyric sheet. At 
their best, they sound like 
CHRIST ON A PARADE or OO, 
and judgig from the words 
and music they seem like they'd 
be cool people, which makes 
this all the more tolerable. : 
(5/ Hippycore/ POB 195/ Mesa, 
AZ 85211) 


RISE: Joy -12" (Var) 


Upbeat  power-rock permeates 
the earwaves when this smell- 


o-vision plate spins. Very 
produced, clean-cut songs 
here- too catchy for their 


own good, but not too terribly 
schlocky either. I kinda like 
it, but I can see myself gett~ 
ing really sick of it after 
too many listens. Nice, uptempo 

d rock of the acces- 


* ible variety. Etching b-side. 


(4/ Lone Wolf/ 1235 Lambeth.Rd/ 
somewhere in Canada...OOPS!!) 


Holier than Seattle: -7" (V) 


You'll find "4 unknown NJ 
grunge gods spewing forth 
their own brand of froth" on 
this limited platter. GLUENECK 
stands out with duo vox of 
mid & low frequency and a 
sound. Also 


& BIG NURSE = 
their movers'n' 
a must. 
Find it! _ 

(4/ $3.50/ Heat Blast/ POB 
491/ Eatontown, NJ 07724 


MINISTRY: In Case You Didn't 
Feel like Showing Up -CD (Var) 


If you're a MINISTRY addict, 
you'll find this crucial. 
Honestly, I like it enough, 
but would be just as _ happy 
if there were twice as many 
tunes that were half as long 
and , thusly, half as mind- 
numbingly repetitive. Stuck- 
in-a-groove, 2-chord speedmetal 
meets heavy, dense industrial, 
crazed-beat crunch with hoarse, 
coarse and harsh effected 
vox ridding the top. The huge 
line-up (10-11 folks) recreates 
the huge sound impressively. 
Interesting video too, but 
it too gets old fast. 

(6/ Sire-Warner Bros-Time) 


GWAR: Scumdogs of the Universe 
-CS (Scot) 


Some bands are better live 
than on vinyl. With GWAR it 
is understatement in point. 
These fellows put on the cool- 
est show I've ever seen. Mass 
decapitation, limb dismember- 
ment and gallons of fake blood 
all done in a parody of carnage 
make for a truly hilarious 
carnival gone bad. Oh yeah, 
as far as the music goes, 
one must see GWAR to appreciate 
their sounds. When I listened 
to "Scumdogs," I could remember 
the sheer outrageousness of 
GWAR live. It made me laugh 
out fucking loud. Suprisingly, 
the music isn't total shit. 
What you have here is your 
typical speedmetal: real fast 
parts with slow breaks...but 
done with GWAR flair. 
(12/ Metal Blade; WB dist.) 
SEAWEED: Deertrap -7" (V) 


If you haven't figured it 
out yet, then get your head 
out of the oven and into SEA- 
WEED! “Deertrap" is one of 
their best songs and "Carousel" 
is mone too shabby either. 
SEAWEED rule. And that's that. 
(2/ K/ Box 7154/ Olympia, 
WA 98501) 


SINGING SPOONS: Buzz-7" (V) 


"Buzz" starts off innocuously 
enough, with a collegy, jangly 
sound, but before you change 
channels it builds up with 
enough fun-lovin' power-floping 
singalong energy to earn it 
a hit single rating from little 
ol' me. Purty darn = snazzy. 
(2/. Manufacture/ see ad.) 


BORN AGAINST: Eulogy -7" (Var) 


BA sold me on their harsher, 
powered up cover of “Riding 
with Mary" and Sealed the 
hardcore bargain with "Eulogy". 


Q 
R 


making 
the end result a neato experi- 


and vary pace, 


bits 


e 


20 


If you love 


this sucker is long! 


I can't make it through 


Golly, 


the two 
tracks 


too much!! 
you know it and 
demo tracks and two live 
will only seal the deal. 
Sire-Warner -. Bros-Time} 


cuts- 
it, 
(33/ 


All the Stuff and 


More, vol 1 -CD (Var) 


(5/Skene/ POB 4522/ St.Paul, 


MN 55104 


RAMONES 


ence that satisfies. 


are in 
area, 


The songs 
incorporate all _ kinds'o' 


I've really liked all of PC's 
cassettes and I dig this EP 
as well. 

the chunky hardcore 

but 


Vigor 


(2/ Vermiform/ POB 1145/ NY,NY 


10276) 


All that and it's free with 
DEAR JESUS fanzine #37. 


and bite; grrrr!! 


SEAWEED debut 4 song 7” 


* * * 


Back tn print at last - Seaweed’s first EP. Their brand of 
introspective metal-pop will make te quiver late at nt 
Hear why their drummer earned the title, "Thunderstick.’ 
Mesa/Boogle to the max, man. 


Seaweed would like to thank everyone who came out to 
see their August “Wet Behind the Ears" East Coast & 
Midwest tour-with SuperChunk and Geek. It was a great 
trip, they made tons of new fiends, and didn't even get 
arrested once. 


* * * 


THREE’S COMPANY “Wet Behind the Ears’ tour single 
One song each by the three bands who became overnight celebrities by sé baseball cards 
(of themselves) to pay for gas on tour. Witness the unsettling beauty of GEEK, sing along 
with SUPERCHUNK, and live to die for SEAWEED. 

All three songs are unavailable anywhere else and the record is limited to 1000. Buy nowt 


SWEAT IT OUT! 


Write for complete mail-order catalog... i 
Leopard Gecko Records : 
P.O. Box 45486 
Tacoma, WA 98445 USA 


coalition of tiny § PRICES: US Canada World 


PARKLAND PRIDE! We are the Parkland Co-op, a 


Parkland, WA punk rock labels working to change\ (“<>—@p / the world. Need @ Singles $3 $4 $5 
help pressing or distributing your records? Write to us at Meat or LG Slush Puppies $6 $7 $8.50 
(enclose SASE). Upcoming projects from the Parkland Co-op include "Metal PP : 


Ribbons” metal sampler and the now-famous "Parkland Pride" LP featuring many 
legendary Parkland bands and personalities of yesteryear: The Parkland Singers, NOTEI!! Meat or ders payable 
AMQA, Nonoxynol 9, Barbie, Alphabet Swill, Smasher Garden, Leviathan & Joe. to “Steve Skrzyniarz 


n°3 
pulley 


no 21/2 
LUNGFISH 


ae mommyheads 
necklace bricks 
of heads CAST IRON! nation of ulysses 
ciglitanorit Ii my new boyfriend: 
split release with simple the third compilation 7" 
Dischord : in a series of six, dedicated 
00 machines to the simple machines that 
$6 ppd 3510 north eighth street make things work. 
arlington, va 22201 


$3 ppd 


703/ 276-0680 


simple machines 
stuff available : 


smr no. 2.3 : 76 Summerfield Dr. 
geek, superchunk, seaweed comp 7” ....SOLD OUT!, Annapolis, MD 21403 
smr no. 2 wheel (2nd pressing) a AY | Moss Icon - Mahpuia Luta 7" $3 
holy rollers and juliana experience comp 7" .... $3 (;3e Phido -4 song 7" $3 
smr no. 1 wedge “ Breathing Walker cassette $4 
hated, geek, edsel, lungfish comp. 7" .... SOLD OUT! Three Shades of Dirty $4 
smrno.1/2 g¢hoke kingdom of mattresses 3-song 7”.... $3 Paper Roses 8 song cassette 


write us for a full catalog. help the little folks. fighting for peace is like 


soLoRd 


awh 


Lori: 


(Pat in 


measly M 
Je that inte 


the guys 
ment — we t 
e get per diems. 


cborn as a 


he’s really hot. 
actor “cause ['d really like to act. 
Salvador Dali is pretty hot. 
Kat: I would have liked to be Jimi Hendrix, 
but not really *cause he died. 
terupts) if you played 


on the Cosby Shows what 
song would you do? 


All: “Swamp Pussy” - 
Lori: For Lisa Bonet. ( laughter) 
Michele: And you can tell her that, too! 
Lori: Next question. 

as a guy? (to Var) 


Michele: If I was born 
Well, maybe I'd wanna be you: ( laughter) 


Why? 


Michcle: Oh, | dunn 
to rock bands, I gu 


*cause 


9. Cause I'd get to talk 
ess. (laughs) 


WAR IS NOT THE 


‘PERCUSSION 
PROTEST 


We are here creating a loud, angry noise because we are afraid 
that our President is leading us into a bloody, unnecessary and 
potentially cataclysmic war in the Middle East. 


as 
Lk 


) 


We are not here out of any love for Saddam Hussein or the Iraqi 
regime. We emphatically denounce his brutal invasion of Kuwait 
and join the international community in calling for the Iraqi 
army to withdraw from Kuwait. 


At the same time, we also denounce the hypocritical and war- 
mongering stance of our own government. The Iraq invasion did 
not happen in a vaccuum -- it comes after years of US military 
support for the Iraqi regime and rises out of long-standing, 
legitimate grievances the Iragis and other Arab people inherited 
out of their colonial past. It has been said that Kuwait was 
created by the British to be its "oil spigot". That, sad to say, 
is not far from the truth. 


That ugly truth is still with us today. For all the rhetoric 
about international law, "protecting democracy” etc., few can 
doubt that the real reason the US has chosen this moment to 
threaten war -- besides Bush’s own personal need to appear 
"tough" -- is, once again, oil. For years, the Reagan and Bush 
Administrations ridiculed Jimmy Carter and others who argued for 
conservation and an alternative energy policy that would reduce 
our dependence on the Persian Gulf. They instead touted the 
“wonders of the free market", while at the same time, of course, 
satisfying the corporate pressures against alternative energy 
sources. Now Bush seeks to wage war to protect our “way of 
life", our energy-wasteful, enviromentally-destructive, 
materialistic lifestyles, cloaking the greed, self-interest and 
raw machismo in lofty, idealistic langauge. 


But we must not be fooled. Is their oil worth our blood? We 
don’t believe so. Worth risking chemical, biological, even 
nuclear war that would cost thousands, perhaps millions of lives? 
Certainly not while any peaceful solution remains possible. 


Ultimately, that is why we are here--because we believe the lives 
of Iragi, Kuwaiti, and American soldiers and civilians are more 

! important than cheap energy for American consumers. We also 

H believe that a peaceful solution still exists if we have the will 
' to pursue it and are willing to be flexible and sensitive in our 
negotiations. 


| Above all. we believe that the war President Bush appears to seek 
**For more info, call the Washington Peace Center (234-2000) or 

i Positive Force (703-276-9768). Express your fears to the 

White House (456-1111). Please act now--before it’s too late. 

i (from Nov. 24th PPP) 

fF The world is perched on the edge of a potent- 
|) ially cataclysmic conflict. 


vail, not where violence reigns. 


.THE FUTURE IS NOT SOME PLACE WE ARE GOING TO, BUT ONE WE ARE CREATING. 


people, and not his ego. 


ANSWER. 


On January 12 - three days before the 
UN-imposed deadline, over 1500 
enraged young activists participated in 
a monstrous, ear splitting punk 
percussion protest in Lafayette Square, 
across from the White House. Although 
the primary focus of the weekly 
demonstrations has been to protest this 
particular war, on the 12th we stressed 
that the impact of a military maneuver 
of this grandeur has repercussions far 
beyond the shores of the Red Sea. While 
millions of dollars have been 
earmarked for the war in the Gulf, 
millions of people in the US cannot 
afford food, health care, or a decent 
place to live. Therefore we protested: 


1) to show our opposition to the US war 
in the Middle East and to plead that all 
peaceful means to be exhausted instead 
of turning to violence; 


2) to call on the Bush Administration 
to radically alter its budgetary 
priorities, directing money away from 
senseless military buildup towards 
programs that fight homelessness, 
hunger and other forms of poverty and 
injustice here in the US; 


3) and finally, to pledge to join other 
anti-war activists across the nation in 
determined grassroots resistance as 
long as the Bush Administration 
continues its ego- and profit-driven 
‘barrage in the Middle East. 


Fugazi also played that day in the cold 


H Let the post-Cold drizzle, reminding the muddy punks 
' War world be a world where peaceful means pre- that the majority of us have warm and 


dry places to go after the show, while 
hundreds of people in DC are forced to 


-__. live on the streets. 
: 


Positive Force is preparing for another 
punk percussion protest at the big 
March for Peace on January 26, and a -. 
benefit concert that night for the War as ; %, 
Resister’s League with Shudder to & 
Think, Holy Rollers, Jawbox, Fly and 
Desiderata, and lots of info about 
resisting the draft and getting 
conscientious objector status. And we 
will continue to organize creative, non- 
violent protests until the Bush 
Administration begins to listen to the 
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DATURA SEEDS Bt (YALA eee ole HOUSE OF LARGE SIZES. 
"Who do you want it to be?” Awa, PRS T. - “Heat Miser" a 
Tight, melodic rock : otis Red hot new LP from the 
with ex-Zero Boy aS he hardest working band in 
Paul Mahern. ne eCORe lowa. LP/Cass $7. 

LP or Cassette $7 , Vinyl withitd.poster, 

) CD out in June-includes © 

ALSO AVAILABLE -- PRICES INCLUDE POSTAGE IF ORDERED IN U.S. "One Big Cake.” LP 


JACK ENDINO - “Angle of Attack" Mr. Seattle struts his stuff. LP/Cass $7 COMING SOON-- 
SLOPPY SECONDS - "I Don't Wanna Be a Homosexual" 7"-$3 Noise from Nowhere #5 Split 7" with -- 


SKIN YARD - "Hallowed Ground" CD - $13 GOD'S ACRE & GREEN MAGNET SCHOOL 
HULLABALLOO - "Beat Until Stiff" LP/Cass $7 SLOPPY SECONDS "Destroyed" CD 
HICKOIDS - "Waltz-A-Cross-Dress-Texas" LP/Cass $6 HULLABALOO "Dead Serious” EP/CD 


debut 7" 


FOREVER NOW  ............ 


$4.00 Canada and Puerto Rico 
$5.00 Everywhere else 


Make all checks and MO's out to 
Nathan Limbaugh. If sending 
cash - conceal well. 


Truth Effort Records 
8 Bloomfield Drive 
Mount Holly, NJ 08060 
tel. (609) 261-3211 


NEVER MIND oe 
THE NAPALM arr cane 


ALSO AVAILABLE ON CASSETTE 


HERE’S (WITHOUT ETCHING OF COURSE) 


BOTH FORMATS $6 EACH POSTPAID 


AND!!! 
OUT NEXT MONTH!! 
SORE THROAT ON CD!! 


"AND WE DON'T CARE" 
INSANE 112 TRACK ANTHOLOGY 


AND... 
DON'T FORGET!! 
THE ORIGINAL CLASSIC!! 


"UNHINDERED BY TALENT" 


52 TRACK LP 
95 TRACK CASSETTE 


PO BOX 1274 
MANHATTAN BEACH $7 EACH POSTPAID 


CA 90266 


SEE 


coyy''t § * ge 


“SLOPPY SECONDS has got to be the best 70's style DEAD SERIOUS . 
punk band I've heard since that era has ended. HULLABALOO rolls like a big old tank truck fulla beer and p 


iris, parties, and drinking...the perfect formula for a punk rock taking a fast turn onto the Alice Cooper Memorial Turnpike 
album" VILLAGE NOIZE Good'n fudgey pile of thuddy rumble" SPIN 


“Dead Serious" cassette out now! $6 postpaid 
SLOPPY SECONDS "Destroyed’ CD is finally here! $13 ppd. 12"EP and CD coming in November 


Still available on LP or cassette for $7 CD will include "Beat Until Stiff LP 


Also: Noise from Nowhere #5 with GREEN MAGNET SCHOOL and GOD'S ACRE Ltd. edition on turquoise vinyl $4 
and SLOPPY SECONDS "I Dont Wanna Be a Homosexual" 7* (a few left on pink) $4 


TOXIC SHOCK. Box 43787 Tucson AZ 85733 
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Wabhe pou ever seen a grown man naked? 


Theway I figure it, if you get all-of GREEN DAY”s records 
together and play them back-to-back and-fead their interview 
really fast, you could probably finish: listening and.reading at 
about the same time. Theoretically, anyway. 

To mz; GREEN DAY is a pick-me-up at the end of a tiring day. 
A surge of adrenalin. They're fun, upbeat, poppy — but not 
schlocky— and, and, and :.. hell, rhey’re really great! Their 
sangs are too catchy for their own good: (I-dont know about that 
hat, though.) 

Heres the=speil: John plays-with-drums,carries around his 
cymbals, and talks a 
lot; Billy hangs a 
guitar from his-neck 
and sings real purty; 
and Mike spins 
around with a bass 
and shakes his head 
(he sunk into oblivion 
before we got the in- 
terview going). If 
that isn’t enough per- 
sonnel info for your 
nosey noses, read on. 

The followin? inty- 
vue hung out in a 
driveway, late, late 
after GREEN DAY, 
sweated up the 
Hardback and lit off. 
a bunch of fireworks 
in the street. Sarah 
and I poked and 
pricd ginto~ their 
privateaffars. 


Sos;you. ever play 
Gréen- Bay? 


Billy: (laughs). No; 

wemwere actually 
goirig.to, but it got 
cancelled. 
What’s the best 
tourist: attraction 
you've been to-so 
far? 


Billy: Oooh, maybe 
— lkinda like New York.-D.C: — yeah! 


What'd you do there? 


Billys-We just walked around — we went to Capitol Hill andSean 
and m@were singing, “I’m just.@ bill,.l’m.only.a.bill..sy" (snapping 
along, taughs). Then we met .up- with: this. band,.2*CAR FAMILY, 
and thenwe were eventually,moping around not knowing what.to 
do, sOewe. went to this girl’sshouse-and hung: oltfor a couple 
hoursothen we left and we hadto'sleep in-the.van that night.Then 
some \¢Op.comes and wakes Ussup andshe goes, “What are you 
boys doing? We're the state police! Let mesee'sanie'l.D." So Sean 
starts going for his wallet and the cop goés, “Watch your hand; 
son, | Ihshoot you!” He said; straightup,21'll'shoot yous’ This was 
in Virginta; it’s pretty crazy. Then. we went. .and'got‘a motel, the 
only one we've really gotten. Wwwoww....\;it. was nice, 


If you could invite any three people from any place or 
time to dinner, who would they be and what would you 
feed them? 


Billy: | dunno ...1 guess anyone. I'd invite you. (laughs) Oh. 
.. goddamn. | hate questions like this ‘cause you just don’t know. 
(pause, explains the question to John as he arrives) 

John: Would they all have to be from the same place or time? 
Could | do this interview completely naked? 


If you want, but we have to take pictures. 


John: Have you ever seen a grown man naked? (laughter) You 
ever see that movie 
Airplane!? Do you 
ever hang out in 
locker rooms? Have 
you ever wanted to 
conquer the world? 
“Look Joey, it’s the 
| Grand Canyon.” Any 
three people, huh? 
| Boy, I'd like to kick it 
with Enrico Vermi, of 
course he’s still 
alive. 

Billy: I'd like to 
kick it with Joe Cock- 
er, 

John: Joe Cock- 
er!?! 

Billy: Joe Coch- 
ran. No, Eddie Coch- 
ran. 

John: See, he 
doesn’t even know! 
(laughter) No, no, 
not Enrico Vermi, “x” 
that right out of the 
interview, I'd like to 
hang with Woody 
Guthrie. It'd probab- 
ly be really depress- 
ing, but I'd love to 
hang with him just 
for an afternoon. 

Billy: Who? 

John: Woody 
Guthrie. “This 
machine kills fas- 
cists.” Father of Arlo 
Guthrie. I'd feed him 
some grits. 

Billy: Nah, man, I'd-get-him “Tortilla & Cheese” and nuke it in 
the microwave, 

John: Bullshit! Dude, he wouldn't know what the hell to do with 
that shit: A microwave? He'd Jook. at you like you weren't even 
talking. 

Billy: Who:would: Mike want? 

John: Ernest and.Julio Gallo! (laughter) 

Billy: John Wayne fort: Mike. 

John: Who else? Ghandi?.Dorothea Lange? 

Billy: Jim Morrison. 


John: Fuck that! That fuckin’ hippy poser, fuckin’ paid off by the 
C.1.A., man! “We'd like to dedicate our whole set to Jim Morrison,” 
that's this band we played with .insCedar Rapids, lowa. 


eengray ayday 


BY He wash Amn py) NS wore Jeather: pants: 
iS On AY the Dip pies wore Teather pants! 

Bit No Maa ey wore be lbottome; the real big flowery kind. 

DO Ao ea inKing.or wanis; Man: Vo ke: to get drunk: with 
Java neta Be -tad/ PacnRe to/sitvon’ a: couch. at the. Avalon 
Balroar wi apoio or Southerg Comfort: 

Bi Or nea frome Bose: 

Jonny BEALE MIDLER A dabopter VA think the:."s? is for,SiIiCK! |! 
Ve GEV ea iOIbre aU ner tov the ime mview, Buland Bette. God; man, 
MSU OWAADS Mat a Dug aes vu mean comow man; later: 

BIOS OAGEAS OV ONS: 

i you could have only one picture, poster, or flyer upon 
Von Wall; whal would be and why? 

Billy Va probably Mave/a/poster:'ot- Angus Young: Or Ozzy 
Depoumne, 

SONNE GON RN er aoy Dieiures or/postets up, on my, wall, Welt, 
WNS or this:really. radhoneet ine singerot BLATZ; Annie: She was 
Wane a: ‘skateboard: ands TaGk/a polaroid’ of ner: It’s. the only 
DiCtine) do have on: my wall and/probablythezonly. one V’'d- want 
Lo-naveon mywall. Mike/a probably want a picture/of Johh Wayne: 

Billya Nov meV donn Wayne, Maybe 

Johnviemyralwe 

Billy: “Kern he Prog: 

If you were gomg to be/rebornas a woman, who would 
you wantite; be? 

John: I'd wantia seDustin- Hoffman. (laughter) No. (pauses}-f-d 
want to be off of Ahe-women:in:'ANTI-SCRUNTI FACTION. | could 
be any one Of themieinterchangeable, but maybe the bass 
player. (mouthsvamASé basstine):You've heard that record, right? 
Rreaaack!! 

Billy: I'd liketo-pe/onesef the rhythm: guitar players for the 
CREAMERS. 

John: We’ reall-thinking music here, that’s kind of a conditioned 
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response /W e'shouin-be tinkeadamaye up. I'd like to be Barbara 
Bush? They. got hér @ythe/donepattapek, didn’t they? (laughs) | 
told ‘that joke in Candtig@and pepededomit. Everybody just stood 
there like, “Yeah?” Hatiarigherowpemad: ever seen a dollar bill 
before. It-was like a con@gpt joreylopeancPtold it because | knew 
it wouldn't go off. It's like @@ing te.beroeperaima standing ona stage 
in front of a whole bunch-6P Bbss.aean punks and telling a really 
detailed joke and then having somebody: stariathere and translate 
it into French. It just fuckin’ doéstktwokks foute/On incredibly doofy 
hat) 

Billy: (laughs) That’s a great. hat: 

John: You're welcome: 

Billy: TooO-badd'’m gonna, have to. bag ik: 

wohnm:: Fuck you. We're: gonna’ burke py. siare: dim, though. 
Pfetty,soon we're gonna light tha, fucker; We-plastic, Seriously. 

Billy: We're gonna doit in tampa. 

John: lf | buy a new one, wemwills Yeah, okay, next question:-J 
hope you have a burch. A /otof7a@iiestions, ‘cause I’m gonna be 
taking my clothes off sGon. Ask’aQ@omi What happened in Rhode 
Island. 

So, ‘uh, what happenéd in: Rhodedsiand, anyway? 


John: Well, we drove: inte: Rhéde iefage and ... raged!! No, it 
was-really funny, because-theee Gaysig Rhode Island basically 
bit off more than they.coudachew. We played this really cool show 
and the’ scene in.-Prayidence seems like it’s Pretty good. We 
played: this: place called Under the Hut. It's#uipder,this big 
skateboard warehouse and it’s seriously, tetally, 2a0t it okstike 
a diingest-in:there. There shoukd be people strapped} tie was 
andtoyénes and shit. Literally, you have t¢.go thrgugh-this bignear. 
door to G¢t into.where the shows bre-itas GREAS Ati Biter 
show, they g& “Well, here’s your money. Oh, we madgctiasemich, 
but we're going té pay you.what yougasKed for anyway; and next, 
“Oh, we took the rest@#,the money BRboagh beer.” Right? So 
we get to their place, wherewe're stayftgs--sorhe kid's parents’ 
house — and all these-qguys-are like, ba&ically, passed out and 


*, @at~nzeas 
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GREEN DAY was just fuckin’. . . We had played TWO gigs that 
night. We played Connecticut and then we drove to Rhode Island 
and then we partied all night. Okay? In the morning, GREEN DAY 
was still sitting at the dinner table in that house drinking beer and 
everybody else in Rhode Island — all the punks — were passed 
out. They didn’t know what they were getting themselves into. 


Then, the next night, we had a silly radio show interview, right? 
So | go surfing and everybody else goes out and eats clamcakes. 
We're just raging on this fucking state that’s about as big as my 
fucking foot: Then, we're standing at a pay phone ‘cause we were 
gonna call the radio station to see\When we had'to be there,.and 
there’s some punk people. sitting next to the pay phone andithey 
were talking about a party and | just introduced myself and said, 
“Do you need a band?” And they said, “Well, we were looking for 
a band.” And | said, “Well, look. Wé’re from California and we 
wanna play your party.” They said yes. Three cars, plus our van, 
drove all the way outto'this place called Hope Valley and we drove 
up to this guy’s house and there were like three people in this 
guy’s house. And a ton of antiques. There were two kegs, and 
maybe 20 people, tops. So, we played and then we just basically 
raged on this guy’s house to the point where | remember standing 
in the living room, completely naked, wrapped in Saran Wrap. 
Seriously. 

Billy: Saran-man! 


John: And they were pouring beer and mustard on my head. And 
they had this crap up there called “Fluff”, which they don’t have 
in California. Fluff is like this shit, it’s like marshmallows inse Tar 
or something, and they were pouring it on mpyoRBRODARG this1s-iri 
the living room, okay? And the furniture@-alt-dn.- tle side and the 
record player's blasting. The next m@ftitgrAWoks-cup-incthle 
bedroom downstairs with chickens w@ktrig-around the robtac-Live. 
chickens, okay? And this is all trugstave-phickens ‘are Walking 
around this fuckin’ room. (laughtegi@ikayA-gét-up, walk upstairs; 
and Aaron Elliott's sitting out in thpocet-with-a big box ot Fi geteet 
Flakes (s/urp, devouring noises)}@¥6-Hiahie the last of ths-bédrand 
we just bailed the state. We justigptduftathere.:No, actratly ‘think 


we went to. a showeirethignhtynsprovider dm and then we bailed 
the state. WeaventtesMankatanana trenwask, But Providence. 
.. Crazy, MERSPuGkincrazvovynatenextetvenepntoy, Bill!!! You 
can't walk ¢@Pomthisvene yor! 


Aaron Effioti<Car-gomo-tosisen 


John: Gourcto estes pt? LateroWs te -notnioke anymore pal - 
lelujah{Shitawe celocintoown with thes elange +n Oureeopets., 
(pause) Yoknow. howe MAINO NEROCKNROL Has“ ourtombe ok 
your ewertdur-and-stutt ike tiealeNvelr you sto utd write “How to 
do 40 leisy <t dus 6-y ourresdeingedaminage ty dix And tet me 
te Ry Obie were dhterniswe dvOyADFI psig ann he-<dicakerinty 
fuskiSe interviewing Us, Puptiiein-thaumtetvlew: Al Pifsetde 
WaSsteoumniik wher he- interviewed GREENNDAY-thetc he” had 
toonlesRetting into: the car-to, -do-itsWexhad-te Yelpehim into the 
Cty Pes Wassso Ardink: Theh-at ths encotthe ini asApin he pulls 
tre SasSette- ott of the playérandthctape Goesall’ever the floor 
otourvarAnd thet swhy the imetview-cutseot, nan! He's nice, 
eve Hine gos urfing ne s areatm Eiipeide-déesn't like beach 
orSaksone likse-point byeaksshecdussheSiazy. Al needs to swim 
throuah-a ded, héavy-set howsan Gsthendnd get pounded. It 
Wweuld-de hin good: 


Youjust fecorded: a-técerd-som¢where. How did that 
Happen? 


John; Welhsbo we -setipineeaiipment in this padded room. 
mochitven we played the-songs just like we always play ‘em, but 
We-didn t-sing sAnd-thentey play the tape back and you sing. 
Aye then-yeusstentevttater and it works. And that’s how you do 
(its. reat sasyoxou justaotta practice a lot the day before you 
Bit Rod dont dimkbeeryhen you're in the studio. 

Bilty-Settin-St- Pant dideverything for us. 

dohh-JstéSpégal-Sst veoupewith a crazy deal. | guess we've 
Alle nated1 OOKOUN febords-nBw, because we swore we'd never 
do-ahything except-or-LCOOKOWT¥and then we did. But that’s just 
Decause.’.-weye-punk!.1-dugho::¥ieh, it’s gonna be neat. It’s a 
bonch-oteld-sohgs; that-wers-aciietk written by a band called 


SWEET CHILDREN. Which was basically: GREEN-DAY withoutmercs “Oh wand bythe way, because everything is -soi shall pitties info 
Well, we had SWEET CHILDREN for aboute we skeand then said everything that’s big,” and it just fuckin’ bloWssyou., Shhweeew! 
“It's my name or the highway.” Howse aty - Oh, and | ‘brodght this book guith:me — | ripped. it from Desba, 


Billy: My way or the highwa - : VOL Co it’s areal inside East Bay thing, 
¥; Say Woy. g ; ow-who Desba was and-youtbd 


What’s your favorite cov ything off of her ‘cause She just 
John: “Boys Don’t Cry.” “Chaos: The Making of aNew 
anywhere. Mike refuses to p pusly, it’s-all these’examples of 


had enough beer. The first dns. it's shit like, “Whyedo, hu 
in Washington D.C. It was i ny, see, the whole theme,ofthe 


e 4, 
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MacKaye was actually working Ot Lane Gounrer a A gdk_is-senes Nae dndenhce om nitial condition. See, whatit is; 
spinning the disc. But that’s justarumor, I'm nétéure. And-he-was is stdffelike how weather guys will take the temperature and the 
listening to it, and this wind spe edeeand 


éverything.and they Il 
start making-all these 
equations. ButAhe 
problem is that- 
ERK! everything 
changes and thelr 
équations are always 
going: to be wrongs 
There’s “no wayathey 
can do ititightoAnd 
basically. the whole 
book tells you that no 
matter What you, de, 
you're fucked! 
(laughter) 


“That’s good to 
know. 


(small time dapse} 

Billy: Oh oman, Al 
gotta hit the sack: 

John: » One mcfe 
question first 2s 
quick! 
How. do you enter 
tain yourselves off 
tour when your're 
locked. up-in the 
van? 


Johnz-Lots Otemas- 
turbation: 


Billy: bsleepi 


John: He sleepsyt 
drive. 1} singmaloud 
and scream wend 
phrases. “Trichonosis 
be damned, lets-do 
it!” over and over 
again..We do things 
that we: would, just 
never:do-at home. 
Like, my hair's blue, 
man,-and I'm wearing 
this hat-<1 would not 
be caught dead weafe 
ing.this at homer-Ae- 
tually, |.would. 

Billy: It’s*tike 2a 
w aterme!l ous tats) 
sworeto Burn it: 


was when he worked 
at Double Rainbow or 
something like tnat. 
That’s awhile ago. Go 
ahead. 


What’s your fav- 
orite Elvis song? 


John: We have a 
favorite Elvis song, 
don’t we? “Suspi- 
cious Minds.” 

Billy: Yeah, there 
you go! 

John and Billy: 
(harmonizing — hal) 
“We can't go on 
together, with suspi- 
hicious mi-inds .. .” 

John: Oh god, that 
song. Bad! That vs 
his heavy lude period 
man. He was cream- 
ing his way into the 
ground. | think they 
were burying him 
when he did that 
song. His body's 
gone now and he was 
seen working at a car- 
wash with Janis 
Joplin, you know 
about that? You could - 
put this on a flexidisc, 
‘cause you know the 
soundsheet 
corporation's here in 
Florida. 

Yeah, it’s 1-800- 
EVA-TONE. 

John: Yeah, I’ve got 
the package. They 
send you the rad 
discs. Next question. 
What’s the last 
book you read? 

John: | don't think 


he’s ever read a book, 
actually. 


Billy: Aw, man, I've 


read books. JohnisHe’s gonne 
John: You read burn>it. Boys what 
“Prom Night Orgy.” The week after that you read “Suzy Cant Say.<.else? Frisbee at rest-stops, secing:just how much fuckin’ coitee 


we-can pound +1 mean, seriously, it's to the point-where its just 
Areal. tan, I’ve drunk over.a gallon in a‘single night. 


Kind of intricate set up.for when you 


No.” No, he doesn’t read books like that. 

Billy: | read this book about this kid: who got p 
this football dude — he was the stat-And thé 
Oakland. 

J-4n: There’s a DEAD KENNEDYS:song_abo 
o-Rame.” The last book | read was —=welly shit)! 
books ata time, and I’m kindatrading off: The last 
“Quantum Leap.” It’s quantum physics. it's abot 
quarks and nutrinos. 

Billy: Isn’t that a mini-series? a “ 

John: A public television series, right, with CarkSagan; “Frese Billy, what. happened to all-your hatr? 
things are so small they are ...." No; itwas about-small Billy: They dared. me to cut itoff, so | did. But-now, Jack-trom 


shit, but the funny thing. is that at the énd of the bodk,it-says, 


Bée a whole tét-when | drink coffee: 
bry time we stop to get gas — except for Aaron, OF 


: tand up and aim outthe window while were Grivifg - 
do i one's ever seen-me do it. 


FIFTEEN: Has it, He hassextensions — it's my nuit. Wejusbeut oUF - 


Hale 


~ laughs ‘cause the flash org voni> on, i ey 


nia, like Fluff. Likes having good,» 


good, They're: fatties, man.«|t'slike ES 


“ bagels. God, you guys*have cock-a- 


You didn’t’ even: see that one ig 
fly, did you? ‘ 


pounding this nighttrain, 


John: ‘Cause fuckin” “hair ain't p 
which is.a-great —— pangs Hairy 


Billy: And now'l’m bald. > 
- John: It's a beautiful song. The / 

Billy: I'm: gonna hit thesack. 
John: One more ... (drops pants. and 


dere.” 


erection! 


-What’s the best: tourist attraction you’ve beerfl to? 
John: No, dude,I’m not really into. that shit, ‘The Snly real tourist’ 


trap we went to was the Sears. Tower, We spent $18:to ride in an 


elevator and we got up there, jooked<around, took.a Shit on top of \ 
the building and came down: There's a bathroom up there,.l just — 


assumed’ that would be the highest-crap }-éver took. (laughter) 


Boy, that was. a tourist attraction. We've-got that book, too, “Road- 


side America” and it’s got all of them.in its 
So you didn’t go to Graceland? ~ 


John: We haven't been to Tennessee yet. We might go urinate 
“on Elvis” grave. Now that he's:not in it: you gotta fucking go. 


‘What's your favorite thing to: eat on tour? 


~ John: Waffle: House grits. It’s just been a godsend. Just dis- 
covering the weird, wacky food’that we. won't have: in, California. 


Or-wouldn’t wanna: have in Califor- 


New York bagels. mean, | thing 
there's .a-gland in New York. that 
secretes bagels and they’re really —- 


your cockroaches. They have = 


roaches that need little “wide jms BS = 
signs onthem, they're so big: 


John: They FLY?7!? No- way, yan, | tue Hise, man: 4 


“Cockra. (makes monster noises) Fuckin’ ‘Gockral~ 
' What’s your favorite junk food? ee 


John: Twix bars and Kit-Kats./1 seem. to: be eating. a sick of those 


on this trip, Bar-Nones. | just stuff with chocolate. See, I'll be 


driving — | have this 32 ounce chalice of coffee and then have 
these Twix bars» Pretty gross. My old girlfriend — actually this is 


_Annie from BLATZ, | guess she’s my new girlfriend. | dunno what 
to. call her. She drank a'ton of Coffee and-ate chocolate like it was 
“going out of style, and | refused:to do either: And now thatiwe’re 
apart, | guess | do these things tothink about her. (/aughs) ‘Cause 


| refused. to drink coffee when we ise going Sut: ow mS lives 


_in Europe; It’s weird. 
_ What's the grossest thing you ve “eaten so far? 


John: I've consumed a couple ants: Qh, oh, yes! Thissis it! Well, 


~we were in Sioux Falls, South Dakota, with the band ADMIRAL, 
and we-Went.to a Wendy’ s«salad bar, and Ivhad 1,000° island 


dressing ontop of lettuce.with.cottage cheese, peaches, ketchup, 
potato salad, some kind of Weird-ass non-dairy Strawberry yogurt 


just this broth — it was smoking When! brought it to the table. And 


‘everybody looked at-it and just looked putrid, man, and l — 


SCHLORP!!. —’ slurped the’ whole thing. down. When | went for 


seconds, though, | couldn't do itagain. (laughter) Here’s.a/good’ 


gross story, though. The other night we were in Roanoke, Virginia, 


andthis:guy we were staying with was a janitor and after the show 
he took us to his house. The show was over at six, it was a Sunday 
afternoon show: We're sitting at his house drinking all kinds of. 
beer and stuff, except | wasn’t drinking atvall,; but everyone else 

was, including this janitor guy. And then someone cameover with 
_a bottle of Night-train, this big bottle of shitty fuckin’ wine and a 
_ fifth of Night-train. “And then gave it-to me; so just started 
“cause. | just Jove night-train, It's ~. 


ambrosia, man. We don't really drink-a lot, it just seem like it. We 


- like:talking about it, ‘causeiit's*such a spectacle’ that we're actually ‘ 
-all drinking together; which we never do. 
passed out now. (laughs) But this night-train, man, | just pounded é 
it, right? So the guy goes'to work and comes back and we're still ” 
_ drinking. And there's like an inch of night train left in this bottle. 
We've made like 20 or 30 shirts — we’d been cranking them off all 
_ night and’! was just totally out of it, tight? And here we-are, pftft, 
“and he’ 's like, Wass ee Ss ‘Bee the resi 


~ although everyone's 


he bottle.” oe we aera 


a. Se ay salit on this Pee a fia takes. a big sip and 1 
waste quickway, 
just like.| am with you guys right now, and suddenly | got: really 
~~ = | didn’t get nauseous — I just got kinda choked up and att 2 
~ | should burp, but then | realized | was gonni Sc E 
“talking to this guy about. some show | went toint 
the GERMS with the BAGS — anyways, I’m just talking 


jands naked. ever yout . 
s “tight, and suddenly | go FFLEEAUUGHHI! Puked on hisfrontyard 


of Ym ee vs 


“Jaughing»hysterically.:While I’m just talking away and ever 


onthe ground, man, but.not me. | Was just going along, “duh-dub- 
-duh-BLEARGH!” | should have gone “Bucket! ELLEAUGHI" It was 


“that. was like, “I feel great now,” and kept talking. Good story 


~ Falls, and:ADMIRAL: and. GREEN DAY were staying. at this house 


“we go, “Cool,” so we went-to this house*and there’s all these» 


pe pichonosis be. 
damned. h Lets. 
“<ho tl” 


“street in ia goddam Volkswagen andthe. shithead’s sitting,here 


-dumbstruck,/like, “The stupid fuckin’ Californians.” 


“toa rest Stop and’fell asleep. It was beautiful. It was great They.” 
~ [ADMIRAL] were struck, We travelled with the ADMIRAL for three 
days and they're really great guys and a great band. At the end ~~ 


“some kind of really scary band, like JUDGE. Y'know, ADMIRAL, ~ 


~ ROCKNROLE fuckin’ punks, they're just-t6tal —.well, whatever.” 


Wad hikerstie% olla, ks de 
blow this Roanoke dude out of the water,” so’! just finished the 
bottle. And sol’m standing there having a conversation with him, 


and t-was still talking; This dude’s Standing there. like; “Dude, 
you're pukin’, are youokay?” I’m like, “I'm fine—— FFLEUGH!!" And © 
| just kept. talking with-a-straight face. Meanwhile, everybody 
who's in: this housézis looking out-the front.door and they're just 
ew 
minutes would just puke: When people usually puke, they're like, 


great. It-was so/classic. God; | talked for another two hours after — 


there, (to Jonathan) You're up way past your Bediime, dude, it's +; 
four o'clock. The life of punks. - 


What other insane tour stories do you have for us?» 
~John: Oh, just that these dirty hippies tried to rip-us off-in Sioux: 


that someone gave us a tip of as a place to.stay,-at the show: And. 


deadheads there-and they're smok-. 
ing pot and they«offered Bill these™ 
really weird drugs-which he quickly 

refused, And.then We walked-out:to. 
the van to getia pillow and one of » 
our windows was shattered. It” 
wasn't broken — it's still there: You 
can't see it because. it’s tinted, but 
it’sall shattered, And there's a big - 
dent inthe side of the vanyand. 
there’s this fucking*hippie‘guy who ~ 
lives in the fuckin’ house across the. . 


with a big-ol’ knife, and he's all paranoid because we walked by 
and he freaked out, We're just like, “Fuck, we're getting tipped off 
— let's get the fuck out of here," so we. drove for an hour and we 


ended upin Southern Minnesota. We just pulledoff the side’of the » 
-road, suddenly. The band ADMIRAL’s like, “What are we doing?” — 


“We're going: to light off fireworks!”“And we brought out like.a’” 
hundred dollars’ worth of fireworks and just started lighting.off 
everything. It was in the middle-of nowhere —*it was just dark, 
y- know and thissbandefrom Pennsylvania is just’ standingnthere = 
Fuck, we 
doughed-the place. Wé:lit off so much fireworks. Then we drove 


of three days they realized that over the course of the three days’ 
and shows we-had graffiti'd the fuck out of their van — and they — 
hadn't evén: noticed. We had written on their-van — on the 

windshield wiper blade holders — we hadwritten all this crap: And 4 
on the bumper. When you open. the hood — onthe inside, we. — 
wrote all this shit. Itwas great. We just doughed’em. They tried» | 
to-get us back, but it was kind of feeble. They wrote on:a’tire or. 
something. Great guys, they put Us up in Harrisburg. The-band's ~ 
called ADMIRAL because: that was the brand of refrigerator in this: 
practice. pad they had: Oh god, | was'so scared —1 was picturing — 


JUDGE: — authority figurebands. But they're not fike that at‘all. © 
They're just really'good and we: nice guys. It mete, poses ie : 
my: hair. : : 
Are you “cat people” or ‘“dog people”? 


John: Definitely dog people: We'll be. patient: with odgas We’ it > 
stay in a house with someone who has a cat and-we'll scratch it 
and we'll be.cool with it, man, but-dogs are. it, dude..Cat are like 2.” 
. god, how do you explain this? Cats are like the TALKING. 
HEADS, LOUNGE LIZARDS art crew. Y'know, they're from New: 
York. They acknowledge your existencefor maybe'a few.seconds, 
if that. They're just snotty as shit. And they think.they know, the 
whole world. Their scene is always going to be cooler than yours, 
of course. They’re:like D.C. punks, okay? They'te like MAXIMUM: 


Dogs, onthe other hand are like real good. straight edge kids who. 
are just going to be there through thick and. thi . They’re just not 
gonna "GS esa. NY 's Tee | gonna re holding true, 


but skin-- 
hink they 


ched by them now and then 
“and those were pretty good blows to 
the head. | don’t think being knocked 
iinconscious has happened to me late- 


‘sitting in a yellow high- 
d Gerber by my mother 
a red box. It waggpow- 


in the 
where | grew up. 8019 B 
in Los Angeles. | lived. 


° 


athless. Weird wackba@r 
hat are inb i 
Sn forever and ha 
seks and don’t make 
just sitting there 
reat movies that 


isn’t there.any 
make at 


o only spend so mal 
inute. Of course, it wo 
ntial. If you had a I¢ 
da little 


iH 


die. You're as- 


: : ee oe : __ sion. (to ¥ one ever tell 
n. There’s a lot of shitty s pand are just into you that you look like Emilio Esteves? ¢ § you probably get 
king money now and rip alking about that all the time, don’t you? 


loyal-to-the-faith, really at dogs are 

e, if that’s in a punk thi als, because No, but somebody told me I 
by'll just stay there with yo cut out on 
u. Dogs just. : 


John: It w 
Volkswag 


ext to me on 
sg room. We 
had this 
gs. In the 
t straight 


oug is ext thing | 


ind myself up to my armpits and my eyes are in the floor. 


skateboardi ber. I've 


hour befor 


tions and I'd hit the 
Seriously, before we 
me, “Are you really a 

point to my throat. 


u’re the only guy I’ve eve 
ir cymbal around. 


front. It looks really good on 
can walk out with it. On little 


C short and sleazy: 
jike writing a book 
ou write about it and it’s out i 


it's automatic publishing; | gant an It's me. | like 


ohn: |'m sure. I will. I’m also minoring in art, so 
lybe I'll do erehisg dumb. | dunno. I' ma weird 


ar, because they make so much money, 
can do other stuff that you don’t make me 


do Something else 
g to make money — straight up! 


er truck for nine months for the Agency 
rive a van around on arg 


| liked it a lot. Four in 
oon. Before that | was a 


what my job was, but | 
yday. | wasn’t a lifeguard 


as longer, 
th”. There 


Reading: north 


dwich freeway, that had no _ 

it was three miles long. And 
s nobody behind me, I'd just 
© 90 miles an hou 


The roadway 
between the 
On that particy 
and went homé ane 
that evening the shit h 
got to drive the Cypr 
Good punk rock s 
band who packed 
— a week after the ¢ 
ECONOCHRIST guys and they 
shakin’, I've never been in an earth 
: I'm just like, ‘ 


round was 
Was crazy!” 
en nothin’, 
shter s 


| got th 
hich you 
the farthest 


ect. Write: 
o check out j 
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by Tom Nordlie 

CARPET FARMERS — Probably the biggest 
u-rock band in town height-wise, and definitely 
hair-wise, Carpet Farmers are no slouches 
popularity-wise, either, as their SRO shows at the 
Hardback Cafe and at mysterious group head- 
quarters The Shop will attest. The suspects include 
guitarist/singer Sam Gough (also of Schlong), bas- 
sist Dean Greibel (ditto on Schlong), 
guitarist/singer Greg Drais and drummer Dave 
Peck. Greg and Dave work on Alaskan fishing 
boats in the summer, and if you ask me, the brine 
and flopping fins are evident in the ’Farmers’ 
layers of delicately aggressive (or is that aggres- 
sively delicate?) guitar and cannon-volley drums. 
‘Course a certain amount of, shall we say, herbal 
enhancement is also present, and not exactly 
denied by the band. Maybe that’s why they play a 
lotta modal stuff. Carpet Farmers have a seven- 
song cassette out; which should satisfy the most 
discriminating palates. They hope to tour this 
spring, before Greg and Dave (probably) return to 
the Alaskan fishing grounds ——- maybe they'll end 
up in a rugged promotional ad for Alaska seafood. 
Also, listen for the Carpet Farmers’ inclusion in 
the upcoming indie splatter film, Killbillies, 
directed by New Yawk filmmaker Charles Pinion 
(formerly of Gainesville — he sang in Psychic 
Violents with Sam). Write the boyz at PO Box 851, 
Gainesville FL. 32602, and send $5 for the tape. 

FOIL —- I must confess, I haven’t heard Foil 
play out since last summer, and what I mostly 
remember from that was a two-story wood-frame 
house bulging rhythmically, softer and harder, to 
sounds like big lumps of coal and waving wheat- 
stalks. Needless to say, a Foil update with drum- 
mer/sometimes-vocalist Karin Roach was in order. 
The big news is that Quinn Brayton (guitarist in 
Strongbox and bassist in Hallucifix) has joined the 
trio, allowing  singer/guitarist/key- 
boardist/noisemonger Charles Counts to spend 
more time with the synthesizers. Bassist Merryl 
Malter (formerly of Aching Void, as is Charles) 
rounds out the group, and Karin credits Merryl’s 
note-tapping, harmonic-plucking style as part of 
the reason Foil’s rhythms flow back and forth 
between the band members, rather than being 
strictly held down by bass and bass drum. While 
Foil goes for digitized sounds, and have some rela- 


tion to industrial bands like Throbbing Gristle or 
Einsturzende Neubauten, Karin says they bear no 
resemblance to the current crop of industrial- 
dance bands on dance floors all around town. 
“We're unnerving...maybe like a bad trip or some- 
thing,” she says. Foil are due to release a live tape 
in a couple of months, and their upcoming (Feb. 
27) show with former Chrome guitarist Helios 
Creed should be something to write home about. 
Write to Foil at 724 NE 4th Avenue, Gainesville 
GRINCH — Definitely the hot, new, came- 
outta-nowhere band in Hogtown today, Grinch 
purvey a sorta thrash-metal attack that’s neither 
stupid nor especially dissonant, with weird tempos 
and occasional funky or jazzy breaks. Bassist Mike 
Hetrick, guitarist Dave Ruckstuhl and drum- 
mer/vocalist Joe Voisin were part of the low- 
profile metalcore quartet Corrupture, and have 
been out of sight since early 1989, when that band 
broke up. Bassist Brent Wilson went to Stabilizer 
and the other three goofed off until last April, 


\ when they started jamming and decided to start a 


new band. Gigging since December, 1990, Grinch 
have already built up quite the rep, and are ac- 
knowledged as the “most metal-sounding” band in 
town, (unless you want to count mathematical 
speedmaniacs Precipice, who are working on a 
tape and haven’t performed publicly in months). 
Joe’s voice is the key to Grinch’s sound — he sings 
consonant melodies with a pleasant yet hard voice 
that’s a bit like Sean Harris (formerly of 
NWOBHM quartet Diamond Head), except more 
stressed. And who wouldn’t be stressed, having to 
drum and sing lead at the same time? For that 
reason, Grinch are taking on drummer-GEORGE 

¢ ‘0 free Joe up to be frontman. After 
a couple months spent woodshedding with Scott, 
Grinch will be back with a cassette, or maybe a 
Bullethead single. Write Grinch at: 1224 NW 21st 
Avenue, Gainesville, FL. 32609. 

NUMBER TWO — Perhaps the most consis- 
tently unpredictable heavy group in town, Number 
Two is a power-trio who have lately been playing 
reggae jams and writing country songs, though 
guitarist/singer Mike Hager complains of a writers’ 
block at the moment. Just before Number Two 
were to start work on their first seven-inch record, 
drummer Jeff Neilsen had a bicycle accident, 
spraining both his wrists. So while Jeff's on the 


ting more time into reggae. The record label 
Hager’s been working on (Bullethead rato 
still moving forward, and it looks like Strong 
will be the subject of the first Bullethead release. 
Number Two is most likely to be the second band 
out on Bullethead, however. Hager says they’ve 
got songs picked out, and want to use three or four 
that give an overview of the band’s scope, from 
their Minutemen-ish smash-funk tendencies to 
geometric noise jams to tender ("tender" as in kind 
or sore) ballads. Looks like band artist Craig 
Plaketta has taken a leave of absentce, resulting in 
a critical shortage of “Number Two Festive Party 
Hats” at gigs. Number Two have an eight-song 
demo cassette you can have for $3.50, or send 
them money for the upcoming EP; Bullethead can 
use all the working capital it can get. Write to: PO 
Box 13209, Gainesville FL. 32604-1209. 
WANKSISTER — Guitarist/singer Tammy 
James is one of the few Gainesville punksters truly 
deserving of a personal mythology, someone 
(What Anne Likes guitarist Ned Davis) once told 
me. I’d agree. Tammy’s last project was the 
notoriously-sloppy but often inspired junk-rock 
outfit Target Practice; when that band broke up 
Tammy and then-drummer Andy Costello (now of 
The Jeffersons) split and spent eight months look- 
ing for the right personnel. In the process, Andy 
was given the boot, and Tammy hooked up with 
bassist/singer Eddie Ray Chulo (one of Charles 
Counts’ industrial-rock collaborators, among 
other things) and then drummer Scott Pacer, 
who’d been with Prime Evil, a now-deceased metal 
band. So for nine months, Wanksister have been 
refining a sound that Eddie describes as “what 
would happen if Hank Williams, Jr. and Slayer 
fucked.” Eddie Ray provides the country influen- 
ces, and stomps around the stage like a linebacker. 
Tammy has a new candy-apple red guitar, and has 
the good sense to worship Megadeth guitarist 
Dave Mustaine. Scott plays double-bass real good. 
The contrast in Eddie and Tammy’s vocals is in- 
teresting, too — drill sargeant vs. little-girl-lost. 
Well, not that extreme, but you get the idea. At the . 
end of February, Wanksister will go into the studio 
with $400 in hand, and should have a cassette out 
soon after that. Write: 607 NE 6th Avenue, 
Gainesville FL. 32601. ; 
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noise havoc aesthetically. SCHLONG is a great band also live, with aloud 


DREDGE — From the depths of hell comes DREDGE, a combination 
of 60’s rock, 70’s metal and 80's hardcore that'll make your ears bleed 
from fifty feet. Russell and Vic (ex DOLDRUMS/STABILIZER) are still at it, 
pounding out rhythms and guitar chaos better than just about everyone 
else these days. Tom Nordlie is handling rhythm guit and vocals. The 
veteranof many Gainesville bands, Tom is Gainesville’s most prolific 
writer and has a biting sense of humor that really comes through in the 
songs. Chad (from STRONGBOX) plays bass in this band and is about 
the only person in Gainesville that can sing, play guitar, bass and drums 
with enough skill top cut it with anyone. If you took BLACK SABBATH, 
MOTORHEAD, METALLICA and BAD BRAINS, blended them for five 
minutes and baked, you’d have a good idea of what DREDGE comes 
across like. Eat up and enjoy. (5013 NW 16th Pl, Gainesville, FL, 32605.) 

JEFFERSONS — The JEFFERSONS are Gainesville’s own five-piece 
back to basics “punk rock” band. Paying homage to bands like the early 
RAMONES and STOOGES with catchy tunes that will make you want to 
jump out of your seat. They are supposed to put out a 7" soon, so keep 
your eyes open for it. Andy Costello: drums; Brian Doherty: bass & vocals; 
Kevin Regan: guit & vocais; Ivan Osorio: guit & vocals; Tom Walls: vocals. 
(303 NW 17th St., Apt. 27, Gainesville, 32601) 

SCHLONG — SCHLONG is popularized in Gainesville as a true 
rock'n'roll band that is able to rattle windows, concrete walls and adoles- 
cent minds in minutes. Bangin’ out the beat is Rusty Valentine, a powerful 


rhythmatist who with bassist Dean Griebel attack a heavy beat. Along with - 


guitar guru Sam Gough whose sound thrives to create environmental 


thumpin’ taste in music and a religious following. Vocalist Chuck Speta, 
while lacking the lyrical brillaince of say Henry, adds to the enthusiasms 
of the music. Full of animation. Good stuff. (P.O. Box 14882, Gainesville, 
32604) 

STRONGBOX — Rockin’ with a capital R, STRONGBOX is a local | 
Gainesville band who entertain their audience with performances that 
emanate tenacious intensity, hard-driving power, and enjoyment based 
upon a tight rhythm section consisting of drummer Sean Frazier and 
bassist Jorge Cervara, both of whom are very talented musicians. Add to 
this the crisp naughty guitar swankin’ of Quinn Beayton and the scratch 
'n’ sniff vocals of Chad and the STRONGBOX identity is just barely visible. 
Always a great live show. They can soon be heard on an upcoming 7" 
on Bullethead Records. (510 NW 15th Terr., Gainesville, 32603) 

THE RUN UNIDENTIFIED — “Biased? Yes!” The RUN UNIDENTIFIED 
are a Gainesville band that combine diverse music characteristics into a 
distinctive rock ’n’ roll figure that's inspiring, honest, and at moments 
amusing. Guitarist/vocalist Brian Binir reveals much of the bands ferocity, 
which is a sound that captures the bizarreness of the BUTTHOLE SUR- 
FERS, to the MINUTEMEN, to the simplistic armour of a drunken Hank 
Williams. Bassist Coma Faust and drummer Jorg Pophal expand the 4/4 
rhythm of rock to a slammin’ rockin’ electric hill-billy extravaganza. Love 
these four musicians who've yet to receive the respect deserved. Be on 
the lookout for possible fiddle exploits by guitarist Richard Groene in the 
future. “Lous post-modern garage death funk . . . kind of?” (P.O. Box 
15163, Gainesville, 32604) 
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MANUFACTURE SOUND OuTPuT Co. 
P.O. Box 37220-Tallahassee, Florida 32315-7220 
Send stamp for complete catalo 
Distributed by Caroline (East), Manufacture, Semaphore europe 

$3.00 postpaid 


Records & Stuff We Sell: 


52. JAWBOX ‘Grippe’* © 
DAG NASTY  cantsey & wig Out at Denko’ CD 

. SOULSIDE Combines 2 LPS and 7" 

. GRAY MATTER co (48 & ‘Take it Back’) 
GRAY MATTER ‘food for Thought’* 
FIDELITY JONES 2-song 7" 
SHUDDER TO THINK ‘ten spot’ 
FUGAZI ‘Repeater’ & ‘3 Songs’ CD 
FUGAZI — ‘Repeater’ 
FUGAZI ‘3 Songs’ 7" 

. HOLY ROLLERS ‘As Is" 
FIDELITY JONES | ‘Pittdown Lad” 

40. MINOR THREAT co tas every song! 
39. IGNITION ‘Orafying Mysticle’' 
38. SOULSIDE ‘Hot Bodi-Gram’! 


tAlso available as cassette *Available as CD, price code © 


OONDOOQOOQOOSOOO® 


Price Guide, including postage, in U.S. $: 
‘USA. * ae Airmail 

rad 3.00 400 6.00 

[22 EP: G00 8.00 11.00 

LP 7.00 9.00 12.00 

CD 8.00 9.00. 11.00 
MaxiCD 10.00 11.00 13.00 


Please note our Please send us a 
new prices. DIsCHOKD stamp for a full 
records list of records. 


JAWBOX Ee 
3819 BEECHER ST. NW, WASH., D.C. 20007 


TAANG! MERCHANDISE /S AVAILABLE \ -SHIF™ ONG SLV.S, CREW & HOODED SweEaTS . NLESS OTHERWISE NOTED 


ALSO AVAILABLE: TAANG! BASEBALL JACKET $140 POST-PAID 


R yon 
Idea 


SS DECONTROL 


POISON IDEA “KINGS OF PUNK* POISON IDEA "PICK YOUR KING” SSDECONTROL “POWER” 
BLACK SHIRT WITH WHITE RED SHIRT WITH BLACK PRINT BLACK SHIAT WITH WHITE 
DOUBLE SIDED DOUBLE SIDED DOUBLE SIDED 


SSDECONTROL "POWER" LYRES "WE SELL SOUL° SEKA 
BLACK SHIRT WITH SILVER BLACK SHIRT WITH YELLOW & BLUE BLACK SHIRT WITH RED 
DOUBLE SIDED DOUBLE SIDED BACK: "LOVE SHIM" MULTI-COLOR 


vA MIGHTY ade 
ANY seen M Gury 


LEMONHEADS 


HATE YOUR FRIENDS 


TAANGI! T-SHIRT 


LEMONHEADS “HATE YOUR FRIENDS” wee Sent winGoen BLACK — os ‘ wees LOGO 
MITE SHIRT W/BLACK & YELLOW PRINT A ‘ z 
“ BACK: “THE PLAID BOYS OF BOSTON DOUBLE SIDED 


JERRY'S 
KIDS 
HARD-ONS “PINBALL GRANNY” 
JERRY'S KIDS “IS THIS MY WORLD?" 
ent Saure eat BLACK SHIRT WITH WHITE WHITE SHIRT WITH MULTI-COLOR PRINT 


OBLE SIDED / MULT}-COLORED PRINT 


THE FREEZE DYS “FIRE & ICE” THE DICKIES 
MANY STYLES DBLE. SIDED BLACK SHIRT WITH MULTI COLOR BLACK WITH WHITE 
CALL FOR STYLES & COLORS CALL FOR ADDITIONAL STYLES DOUBLE SIDED 
POSTAGE: USA $1.50 FOR 1ST ITEM, $.50 EACH ADD. ITEM Sad 
OVERSEAS AIR (2 WEEKS) $8 FOR 1ST ITEM, $2. EACH ADO. ITEM OTHER MERCHANDISE AVAILABLE: 
OVERSEAS SEA (8 WEEKS) $2 FOR 1ST ITEM, $1 EACH ADO. ITEM TAANG! WATCHES (BLACK & GOLD) $25 
CANADA $3 FOR 1ST ITEM, $1 FOR EACH ADD. [TEM 


AUSTRALIA $8 FOR 1ST ITEM, $4 EACH ADD. ITEM 


T-SHIRTS $10 LONG SLEEVE T-SHIRTS $15 Cc 
SWEATSHIRTS $20 HOODED SWEATS $25 


RECORDS 
.0.0. ORDERS 617-965-5673 * MAIL ORDER: P.O. BOX 51 * AUBURNDALE. MA 021 


METAL FROM HELL 


SKA 


CD/CS/LP 
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RECORDS 


STORES DEAL DIRECT...CALL 617-965-5673 OR FAX 617-527-1647 


